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STUDENT RECITAL 
Wednesday, July 26, 1989 
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3:00 p.m. 
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Presented by the Department of Music Wright State University, Dayton, Ohio 
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Orpheus with his Lute (1945) 
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Chanson ~ danser 1 
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Hugo Wolf 
(1860-1903) 
William Schuman 
.. 
Donna Berger, mezzo-soprano 
Chris Wallhausser, piano 
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Joan Reynolds, soprano 
Chris Wallhausser, piano 
Old French Song 
George Frideric Handel 
(1685-1759) 
•• Concerto in Eb for Alto Saxophone and Orchestra Alexander Glazunov 
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A 11 egro Moderato 
Les Berceaux 
When I think 
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Steven Dawson, saxophone 
Barbara Martin, piano 
(1865-1936) 
Gabri e 1 Faur~ 
(1845-1924) 
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These are the Days (1977) 
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Jean Merriman, soprano 
Chris Wallhausser, piano 
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Georges Bizet 
( 1838-1875) 
Thomas Pas at i eri 
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A music scholarship fund 
deserving students. Your 
received by the Department 
45435. 
has been established to provide assistance to 
tax-deduct i b 1 e cont ri but ion wi 11 be gratefully 
of Music, Wright State University, Dayton, Ohio 
.. 
The use of photographic equipment, audio recording equipment, 
recording equipment is prohibited during a performance without 
permission of the Music Department. 
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HORN CLASS RECITAL 
Featuring Horn Students of Paul Austin 
7:30 p.m., Monday, August 28, 1989 
Recital Hall, Creative Arts Center 
Accompanied by Joan Forbes, Piano 
PROGRAM 
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Presented by the Department of Music Wright State University, Dayton, Ohio 
Concerto in D Major 
I. Allegro 
I I. Largo 
I I I. Allegro 
Sonata in F Major 
I. Preludio 
-I I I. Sarabanda 
IV. Gavotta 
v. Giga 
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Georg Philipp Telemann 
( 1681-1767) 
Concerto No. 1 in D Major (K.412) Wolfgang Amadeus Mozart 
(1756-1791) 
III. Allegro-Rondo .. , 
Madeline Humphrey, Horn 
Concerto No. 3 in Eb Major (K.447) Wolfgang Amadeus Mozart 
( 1756-1791) 
I. Allegro 
.. 
Dominique Jones, Horn .. ( 
· ... l .I • I ~ ,.. 
II 
I I ,. Romanze • 
Rita Bowen, Horn 
III. Allegro-Rondo 
• , r r 'I Stephanie Thornton, Horn 
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Romance in F, Opus 36 . I 
Allerseelen, Opus 10, No. 8 
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Felix Mendelssohn-Bartholdy/ 
Skornicka 
~ ' 
(1809-1947) l 
Erin Enright, Horn 
Robert Schumann 
(1810-1856) 
John Ward, Horn 
Camille Saint Saens 
(1835-1921) 
Amy Hardy,. Horn 
Richard Strauss/Voxman 
(1864-1949) 
Stephen Cary, Horn 
' Eugene Bozza 
(b. 1905) 
Catherine Totman, Horn 
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A music scholarship fund has been established to provide assistance to 
deserving students. Your tax-deductible contribution will be gratefully 
received by the Department of Music, Wright State University, Dayton, Ohio 
45435. .- I ' ._ II ' II ~ ! -= 
The use of photographic equipment, audto recording equipment, and video 
recording equipment is prohibited during a performance with out the prior 
permission of the Music Department. 
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GUEST RECITAL 
Saturday, September 30, 1989 
8:00 p.m. 
Concert Ha 11 
REGINA L. BRUNER 
Clarinet 
Assisted by: 
FREDERIC GAHR 
Piano 
RICHARD L. CARNRIGHT 
Bassoon 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Sonata in E-Flat Major for Clarinet and Piano 
Opus 120, No. 2 
I. Allegro amabile 
II. Allegro appassionato 
III. Andante con moto, Allegro 
Sonata for Clarinet and Bassoon 
I. A 11 egro 
I I. Romance 
III. Final 
I N T E R M I S S I 0 N 
Solo de Concours for Clarinet and Piano 
Concerto in E-Flat Major 
Opus 74 
I. A 11 egro 
II. Romanze 
III. Alla Polacca 
Johannes Brahms 
(1833-1897) 
Francis Poulenc 
(1899-1963) 
Andre Messager 
(1833-1929) 
Carl Maria von Weber 
(1786-1826) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and video recording 
equipment is prohlbited during a performance without the prior permission of the 
Music Department. 
A FACULTY RECITAL 
DOROTHY SMITH, soprano 
Assisted by: 
Charles Larkowski, piano 
Tina Jones, flute 
Sunday, October 1, 1989 
3:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Recitative: 0 quanti amanti 
Aria: Mentiti contenti (All 'ombra di sospetto) 
0 how many lovers, true and faithful, are deluded 
by shrewd flattery amid the chains of love. Many 
languish, and frequently blood is shed to prove true 
love. The soul struggles each hour and the derided 
lover is deceived again and again. 
False happiness is the real torture of the loving follower. 
Merciless beauty has darts, .those glances that quiver 
with suffering. 
II 
Wir wandelten 
We wandered together, we two. I was so still, and you 
were still. I would have given much to know what you were 
thinking at that moment. What I was thinking, let it 
remain unspoken. Only one thing will I say: everything 
was so beautiful, I thought, so heavenly serene was it all. 
In my head the thoughts rang like little golden bells. So 
wondrously sweet, so wondrously lovely is no other sound 
in the world. 
Vorschneller Schwur 
A young maid swore never to wear flowers, never to drink 
wine, never to kiss boys. Yesterday the maiden swore; 
today she regrets it: 
"If I wore flowers, then I'd be prettier. If I drank wine, 
I'd be merrier. If I kissed a sweetheart, I'd be still 
happier!" 
Antonio Vivaldi 
(1678-1741) 
Johannes Brahms 
(1833-1897) 
Johannes Brahms 
Dein blaues Auge 
Your blue eyes remain so still, I gaze into their depths. 
You ask me what I wish to see? I am seeing myself healed. 
I was burned by a glowing pair of eyes; the after-effect 
still pains. Your gaze is like a clear sea and like the 
sea so cool. 
Von waldbekranzter Hohe 
From wood-crowned hill I cast the burning gaze of my love-
moist eye back to the meadow green about you. 
I lower it to the brook. Ah, to flow with that, as a 
ripple, back, 0 friend, to you! 
I raise it to the drifting clouds above me. Ah, to fly 
their ways back, 0 friend, to you. How I would ensnare 
you, my salvation and anguish, with lips and with looks, with 
heart, your heart and soul. 
III 
Chanson d1 avril 
Arise! Arise! Spring is just born! Over the valleys 
floats rosy gossamer. Everything quivers in the garden, 
everything sings, and your window is full of sun. 
Beside the lilac, flies and butterflies hum together, 
and the wild lily-of-the-valley, ringing its tiny 
bells, has awakened love asleep in the woods. 
Since April has sown its white daisies, put off your 
heavy cloak and cozy muff. Already the bird calls 
you, and your sisters the periwinkles will smile in the 
grass on seeing your blue eyes. Come, let us go! At morn 
the springs are more limpid! Let us not wait for the 
burning heat of the day. I would moisten my feet in the 
damp dew, and tell you of my love beneath the flowering 
pear trees. 
Le Calibri 
The green hummingbird, the king of the hills, seeing 
the dew and the bright sun shining into his nest 
woven of fine grasses, like a light breeze escapes into 
the air. He hurries and flies to the nearby springs 
where bamboos make a sound like the sea, where the red 
hibiscus with its divine fragrance unfolds and brings 
the dewy brilliance at its heart. Towards the golden 
flower he descends, alights, and drinks so much love from 
the cup that he dies, not knowing if he had exhausted 
its nectar. On your pure lips, oh my beloved, likewise 
my soul wished to die of the first kiss which perfumed it. 
Johannes Brahms 
Johannes Brahms 
Georges Bizet 
(1838-1875) 
Ernest Chausson 
(1855-1899) 
Chanson triste 
In your heart sleeps gentle su1Tmer moonlight, and to 
escape from the stress of life I would drown myself in 
your radiance. 
I will forget past sorrows, my love, when you cradle my sad 
heart and my thoughts in the loving calm of your arms. You will take my aching head sometimes upon your knees and 
will recite a ballad which will seem to speak of us. 
And in your eyes full of sadness then I will drink so deeply 
of kisses and of tenderness that perhaps, I shall be healed. 
A Fantoches (Fetes Galantes) 
Scaramouche and Pulcinella, whom evil intentions brought 
together, gesticulate darkly beneath the moon. Meanwhile, the excellent Bolognese doctor is slowly gathering herbs among the brown grasses. 
Then his daughter, piquant creature, under the arbor 
stealthily glides half-naked in search of her handsome 
Spanish pirate, whose distress an amorous nightingale declares at the top of its voice. 
I N T E R M I S S I 0 N 
IV 
Songs Inspired by the Texts of William Shakespeare 
Henri Duparc 
( 1848-1933) 
Claude Debussy 
( 186 2-1918) 
In the plays of Shakespeare, more than 300 stage directions for the use of music are to be found. Popular songs and tunes that were already old in Elizabethan times were often incorporated into the p 1 ays. While many of the songs writ ten express 1 y to be performed in Shakespeare's plays have been lost, about a dozen of the original settings have been preserved, and are part of theatrical tradition. Through the centuries countless composers from many countries have created new settings for the texts that had been written to be sung, while others have composed entire operas based on complete plays. It is safe to say that no body of 1 iterary work other than the Bible has inspired more composers. 
It Was a Lover and His Lass 
(As You Like It, Act V, scene 3) 
Touchstone the jester, who has been wooing the rustic 
maid Audrey, sits between two young pages who sing 
this song of country courtship. The words and music 
appear in Morley's "The First Book of Ayres, 11 1600. 
Thomas Morley 
(1557-1602) 
The Willow Song 
(Othello, Act IV, scene 3) 
As Desdemona prepares for bed on the night she will 
meet her death at the hands of her jealous husband, 
she tells her attendant Emilia that a refrain has 
been running constantly through her head. It was 
sung by a family maid who died of a broken heart. 
As Desdemona sings snatches of the song, the pathos of 
her situation is underscored as we share her premonition 
of death. 
Under the Greenwood Tree 
(As You Like It, Act II, scene 5) 
The followers of the exiled Duke Senior have retreated 
to the Forest of Arden. Here Amiens and the others 
sing of the pleasure to be found enjoying unspoiled 
nature and imitating the warbling of the birds. 
Shall I Compare Thee to a Summer's Day? 
(Sonnet XVIII) 
Shakespeare also wrote 154 sonnets, many of which 
have been set to music. "the eye of heaven" - the sun 
"every fai r 11 - every beautiful person 
11 owest 11 - own 
v 
Take, 0 Take Those Lips Away 
(Measure for Measure, Act IV, scene 1) 
Mariana has been jilted by the Lord Angelo after 
their betrothal. As she makes her first appearance 
the play at the beginning of Act IV, this plaintive 
performed by her page conveys what she is feeling 
more directly than any lengthy speech. 
Sigh No More, Ladies 
(Much Ado About Nothing, Act II, scene 3) 
in 
song 
This merry ditty is sung as an entertainment by the 
attendant Balthasar at the bidding of Don Pedro as he 
and Claudio are preparing to trick Benedick into falling 
in love with Beatrice. 
"dumps" - sad songs 
Make Me a Willow Cabin, from the opera Twelfth Night (1972) 
(Twelfth Night, Act I, scene 5) 
Viola, disguised as the page Cesario, has fallen in love 
with her master, Duke Orsino. However, he has sent her 
with messages of love to Olivia, who is soon more 
interested in "Cesario" than in the Duke's words. 
Viola-Cesario berates Olivia for her hard-heartedness, 
and tells her that if she were the Duke, she would build 
a cabin outside Olivia~house and sing love songs to her 
night and day. 
"cantons" - songs "contemned" - despised 
Traditional 
(16th Century) 
Thomas Arne 
(1710-1778) 
C. Hubert Parry 
( 1848-1918) 
Roger Quilter 
(1877-1953) 
Virgil Thomson 
(b. 1896) 
David Amram 
(b. 1930) 
Winter (1970) 
(Love's Labor's Lost, Act V, scene 2) 
This comedy concludes with a pair of matching songs 
which contrast Spring and Winter. Ver (or Spring) is 
dressed in the costume of a cuckoo, while Hiems (Winter) 
is dressed like a snowy owl. He sings of shivering Dick 
trying to warm his fingers with his breath as everything 
freezes outside, while Joan is skimming the pot in the 
warm kitchen. As the wind blows there is so much coughing 
the parson's moralizing can't be heard. Spicy crab apples 
are added to the hot wine as the owl sings a merry note. 
Dominick Argento 
(b. 1927) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and video recording 
equipment is prohibited during a performance without the prior permission of the Music 
Department. 
Wright State University 
Department of Music 
presents 
THE CHAMBER ORCHESTRA 
William J. Steinohrt, conductor 
and 
THE FACULTY WOODWIND QUINTET 
Pamela Watson, flute 
Susan Eischeid, oboe 
Randall Paul, clarinet 
Paul Austin, horn 
Janis Tillery, bassoon 
Thursday, 
October 12, 1989 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
Suite of Old Lett1sh Dances (1976) 
S rablmba 1 s 
M rtinu Dancis (Mu rs' Dance) 
Gais•ina Ausa (The Dawn) 
Garais Danc1s (The Long Dance) 
Kazu Danc1s (Wedding Dance) 
Suite for Woodwind Quintet (1963) 
Introduction 
Karch 
Waltz 
Gavotte 
Sarabande 
PROGRAM 
Three Shanties for Vtnd Quintet (1952) 
Allegro con brio 
· Allegretto se111pl1ce 
A 11 egro vivace 
Pamela Watson, flute 
Susan Eischeid, oboe 
Randall Paul, clarinet 
Paul Austin, horn 
Janis Tillery, bassoon 
INTERMISSION 
Four Norwegian Moods for Orchestra 
Intrada 
Song 
Wedding Dance 
Cortege 
Symphony No. 100 (Military) 
Adagio - Allegro 
Allegretto 
Menuetto and Trio - Moderato 
Finale - Presto 
Overture to La Dae Blanche 
Andrejs Jansons 
Charles Delaney 
Malcol• Arnold 
Igor Stravinsky 
(1882-1971) 
Franz Joseph Haydn 
(1732-1809) 
(Franfois) Adrien Boieldteu 
(1775-1834) 
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PROGRAM NOTES 
Four Norwe1gian Moods for Orchestr• Igor Stravinsky 
Igor Stravinsky was a Russian c~ser who esaigrated to America and became a 
naturalized American citizen in 1945. His music is varied in style - his 
career representing nearly every •usical trend of the early twentieth 
century. His works profoundly influenced later composers, contributing to 
the evolution of twentieth-century musical styles. 
Strav 1 nsky began work on Four Norwegian Moods 1 n 1942 1 n response to a 
suggestion that he write the score for a film concerning the Gennan invasion 
of Norway. His composition was not cc:mpleted as such but instead, revised 
as a concert suite. This conservative pf ece consists of four contrasting 
l1'0vements based upon Norwegian folk tunes. 
Symphony No. 100 (Military) Franz Joseph Haydn 
The Austrian composer, Franz Joseph Haydn, played a central role in the 
develop11ent of the mature Classical style. He is credited with realizing 
the potentials of the symphony and establishing it as the most significant 
genre of later composers. 
In the fall of 1790, Johann Peter SolOllOn con111issioned Haydn to compose six 
symphonies for the London concert seasons of 1791 and 1792. The success of 
these sysaphonies prompted Haydn to write six nt0re. These twelve symphonies, 
nu111berf ng 93 through 104, are now referred to as •The London Symphonies 11 • 
They are the 1110st remarkable and popular of Haydn's SJ11phonic achievements. 
First perfor'lled in London during the spring of 1794, SY11Phony No. 100 has 
been nicknamed the 'Military' S1111>hony. This title originates frcn the 
1111 1 i ta ry character of the second 110ve11ent. es tab 1i shed by bug 1 e ca 11 s and 
the use of percussion instruments which are associated with 
eighteenth-century military 111Usic - druas, cymbals. and triangle. 
Overture to La Da.e Blanche (Fran~ois) Adrien Bof eldieu 
In the early nineteenth century, Boieldieu was the leading COlllposer of opera 
in France. Adllfred for his repertoire of fresh, clear melodies, he was 
dubbed 'the French Mozart' by his conte11poraries. Today he fs recognized 
for his outstanding contributions to the French opera ce>11fque tradition. 
Completed in 1825, La Dame Blanche is an opera camique in three acts. It 
was wrftten in response to the Challenge Boieldieu perceived resulting from 
the sudden popularity of Rossini's Italian operas in Paris. · Based upon 
Scottish folklore, its R011antic atllOsphere attracted audiences and resulted 
in one of the greatest successes in the history of opera. The •usic of the 
opera fs spirited, yet graceful and displays Bo;eldieu's exceptional ability 
to create spontaneous, clear melodic lines. 
The Wright State University Chainber Orchestra 
Violin I Flute 
*Rf chard Linn, *Pamela Watson 
Concertmaster Ann Kunkel 
Anthony Morris 
Betty Kaser 
Charlotte Gordon Oboe 
Rhina Parle 
*Susan Eischeid 
Candi Kirk 
Violin II 
*Karlton Taylor. 
Principal Clari net 
Moira Levant 
Sara Morgan *Randall Paul 
Ann Sparke Susan Bohlander 
Sandy Kessler 
Jo Ann Hof f11an 
Bassoon 
*Janis Ti 11 ery 
Y1ola Karen Sachs 
*Colleen Braid, 
Principal Horn 
Sta cf Cawley 
Jennifer Volk *Paul Austin 
John Ward 
Sandy Mix 
Y1oltncello 
*l i nda Katz. Trumpet 
Prf ncfpal 
Catherf ne lanzotti *Stephen DilNl1ck 
Doug Eyink Rick Part 1 da 
Glen Johnson 
Double BISS 
TrGllbone 
*Stephen Ullery, 
Principal Michelle Martin 
Stan Linder Douglas Bland 
* Music Faculty and Faculty Assocfates 
Tuba 
Tim Olt 
Percussion 
li!a Gale 
Bryan Yearick 
Librarian 
Jennifer Yolk 
Stage Manager 
Rick Partida 
Progr111 Notes 
Lisa Gale 
II 
· -~ 
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I 
L. 
l I l The Chamber Orchestra Series 
Concert 
Concert II 
Concert III 
Concert IV 
Concert V 
Concert VI 
with the Faculty Woodwind Quintet 
with Paul Austfn, Horn Soloist 
Orchestra Night 
with the Faculty Brass Quintet 
with the Faculty String Quartet 
with Susan Eischeid, Oboe Soloist 
Future String Concerts 
Guest Recital: Mark Hofeldt, cello 
Eleanor Vail, piano 
Evening for Strings 
Faculty Piano Trio 
Unfversity/Connunfty Orchestra 
Thursday, Oct. 12, 1989 
Tuesday, Nov. 21, 1989 
Thursday, Feb. 1, 1990 
Tuesday, Feb. 21, 1990 
Friday, Apr. 20, 1990 
Thursday, May 17, 1990 
Tuesday, Oct. 17, 1989 
Wednesday, Nov. 1, 1989 
Wednesday, Nov. 8, 1989 
Monday, Nov. 20, 1989 
The use of photographic equipment, audio recording equipment, and video 
recording equipment is prohibited during a performance without the prior 
n permission of the Music Department. 
1ctJ 
b;, 
Ushers provided by .Phi Mu Alpha Sinfonia Fraternity, Theta Eta Chapter and 
Sig111a Alpha Iota Fraternity, Zeta Iota Chapter. 
The Challlber Orchestra Scholarship Program 
The Challber Orchestra offers four-year, full-tuition scholarships to 
exceptional performers through the generous support or the President's 
Chamber Orchestra Scholarships. the Clarus IC. Sucher Chamber Orchestra 
EndO\llment, and the Paul Katz Chamber Orchestra Scholarship. 
Presently, these scholarships ire held by Doug Eyfnk, Catherine Lanzott1, 
Anthony Morris, Jennifer Volk, Rhina Park and Staci Cawley. 
Contributions to the Chamber Orchestra Scholarship Fund can be iaade to the 
Music Department. Wright State University, Dayton, Ohio 45435. 
The Faculty Woodwind Quintet 
The Wright State University Faculty ~oodwfnd Quintet has been delighting 
audiences since 1987 with their bold and challenging programs. Besides 
perforaing concerts at Wright State the ensl!llble perfonns frequently in 
local public schools and around the Dayton area promoting an interest in 
hfgh quality cha•ber music. The .embers of the quintet are all active solo 
perforaers as well and serve as the principal wind players in the Wright 
State Challber Orchestra. 
The Chamber Orchestra 
Tonight's performance begins the fifth season of the Wright State University 
Chamber Orchestra. This year the orchestra will present a six-concert 
series; three of the concerts will be shared with Faculty Ensembles. The 
orchestra has been invited, and will be performing at the Ohio Music 
Educators Association Conference in February. 1990. 
Of special significance is the 11e11bership f n this enseri>le. Faculty members 
and faculty associates serve as principal performers in the wind and string 
sections. Other members include scholarship recipients, university 
students, area music teachers. and conounfty musicians. 
l 
J 
GUEST RECITAL 
Tuesday, October 17, 1989 
8:00 p.m. 
Recital Hall 
Mark Hofeldt, cello 
Eleanor Vail, piano 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Seven Variations on 11 Bei Mannern, 
welche Liebe" from Mozart 1 s 
Magic Flute 
S . . Eb Ul te 1n 
Prelude 
Allemande 
Courante 
Sarabande 
Bourre'e I 
Bourre~e I I 
Gigue 
Major, S. 1010 
PROGRAM 
I N T E R M I S S I 0 N 
Sonata in g Minor, op. 19 
Lento-Allegro moderato 
Allegro Scherzando 
Andante 
Allegro mosso 
Ludwig Van Beethoven 
( 1770-1827) 
J.S. Bach 
(1658-1750) 
Sergei Rachmaninoff 
(1873-1943 ) 
A music scholarhip fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and video recording 
equipment is prohibited during a performance without the prior permission of the 
Music Department. 
CONCERT FOR GREENVILLE JUNIOR HIGH BAND 
Friday, October 27, 1989 
10:00 a.m. - CAC Concert Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Sonata in F-major 
II. Af fetuoso 
III. Presto 
Pam Sage, flute 
Karen Sachs, bassoon 
Hurricane 
John Taylor, percussion 
Romance 
Eric Kinser, tuba 
Gary Bailey, tuba 
Polonaise, op. 40, no. 2 
Sharon Sukola, piano 
Concerto in D-major 
I. Allegro 
Sandy Mix, horn 
Joan Forbes, piano 
Yellow After the Rain 
John Taylor, percussion 
Aria: Mighty Lord and King 
all-glorious 
from Christmas Oratorio 
Dave Smith, baritone 
Rick Partida, trumpet 
Joan Forbes, piano 
Sons de Carillatoes 
Mike Bard, guitar 
PROGRAM 
Georg Philipp Telemann 
(1681-1767) 
Candi Kirk, oboe 
Jay Wanamaker 
Walter Sear 
Frederic Chopin 
(1810-1849) 
Georg Phillip Telemann 
(1681-1767) 
Mitchell Peters 
Johann Sebastian Bach 
(1685-1750) 
J. Pernam-Buco 
STUDENT RECITAL 
Wednesday, November 1, 1989 
3:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Danza, danza fanciulla gentile 
What Songs Were Sung 
PROGRAM . 
Angela Besecker, soprano 
Joan Forbes, piano 
Che faro senza Euridice from Orfeo 
Sonatina (1959) 
I. Allegro giocoso 
Chi vuol la Zingarello 
Lied der Mignon 
Donna Berger, mezzo-soprano 
Joan Forbes, piano 
Joni Reed, piano 
lee Kinner, mezzo-soprano 
Joan Forbes, piano 
Polonaise in c minor, Op. 40, No. 2 
Sharon Sukola, piano 
Francesco Durante 
(1684-1755) 
John Jacob Niles 
(1892-1980) 
Christoph van Gluck 
(1714-1787) 
Aram Khachaturian 
(1903-1978) 
Giovanni Paisiello 
(1741-1816) 
Franz Schubert 
(1797-1828) 
Frederic Chopin 
(1810-1849) 
Brother, Come and Dance with Me 
from Hansel and Gretel 
The Children's Prayer from 
Hansel and Gretel 
~ 
I 
• I 
Elizabeth Graham, soprano 
·. 
· Yma Frison, mezzo-soprano 
Joan Forbes, piano 
Sonata in f minor for Clarinet and Piano, Op. 120, No. 1 
I. Allegro appassionato 
I -
Susan Bohlander, clarinet 
Joan Forbes, piano 
I ' 
I I 
'I 
I 
, I • 
'I 
I • 
., 
Engelbert Humperdinck 
(1854-1921) 
Johannes Brahms 
(1833-1897) 
' I 
I 
I 
A music scholarship fund has been established to provide assistance to deserving students. Your tax-deductible contribution will be gratefully received by the Department of Music, Wright State University, Dayton, Ohio 45435. 1 , 
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1l£ <>EGA sa...oISTS 
Katherine Eberle, mezzo-soprano 
Eric Edberg, cello 
Eugene Flemm, piano 
Nora Louis Paul, clarinet 
Randall Paul, clarinet 
Saturday, November 4, 1989 
8:00 p.m. 
Concert Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Sonata in C Major, Op. 53 ("Waldstein") 
Allegro con brio 
Introduzione: Adagio molto 
Rondo: Allegretto moderato-Prestissimo 
Vergebliches Standchen, Op. 84, No. 4 
Meine Liebe ist Grun, Op. 63 No. 5 
Clair de Lune 
Prison 
Fleur ..Jetee 
Intermezzo e Danza finale from "Suite for Cello" 
Trio in A Minor, Op. 114 
Allegro 
Adagio 
Andante grazioso 
Allegro 
Christmas Carol 
The Side Show 
The Circus Band 
INTEFl4ISSic:t'<I 
What a Movie! from "Trouble in Tahiti" (1952) 
Concertpiece No. 2 in 0 Minor, Op. 114 
Presto 
Andante 
Allegretto grazioso 
Ludwig van Beethoven 
(1770-1827) 
..Johannes Brahms 
(1833-1897) 
Gabriel Faure 
(1845-1924) 
"' Gaspar Cassada 
(1897-1966) 
Johannes Brahms 
(1833-1897) 
Charles Ives 
(1874-1954) 
Leonard Bernstein 
Felix Mendelssohn 
(1809-1847) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University. 
The use of photographic equipment, audio recording equipment, and video recording 
equipment is prohibited during a performance without the prior permission of the 
Music Department. 
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Theatre Student Recital 
Assisted by: 
.1' 
,·. 
• • • 
• • 
Joan Forbes, 
Jeff Maxie, 
Sandra Mix, 
i...- "• ••• . ~ 
piano 
piano 
piano 
Tuesday, Novembe~ 'J, 1989 
5:30 p.m. 
,• 
Recital Hali 
Presented by the Department of Music Wright State University, Dayton, Ohio 
She Loves Me 
PROGRAM 
She Loves Me 
Anthony McKinney, tenor 
Meadowlark The Baker's Wife 
Jennifer Smul, mezzo-soprano 
~· I I 
Just One Person Snoopy 
Chris Enswielerr tenor 
We Kiss in a Shadow The King and I 
Annette Ringenburg, soprano 
Mamma, A Rainbow Mirfnie' s Bovs 
Stephen Bolte, baritone 
Suddenly Seymour 1 ~ Little Shop of Horrors 
• Gregory Owen Boger, tenor 
.,, :.. . i 
t ·.-~ .. ~. ~ ~ Tr1nna Mar ano, soprano • .i • 
Frankl i:n Shepard1, , 
. Inc . . ; .. • .... <. 1 
• Much More 
Merrilv We Roll Along 
Ken Hollern, baritone 
The Fantasticks 
Denise Detman, soprano 
Don't Believe in Heroes Anymore 
• 
Ed Grudus, tenor . i '; ~;._1 
~F ii ••• /:: ' .. ; .. 
Jerry Bock 
Stephen Schwartz 
I • 
Larry Grossman 
: if~chard Rodgers 
-'""' 
- Larry Grossman 
- II 
Mei:iken 
II '-
•I ,• • 
Stephen Sondheim 
Harvey Schmidt 
' Michael Rupert 
I' 
·; Stay With Me Into the woods Stephen Sondheim 
Mierka Girten, mezzo-soprano 
It I • r 
I 1 
•• 1 
• .. 
•• ... --. J .., 
I I 
I .,• 
1
1
1 
,. I .,, 
I I 
I I 
r. 
·1 
.: 
11: 
- ~ 
' I 
The Words He 
Doesn't Say 
Romance, Romance 
William Fulmer, baritone 
±~11 Me On a Sunday Song and Dance 
~rinna Mariano, soprano 
. Love Changes 
Keith Herrmann 
Andrew Lloyd Webber 
Andrew Lloyd Webber 
I 
·.1, Everything 
, , Aspects of Love 
, Jim Riemer, tenor 
The Night It Had Romance, Romance Keith Herrmann 
To End Rebecca Finnegan, mezzo-soprano 
.. •., 
.. 
I '· -
IL •• •• 
A music scholarship fund has been established to provide assist-
ance to deserving students. Your tax-deductible contribution 
will be gratefully received by the Department of Music, Wright 
State University. 
The use of photographic equipment, audio recording equipment, 
and video recording equipment is prohibited during a performance 
without the prior permission of the Music Department. 
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FACULTY PIANO TRIO 
Wednesday, November 8, 1989 
1:00 p.m. 
Recital Hal 1 
Richard Linn, violin 
Linda Shay Katz, cello 
Barbara Foster, piano 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Trio in c minor, Op. 1, No. 3 
Allegro con brio 
Andante cantabile con Variazioni 
Menuetto: Quasi Allegro 
Finale: Prestissimo 
Bergerettes 
Paco allegro 
Allegro con brio 
Andantino 
Allegro 
Moderato 
PROGRAM 
Ludwig van Beethoven 
(1770-1827) 
Bohuslav Martinu 
(1890-1959) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment and video recording 
equipment is prohibited during a performance without the prior permission of the 
Music Department. 
Wednesday 
November 8, 1989 
3:00 p.m. 
Recita 1 Ha 11 
STUDENT RECITAL 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Warnung 
Weep you no more 
PROGRAM 
Veronica Jany, mezzo-soprano 
Effie Sue Kemerley, piano 
Capriccio for Solo Clarinet (1946) 
Non posso disperar 
L'esclave 
Greg Nuckols, clarinet 
Veronica Murphy, mezzo-soprano 
Joan Forbes, piano 
' Una donna a quindici anni from Cosi Fan Tutte 
Dein blaues Auge 
Suite for 'Tuba 
Allegro Maestoso 
Andante Espressivo 
Allegro con Brio 
Claudia McCall, soprano 
Joan Forbes, piano 
Timothy J. Olt, tuba 
Joan Forbes, piano 
Wolfgang Amadeus Mozart 
(1756-1791) 
Roger Quilter 
(1877-1953) 
Heinrich Sutermeister 
(b. 1910) 
S. De Luca 
(15 ••• -16 ••• ) 
Edouard Lalo 
(1823-1892) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Johannes Brahms 
(1833-1897) 
Don Haddad 
(b. 1935) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and video recording 
equipment is prohibited during a performance without the prior permission of the Music 
Department. 
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Saturday 
November 11, 1989 
8:00 p.m. 
Concert Hall 
GRADUATE RECITAL 
Debbie McNeil, soprano 
Assisted by: 
Joan Forbes, piano 
Candi Kirk, oboe 
Rick Partida, trumpet 
Carol Williamson, organ 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Gerechter Gott, ach, rechnest du 
Aria from Cantata no. 89: Was soll 
ich aus dir machen, Ephraim 
Within my heart I will put aside the wrath of dispute. 
I will prepare to grant my neighbors pardon. 
Although my life has been hardened by sin, I will, 
through God's forgiveness, follow his path. 
For Jesus' blood has made the judgement for me and I, 
through faith, must learn to turn toward Him. 
Johann Sebastian Bach 
(1685-1750) 
Oh righteous God, I pray that I may find my soul's salvation 
through Jesus' blood that was shed for me • . 
The sum of what I can do is so slight, so I pray, 
add to it to cover for my sin and debt. 
Domine Deus from Gloria 
Lord God, above us all 
King of heaven, 
God the father omnipotent. 
Destro dall 'empia dite from Amadigi 
My lover laughs at me, my rival despises me. 
Oh! Stars, do I suffer? 
Antonio Vivaldi 
(1678-1741) 
George Frideric Handel 
(1685-1759) 
No! It will never be that I should waste my vigor in pain and anguish! 
I shall call forth every cruel and perverse fury to make war. 
At last dark shadows come out from the tomb. 
How it serves to give punishment to those who scorn me. 
Un moto di g101a (an alternate aria for 
Susanna from Le Nozze di Figaro.) 
II 
I can feel in my breast a surge of joy, 
a foretaste of delight in the midst of care. 
Let us hope that our distess will turn to contentment. 
Not always are love and fate tyrannous. 
Wolfgang Amadeus Mozart 
(1756-1791) 
Abendempfindung Wolfgang Amadeus Mozart 
It is evening, the sun has disappeared 
and the moon radiates with silver beams. 
Escaping are life's most beautiful hours. 
They fly by as if in a dance, a most .colorful 
scene. The curtain rolls down, our play is over. 
The tear of a friend flows down upon our grave. 
Perhaps very soon, on the westward wind, 
will the silent foreboding blow our way. 
I will then leave this life's pilgrimage and 
fly into the land of rest. Will you then at my grave 
shed a tear for me? 
Then, oh friends, will I appear to you and blow a little heaven your way. 
Give a little tear to me and pick a violet for my grave. 
Look gently down at me with a soulful glance. 
Dedicate to me a tear and do not be ashamed, for your tear 
will be in my crown, the most beautiful pearl. 
Als Luise die Briefe ihres ung~treuen 
liebhabers verbrannte 
In hot imagination, in a most passionate hour, 
to the world your words came! 
So to the bottom they will perish. 
Your words are children of melancholy. 
They owe their existance to the flames of passion. 
Now back to the flames I will give you. 
All those passionate songs were not for me alone! 
Burn now, and soon your dear letters will exist no more. 
But oh! The man who wrote them may still burn long in me! 
Warnung 
Men are always seeking to nibble. 
If you leave a maiden alone they are so easy to catch. 
Wolfgang Amadeus Mozart 
Wolfgang Amadeus Mozart 
This should not be surprising to anyone since maidens have such fresh blood, 
and nibbling taste so good. 
But! Nibbling before the meal can take away the appetite! 
Many a maiden has lost her love because she has forgotten this. 
Fathers! Let this be a warning to you. 
Lock your precious sugar cookies up! 
Lock up the young maidens, 
lock up your precious sugar cookies! 
III 
Ah, my darling, we could grow together from 
The Bartered Bride 
Bedrich Smetana 
(1824-1884) 
Thia aria tells of the love a young peasant girl has for a man she may never 
be able to marry. She has been promised to another, yet her heart and soul 
belong only to her true love. 
INTERMISSION 
IV 
As dew i n Apr i 1 ( 196 0 ) R i ch a rd C umm i n gs 
(1921- ) 
This beautiful setting of an anonymous 14th century English text describes the 
most awesome glory in being chosen to be the mother of the Christ child. 
v 
Mandoline 
The serenaders are about to begin 
and the beautiful ladies are listening. 
Some insipid words are exchanged under the singing branches. 
There are Tircis and Aminte. 
There is Damis who for many a girl can make 
sweet and tender verse. 
There are beautiful short jackets of silk 
and long dresses with trains. 
Their elegance, their joy, their soft shadows 
of blue whirl in the ecstasy of a moon of pink and grey. 
The mandolin chatters in the midst of the shuddering breezes. 
Gabriel Faure1 
(1845-1924) 
En Sourdine Gabriel Faure
1 
There is calm in the half .light of day that the high branches make. 
Let us be filled with our love within the silence profound. · 
Let us blend our souls, our hearts and our senses enraptured, 
midst the vague langours of pines and arbutus; 
Close your eyes slightly, and cross your arms over your chest. 
From your slumbering heart, chase away all design. 
Let us be persuaded by the soft and rocking wind which comes to your feet, 
rippling like the waves of red grass. 
And when solemnly the night will fall from black oaks, 
the voice of our despair will be sung by the nightingale. 
Green Gabriel Faure
1 
Here are the fruits, the flowers, leaves and branches. 
Then there is my heart which beats only for you. 
Do not tear it up with your two hands. 
To your beautiful eyes may my humble presence be sweet. 
I arrive all covered with dew which the early morning 
wind has frozen on my brow. 
Permit me to rest at your feet in my weariness. 
I will dream of dear moments to replenish my soul. 
Let me rest my head on your breast. 
My heart is still ringing from your last kisses. 
Now I must be calm and sleep while you are resting. 
C'est l'extase 
There is both ecstasy and love in my weariness. 
Gabriel Faure 
It can be felt in the shudders of the woods and the embraces of the breeze. 
It is also seen by the grey branches and heard in the frail and bubbling waters. 
It whispers and resembles the call of the soft yet restless grasses. 
It is like the muted rolling of pebbles beneath the winding streams. 
r+ ..; .... i.;1,.-=> t-h~ <:1""1•11 1,rh-irh l~mo"'t' ~nrl mn~n' rl11rina ~lPPI"). 
/ 
The Daisies 
Sleep Now 
A Monk and His Cat 
VI 
Samuel Barber 
(1910-1981) 
Samuel Barber 
Samue 1 Barber 
This delightful song is part of a larger collection, The Hermit Songs, which 
are settings of anonymous Irish texts of the eighth to th1rteenth centuries 
written by monks and scholars. Often these texts are found on the margins 
of manuscripts the monks were copying. Most likely, the marginal doodlings 
were not meant for the eyes of the Father Superior. 
O Sing Unto the Lord (1959) Lewis Whikehart 
A music scholarship fund has been established to provide assistance to deserving 
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Lord, In Thee Do I Trust 
Meine Seele hart im Sehen 
Sunday 
November 12, 1989 
8:00 p.m. 
Concert Ha 11 
GRADUATE RECITAL 
Beverly Jean Merriman, soprano 
Assisted by: 
Joan Forbes, piano, organ 
Charles Larkowski, viola da gamba 
Sandra Mix, french horn 
Anthony Morris, viol in 
Pamela Sage, flute 
Jennifer Volk, violin 
Presented by the Department of Music Wright State University, Dayton, Ohio 
I. 
Dietrich Buxtehude 
(1637-1707) 
Georg F. Hande 1 
(1685-1759) 
My soul understands in seeing how to praise the Creator, all rejoicing, all 
laughing. Just hear the blossoming of spring. Magnificent is the 
expression of nature, that clearly speaks to us everywhere. 
I I. 
Beau Soir Claude Debussy 
(1862-1918) 
When the rivers are rosy at sunset, there is a feeling of thankfulness to be 
in the world while one is young. As the waves move to the sea, so we move 
to the grave. 
Villanella Hector Berlioz 
(1803-1869) 
When the new season comes, we will go to gather lilies-of-the-valley in the 
woods. Spring is here, my lovely one; this is the time for lovers. Come, 
here, to where, far away from our path, the rabbit runs, and the buck 
admires its reflection in the spring; we then return homeward, happily 
carrying our strawberries. 
Les Roses d'Ispahan Gabri e 1 F au re1 
(1845-1924) 
The roses of Ispahan, the jasmines, and the orange blossoms, have a 
fragrance less sweet, o Leilah, than your soft breath! Your laughter is 
1 ov lier than ri pp 1 i ng water. Ever s i nee kisses have 1 eft your lips, the 
orange tree and roses no longer have a sweet fragrance. Oh, if only your 
love would return to my heart and again perfume the roses of Ispahan. 
Ouvre ton coeur Georges Bizet 
(1838-1875) 
The daisy closed its flower as twilight closed in day. My love, will you keep your word? Open your heart to my love, like a flower opens to the sun. 
' Mi chiamano Mimi from La Boheme 
III. 
Giacomo Puccini 
(1858-1924) 
This aria from Act I is Mimi's introduction of herself to Rodolfo. She 
tells him she is always called Mimi even though her name is really Lucia. 
She describes her profession as one who embroiders flowers. She loves her 
fl owe rs, but they have no sweet fragrance. She 1 i ves a 1 one, and al though 
she rarely attends church, she does pray each night. She says her life is 
not very exciting. 
Auf Dem Strom 
INTERMISSION 
IV. 
Franz Schubert 
( 1797 -1828) 
Take the 1 ast kiss good-bye that I send you on the shore. Soon the swift 
current of the river bears my boat away from my lovely homeland where I 
found your love. I am seized with fear as I drift farther toward the dark 
sea ahead. As tears of sorrow come, only the wind blows coldly over the 
ocean. I can no longer see the shore, so I look to the stars in the holy 
distance. Perhaps there I will meet the gentle glow of my love's gaze. 
v. 
Tempi assai lontani Ottorino Respighi 
( 1879-1936) 
Like the shadow of a departed 1 i fe are those faraway days; a sweet lave 
which will be gone tomorrow. What regret and grief is there in days past! 
They a re 1 i ke a sma 11 , dead body which a father guards; but finally, he 
rests by the grace of a memory of days gone by. 
Canto funebre Ottorino Respighi 
Cruel , rough wind gi v mg the sound of a grief too sad for a song, f il 1 i ng 
the night with the bells of death. 0 funeral caves and deep sea, mourn the 
evil of the world! 
These Are the Days, (1973) 
Vocal Modesty (1976) 
Love (1953) 
Psalm 150 (1951) 
VI. 
Thomas Pasatieri 
Thomas Pasatieri 
Ned Rorem 
Ned Rorem 
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Wednesday, November 15, 1989 
3:00 p.m. 
Concert Ha 11 
STUDENT RECITAL 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Concertina for Clarinet and Piano 
I. Grave 
IV. Allegro risoluto 
Concertstuck, Op. 7 (c. 1935) 
Three Mystical Songs (1953) 
Three Jolly Shepherds 
The Prophecy 
The Birthday 
Choros No. 1 
Anita Sablan, clarinet 
Joan Forbes, piano 
Jeff Reedy, trombone 
Joan Forbes, piano 
Maureen Ischay, soprano 
Joan Forbes, piano 
Kevin Mulhall, guitar 
Aria: Mighty Lord and King All Glorious 
from Christmas Oratorio (1685-1750) 
Sonata in d minor 
I. Largo 
I I. A 11 egro 
Dave Smith, baritone 
Rick Partida, trumpet 
Joan Forbes, piano 
Jeff Sharrett, trombone 
Joan Forbes, piano 
Giuseppe Tartini 
(1692-1770) 
arr. by Gordon Jacob 
Wilhelm Muhlfeld 
Alec Rowley 
(1892-1958) 
Heitor Villa-Lobos 
( 1887 -1959) 
Johann Sebastian Bach 
Arcangelo Corelli 
(1653-1713) 
ed. by William Gibson 
Concerto in C Major 
I. Allegro Spiritoso 
Candi Kirk, oboe 
Joan Forbes, piano 
Franz Joseph Haydn 
(1732-1809) 
A music scholarship fund has been established to provide assistance to deserving 
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Wright State University 
Department of Music 
presents 
CHAMBER SINGERS AND 
UNIVERSITY CHORALE 
Gwen Brubaker, Conductor 
Joan Forbes, Accompanist 
Friday 
November 17, 1989 
8:00 p.m. 
Concert Ha 11 
Creative Arts Center 
Wright State University 
PROGRAM 
I 
Chamber Singers 
• 
Magniffcat: Meine Seele erhebt den Herren Heinrich Sch 
(1585-161 J 
Solo Quartet 
Maureen Ischay, Yma Frison, Robert Banks, Matthew Weber 
My soul magnifies the Lord. 
And my spirit rejoices in God my Savior. 
For he has regarded the low estate of his handmaiden: 
for behold, henceforth all generations will call me 
blessed. 
For he who Is mighty has done great things for me: and 
holy Is his name. 
And his mercy is on those who fear him from generation 
to generation. He has shown strength with his arm, 
he has scattered the proud in the imagination of 
their hearts. 
He has put down the mighty from their thrones, and 
exalted those of low degree. 
He has filled the hungry with good things, and the rich 
he has sent empty away. 
He has helped his servant Israel, in rememberance of his 
mercy. · 
As he spoke to our fathers, to Abraham, and to his 
posterity forever. 
Glory be to the Father, and to the Son, and to the Holy 
Spirit. 
As ft was in the beginning, is now, and ever shall be; 
world without end, Amen. 
Luke 1:46-55 
I 
• 
• 
• 
Motets for the Christmas Season 
0 Magnum Mysterium 
Francf s Poul 
(1899-19 .j 
0 great mystery, and wonderful sacrament, of l fving 
beings who see the birth of the Lord, 
sleeping in a manger: 
Blessed Virgin, in whose unblemished womb was carried 
the Lord: 
Alleluia. 
IV Hodfe Chrfstus natus est 
Today Christ was born: 
today the Savior appeared: 
today on earth the angels sing, 
the Archangels rejoice: 
today the just exalt, saying: 
Glory to God in the highest, alleluia. 
I I 
Chamber Singers i University Chorale 
uloria in Excelsis {Double Choir) Giovanni Gabrielli 
(1557-1612) 
. . J.dato sie, mi signore (1989) Ronald Perera 
-- , 
Praised be you, my Lord, with all your creatures, 
especially Sir Brother Sun, who is the day and 
through whom you give us light. 
And he is beautiful and radiant with great splendor; and 
bears a likeness of you, most hfgh one. 
Praised be you, my Lord, through Si st er Moon and the 
stars, in heaven you formed them clear and precious 
and beautiful. 
Praised be you, my lord, through Brother Wind, and 
through the air, cloudy and serene, and every kind 
of weather through which you give sustenance to 
your creatures. 
Praise be you my Lord, through Sister Water, which is 
very useful and humble and precious and chaste. 
Praised be you my Lord, through Brother Fire, through 
whom you light the night and he is beautiful and 
playful and robust and strong. 
Praised be you, my Lord, through our Sister Mother 
Earth, who sustains and governs us; and who 
produces varied fruits with colored flowers and 
herbs. 
II I 
University Chorale 
O Magnum Mysterium (1978) 
~ie Christus natus est 
Ned Rorem 
Hea 1 ey W f 11 an 
(1880-1968) 
Dixit et Magnificat, KV 193 
IV 
Chamber Singers 
University Chorale 
Claudia McCall, soprano 
Donald Williams, tenor 
Paul Fenwick, baritone 
Wolfgang Amadeus Mozart 
(1756-1791) 
Dixft Dominus (Psalm 110) 
The Lord says to my lord: 
''Sit at my right hand, 
till I make your enemies your footstool." 
The Lord sends forth from Zion your mighty scepter. 
Rule in the midst of your foes! 
, 
~.1 
Your people will offer themselves freely 
on the day you lead your host in holy array. 
From the womb of the morning like dew your youth 
will come to you. 
The Lord has sworn and will not change his mind, 
"You are a priest forever after the 
order of Melchizedek." 
The Lord is at your right hand; 
he will shatter kings on the day of his wrath. 
He will execute his judgement among the nations, 
filling them with ocrpses; 
he will shatter the head over the wide earth. 
l 
• 
He wfl l drink from the brook by the way; 
therefore he will lift up his head. • 
Glory be to the Father, and to the Son, 
and to the Holy Spirit. 
As it was f n the beginning, 
is now and ever shall be world without end. 
Amen. j 
,.9.1 
Magnificat (Luke 1:46-55) 
. ] 
A music scholarship fund has been established to provide assistance t 
deserving students. Your tax-deductible contribution will be grateful .J 
received by the Department of Music, Wright State University, Dayton, Ohio 
45435. 
The use of photographic equipment, audio recording equipment, and vid 
recording equipment is prohibited during a performance without the prior 
permission of the Music Department. 
PROGRAM NOTES 
f e Seele erhabt den Herren 
This German Magnificat is contained in the Zwolff geistliche Gesange (Twelve 
Sacred Songs) which were composed over an extended per1od of time and 
mbled for publication in 1657. It was, in fact, the organist at the 
rch where Schutz served as music director who decided that this music 
sr1duld be published. As part of the original preface to the work we find 
these words written by the organist Christoph Kittel: "During the long 
e ••• that I have performed all manner of musical things by his revered 
tctoral Excellency ' s appointed Director of Music, Herr Heinrich 
... ll. ... IUtz ••• these twelve pieces have appeared to be of such high quality that 
1---with the consent of the esteemed author--have prepared them for 
- .t-!1 ication in churches and schools." 
hf s suggestions for performing the work, Kitte 1 writes, and apparently 
Schutz agreed, that the entire piece could be performed a cappella, or with 
v1ices and instruments together, or with various groups of singers and 
ers. In short, the ''conductor of the music" is afforded full 
cretlonary powers to deploy the resources within the limits of Baroque 
performance practice. Since Schutz has treated each sentence of text as a 
separate musical section, we shall use a solo quartet, full chorus, and 
binations of voices and instruments to convey the German text. 
\..nristmas Motets 
" ~agnum mysterium" and Hodie Christus natus est" are texts most frequently 
rd during the Christmas season; the settings of "O Magnum" by the French 
... v.-i1poser Francis Poulenc and the American Ned Rorem are quite similar in 
that they evoke a feel Ing of mystery and ant ii pat ion through the use of 
r. .. ~n-soundi ng chords, dissonance, and unexpected harmonic changes. The 
1dominate meter i n both fs triple with ocassfonal passages in quadruple 
~e; both delay the entrance of the soprano melody unt i 1 a somber 
atmosphere is established by the lower voices; both build to a forte climax 
fol,lowed immediately by a subdued conclusion. 
quick tempo of the settings of "Hodie" help to establish a joyful mood; 
ooch pieces also employ mixed meters, dramatic dynamic changes, and 
alternation of high and low voice parts. 
~ date sie, mi signore 
This is an excerpt from Perera's larger work Canticle of the Sun. The text, 
....... ch is set in the native Umbrian dialect in use at a time when the Italian 
1guage was still evolving from Latin, praises God for all the elements of 
created world. Born in 1941, Ronald Perera studied with Leon Kirchner 
and Randall Thompson; he has won numerous awards for both his instrumental 
an~ vocal compositions. Mr. Perera is currently professor of theory and 
~position at Smith College in Northampton, Massachusetts. 
Dlxlt ~t Magnf flcat 
Composed in 1774, when Mozart was only eighteen, this piece was one of the! 
works of church art col111lissioned for prestige purposes as was the custom at 
all well-known courts In Europe during the 18th century. The work comprises 
the earliest vesper sections of all the vesper services and vesper psalms 
that Mozart wrote. Dixit Domlnus (Psalm 110) formed the first musical 
section of the vesper serv1ce, the Magnificat (Luke 1: 46-55) the last. 
As was the custom, the opening psalm (Oixit Oomlnus) fs in a fast tempo. 
this particular work, both text--psalm and magnificat--are set fn the sam 
form; homophonic sections are followed by short motives alternating between 
upper and lower voices which fn turn are followed by Imitative development 
sections. At the words "et in saecula 11 the doxology concluding the 
Magniflcat recalls the beginning of the Psalm and thus ties the beginnin 
and the end of the two vesper sections together. 
• 
I 
The University Chorale Is a new ensemble fn the Music Department consistlna 
1 
of graduate students, faculty, music department alumni, and othe 
Dayton-area singers. The group rehearses once a week, on Tuesday evening· 
new members are welcome In winter quarter. 
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I 
y Caden 
Lauren Gleason 
izabeth Graham 
na Harrell 
ureen Ischay 
I 
Ann Beery 
I 
ne Chelekis 
audia McCall 
rol Storost 
Chamber Singers 
Alto 
Donna Berger 
Yma Frison 
Julianne Jorgensen 
Veronica Murphy 
Cara Tobey 
Tenor 
Robert Banks 
Ken Dunbar 
Matt Farnell 
Brian Mason 
University Chorale 
Rebecca Coblentz 
Lauren Heaslip 
Susan Hefflefinger 
Jeanette Howe 11 
Jane Mix 
JoAnne Newton 
Barbara Schneider 
Robert Banks 
Zavaan Johnson 
Richard Mercer 
Dona 1 d W il l i ams 
Rehearsal Accompanist, Margaret Williams 
I Instrumentalists 
Mary Schumacher, Anthony Morris and Moira Levant, violin 
nnifer Volk, viola 
aron Fitter, cello 
en Johnson and Beth Huff, trumpet 
Douglas Patko and Brian Yearick, percussion 
Bass 
Douglas Eyink 
Chris Hahn 
Glenn Harrell 
Dennis Turner 
Matthew Weber 
Trask Beery 
Paul Fenwick 
Mike Ga 11 ehue 
Greg Howard 
~ I mus le s cho 1 a rsh Ip fund has been es tab 1 ls hed to provide assistance to 
deserving students. Your tax-deductible contribution will be gratefully 
ceived by the Department of Music, Wright State University, Dayton, Ohio 
435. 
The use of photographic equipment, audio recording equipment, and video 
9 ecording equipment is prohibited during a performance without the prior 
~ermtssion of the Music Department. 
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Wright State University 
Department of Music 
The Clarinet Choir 
Randall S . Paul, Director 
The University Chorus 
November 18, 1989 
8100 P.H. 
Richard L. Mallonee, Director 
Joan Forbes, Accompanist 
Concert Hall 
Creative Arts Center 
THE PROGRAM 
THE CLARINET CHOIR 
Suite No. i for clarinet choir (1971) Vaclav Nelhybel 
Clarinet Poem (1957) Lucien Calliet 
Chorale and Danza (1964) Vaclav Nelhybel 
Flashes (1987) Charles Lesaf f re 
CLARINET CHOIR PERSONNEL 
First Clarinet 
Susan Bohlander 
Toby HcEvoy 
Holly Quijas 
Chad Fourman 
Second Clarinet 
Jeanette Dotson 
Greg Nuckols 
Michelle Seiler 
Third Clarinet 
Kristi Skidmore 
Ronda DeLaet 
Anita Sablan 
Lisa Webster 
Eb Clarinet 
Anita Sablan 
Alto Clarinet 
Roberta J. Forssell 
Bass Clarinet 
Rich Carnright 
Regina L. Bruner 
Judith Nicholl 
Joseph H. Hesseman 
Contra-Alto Clarinet 
Sharon B. McKee 
Contra-Bass Clarinet 
Laura D. Nagel 
THE UNIVERSITY CHORUS 
o Clap Your Hands (1973) 
~e~ The Paper Reeds by the Brooks 
from The Peaceable Kingdom 
Dixit Dominus 
John Rutter 
Randall Thompson 
(1899-1984) 
from Vesperae Solenness De Confessore 
Wolfgang Amadeus Mozart 
(1756-1791) 
l Three Hungarian Folk Songs 
nd 
ve 
J1t;\ 
ea 
1. In the Village 
2. Boatman! Boatman! 
3. See the Roses 
Deep River (1960) 
Hold On (1976) 
I 
! Birthday Carol (19741 
J 
Bela Bartok 
(1881-1945) 
arrangement by Brian Trant 
arrangement by Jack Best 
David Willcocks 
11' 
THE UNIVERSITY CHORUS 
J 
SOPRANO 
Tammy Beatty James Brown 
Amy Bender 
Angela Besecker 
Amanda Bogan 
Tresa Barlage 
Donna Berger 
LeAnne Clair 
Angel Coppess 
Ronda DeLaet 
Gary Bailey 
Michael Bindner 
Alan Burton 
George Farnell 
Jeremy Imboden 
Niles Johns 
Eric Kinser 
Jeff Maxie 
Jamie Horris 
George Nolan 
Dan Ollier 
James Butler 
William Chappe lle 
Brian Crowe 
Dawn Bogan 
Jennifer Bruce 
Rebel Clark 
Janis Combs 
Cythia George 
Andree Gephart 
Helissa Gradel 
Amy Hardin 
Kathryn Herzog 
Betsy Hoover 
Regina Johnson 
Hope Klassen 
Gerri Haddex 
Joan Mullins 
Kristina Robertson 
Angela Sanders 
Kristi Skidmore 
Krista Snyder 
Laurie St. Pierre 
Susan Stout 
Diann Taylor 
Carla Thomas 
Deborah Vrabel 
Maria Wagner 
Patricia Weis 
Heather West 
Pamela Wisler 
Alicia Woesner 
Nancy Yeazel 
Amy Zerkle 
Jill Focht 
Leigh Gerardi 
Theresa Groeber 
Holly Hall 
Elizabeth Huff 
Julie Huffman 
Lisa Jackson 
Jill Kauppila 
Lee Ann Kinner 
Candi Kirk 
Mary Le Harr 
Valerie Lindsey 
Melissa Hiller 
Kristi Moredock 
Christy Ramsey 
Tina Redden 
Lori Simmons 
Dionne Smith 
Ann Sparke 
Cynthia Sparks 
Sharon Sukola 
Stephanie Thornton 
Michele Vance 
Grace Villanueva 
Chad Strausbaugh 
Steve Tovar 
Bryon Dobbs 
Rus Hardin 
Steve Naas 
Tia Olt 
Chad Fourman 
David Pratt 
Jeff Reedy 
Tim Shafer 
David Smith 
John Taylor 
Dennis Turner 
Ushers provided by Phi Hu Alpha Sinfonia Fraternity, Theta Eta Chapter 
aDd Sigma Alpha Iota Fraternity, Zeta Iota Chapter. 
A music scholarship fund has been established to provide assistance to 
deserving sutdents. Your tax-deductible contribution will be gratefully 
re~eived by the Department of Music, Wright State University. 
The use of photographic equipment, audio recording equipment, and video 
recording equipment is prohibited during a performance without the prior 
permission of the Music Department. 
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Wright State University 
Department of Music 
presents 
THE WRIGHT STATE UNIVERSITY/ 
COMMUNITY ORCHESTRA 
Richard G. Linn, Conductor 
Monday, 
November 20, 1989 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
PROGRAM 
Overture to "The Hagie Flute," K620 
Symphony No. 3 in a, Op. 56, "Scotti sh" 
Andante con moto 
Vivace non troppo 
Adagio 
Allegro vivactsstmo 
Prelude a L'Apres-midi d'un faune 
PROGRAM NOTES 
Overture to "The Hagie Flute" 
In 
Wolfgang Amadeus Mozart 
(1756-1791,l!f' 
_oar 
Felix Hendelssol1 
(1809-1847) ... 
Claude Debussy 
(1862-19Ur 
W. A. Mozan 1 
The opera "The Magic Flute", was completed on September 28, 1791, shortly 
before Mozart died. It was to be Mozart's last work written for the stage 
and was possibly his ff nest. 
The overture begins In a slow, ponderous manner, but is soon contrasted by 
the ltght, dancing melody of the second section. This melody is passed 
throughout the orchestra and forms the bas is for the main body of the work ."uj 
Symphony No. 3 tn a minor, Op. 56, "Scotch" F. Mendelssohn 
Fel fx Mendelssohn had long been a established composer when he traveled t 
Edinburgh, Scotland in July of 1829. It was there that he found t~ 
f ns pi rat I on to write the "Scotch" symphony. The work was not compl eh_ 
until January 20, 1842 and was premiered six weeks later in Leipzig. 
A 1 though ft contains four movements, the composer intended for It to ts°d: 
performed continuously, without pauses. i 
emt 
Prelude L'Apres-mfdf d'un faune c. Debussy 
In a world of constant change and great diversity, It is hard to imagine tr~~ 
revolutionary Ideas behind what ts today, a standard work in the orchestr,tl 
repertoire. Debussy was one of many artists, poets, and musicians who founa 
great fulfillment and inspfratton in the words of the poet Stephan Mallarme. 
This prelude ts based on a Mallarme poem. 
Despf te Its elusive harmonies, short mel odf c fragments and puzzl iri9 
modulations, the Prelude L'Apres-midf d'un faune was a great success, even 
at its premiere on December 22, 1894. 
111 
THE WRIGHT STATE UNIVERSITY-COMMUNITY ORCHESTRA 
LIN I 
"" ..:nonylforr f s, concertmaster 
Moira Levant 
.., _ ... hy Johnston 
:h Fowler 
Jrlotte Gorden 
Marjorie Harttn 
,i,~a Shaff er 
mt;k f Caserta 
'ert Stewart 
Mary Ridgway 
Ruth Schwartz 
ry Ho 1 esovsky 
Vt LIN II 
Jennifer Volk, principal 
BE hara Hildebrant 
Sparke 
"" na Park 
Cynthia Oapore 
r-_ nces Eddy 
ti garet Cantrel 1 
_ Gravett 
Melanie Clark 
Ma iana Coll f ns 
istlna Bletzfnger 
n Hanson 
VIOLA 
~ rla J. Morgan, principal 
1 i ssa Gt bson 
l\u h Bowsher 
Gloria Michaels 
- · act Cawley 
abe 1 Schuermeyer 
VIOLINCELLO 
r therine Lanzotti, principal 
uglas Eyink 
2I.:m Wood 
Klaus-Peter Bletztnger 
1a 1 SS 
A ne Punmel, principal 
Joe Kastor 
Me 1 ante Coll ins 
FLUTE 
-,.rarsna Tomkins 
Miriam Wood 
Cindy Anderson 
CLARINET 
Jeanette Dotson 
Judith Nicholl 
Rebecca Wiren 
OBOE 
"frank Lowe 
Susan Harrf s 
Candf Kirk 
BASSOON 
Rf chard Carnright 
Karen Sachs 
HORN 
loiilOs borne 
Michael Linaberry 
Mary Jo Langguth 
Steve Ramey 
TRUMPET 
Stephen Dinmick 
Amanda Bogan 
TROMBONE 
Jerome Rodenfels 
Jeff Sharret 
Steven Myers 
PERCUSSION 
Ernie Christopher 
Douglas Patko 
HARP 
crnnamon Downs 
Joy Joseph 
LIBRARIAN 
Moira Levant 
STAGE MANAGER 
Rick Partida 
n music scholarship fund has been established to provide assistance to 
deserving students. Your tax-deductible contribution will be gratefully 
- ceived by the Department of Musk, Wright State University, Dayton, Ohio 
435. 
The use of photographic equipment, audio recording equipment, and video 
recordf ng equipment is prohi bfted durf ng a performance wt thout the prior 
rmissf on of the Music Department. 
Wright State University 
Department of Music 
presents 
THE CHAMBER ORCHESTRA 
William J. Steinohrt, conductor 
Paul Austin, horn soloist 
Dedicated to the memory of Dr. Paul Katz 
Founding Conductor, Dayton Philharmonic Orchestra 
Tuesday, 
November 21, 1989 
8:00 p.m. 
Concert Hal 1 
Creative Arts Center 
PROGRAM 
Overture to L'Hotellerte Portugatse 
Horn Concerto No. 2 In D Major 
Allegro Hoderato 
Adagto 
Allegro 
Paul Austin. horn soloist 
Symphony In D Major 
Adagio Allegro Vivace 
Andante 
Hinuette 
Allegro con moto 
INTERMISSION 
PROGRAM NOTES 
Overturn to l 'Hotellerte Portugalse 
Luigi Cherubini 
(1760-1842) 
Franz Joseph Haydn 
(1732-1809) 
Juan Crisostomo Arriaga 
( 1806-1826) 
Luigi Cherubini 
Luigi Cherubini was an Ital tan coinposer. theorist, and educator who is 
recognized as • father-figure of French Grand Opera and ROA1ant1c opera In 
general. Hts earl lest co1RpOslttons were written In the Italian tradition; 
however. In 1786 he establ lshed hhaself In Parts and adapted the French 
.. steal style to his operas. 
l'Hote11erte Portu~atse (The Portuguese Inn), written In 1798. ts a one-act 
opera. The opera akes place In Portugal In 1640 In the courtyard of an Inn 
nur the Spanish frontier. The libretto ts based on a coraplex plot or 
•ultlple •lstaken Identities. When pre.lered. It was not a great success -
the subject .. tter was judged 'unsult1ble,' prejudicing the public against 
It . 
Horn Concerto No. 2 In D Major Freanz Joseph Haydn 
The Austrian composer. Franz Joseph Haydn. played a central role In the 
develop11ent of the aature Classical style. He is credited with realizing 
the potentials of the symphony and virtually creating the string quartet. 
H Is ca.pos It Ions with In the concerto genre are conservat he works. often 
ut111zlng pre-Classical for115. 
Haydn's second horn concerto was written sometl111e before 1781 and consists 
ot three •ovetaents. In the first of these, the •aln theMes. Baroque In 
style, are closely related. The second posseses a 'Mozartean' 
expressiveness and de110nstrates the 111elodic qualities of the horn. The last 
.ove•ent. ltvel and dance-like. consists of llOre contrasting the11attc Ideas. 
Sy11Phony tn O Major Juan CrlsostOllO Arriaga 
·This Spanish violinist and composer displayed his talents at an early age. 
having co•posed an opera and several Instrumental works by the age of 
f I fteen. Hts reputation as a composer rests 11ainly on three later string 
quartets - his only works published during his lifetime. 
Jl 
THE WRIGHT STATE UNIVERSITY CHAMBER ORCHESTRA 
VIOLIN I 
1Rlchard Linn, 
Concert111aster 
Anthony Horris 
Betty Kaser 
Charlotte Gordon 
Rhtna Park 
VIOLIN 11 
'karlton Taylor, 
Prlnctpal 
Mo Ira Levant 
Sara Morgan 
Ann Sparke 
Sandy Kess 1 er 
JoAnn Hoff lftan 
VIOLA 
-roTT een Bra Id. 
Principal 
Stact Cawley 
Jennifer Yolk 
Holly White 
VIOLIHCELLO 
'l f nda Katz, 
Prlncf pa 1 
Catherine lanzottl 
Doug Eyln,k 
DOUBLE BASS 
*Stephen Ullery, 
Prt ncf pa 1 
Stan Linder 
FLUTE 
*Pamela Watson 
Ann Kunkel 
OBOE 
-ruian Eischeid 
Candi Ktrk 
CLARINET 
*Randall Paul 
Susan Bohlander 
*Music Faculty and Faculty Associates 
The 1989-90 Challlber Orchestra Serf es 
Concert I 
Concert 11 
Concert III 
Concert IY 
Concert V 
, Concert YI 
with the Faculty Woodwind Quintet 
wfth Paul Austin, Horn Soloist 
Orchestra Night 
with the Faculty Brass Quintet 
with the Faculty String Quartet 
with Susan Elsc~etd, Oboe Soloist 
Future Strtng Concerts 
Mt;•I University String Quartet 
University Plano Trio 
Untverslty/C01M1Untty Orchestra 
BASSOON 
'Janis Tl 11ery 
Karen Sachs 
OORN 
*JfiUl Austin 
John Ward 
Sandy Mh 
TRUMPET 
~n Dl""'lck 
Rick Part Ida 
TROMBONE 
Miehe Ile Martin 
PERCUSSION 
Ltsa Gale 
Bryan Yearick 
LIBRARIAN 
Jennifer Volle 
STAGE MANAGER 
Rick Partida 
PROGRAM HOTES 
Lisa Gale 
Thursday, Oct. 12, 
Tuesday, Nov. 21, 
Thursday, Feb. 1, 
Tuesday, Feb. 21, 
Friday. Apr. 20, 
Thursday, May 17, 
Sunday, Jan. 28, 
Wednesday, Feb. 21, 
Monday. Mar. 12, 
Mond1y, May 21 , 
1989 
1989 
1990 
1990 
1990 
1990 
1990 
1990 
1990 
1990 
The use of photographic equlpw1ent. audio record Ing equlJ)IW@nt, and video 
record Ing equf P"'f!nt ts prohibited during 1 perfon111nce without the prlor 
pennlsston of the Music Deparwtent. 
Ushers provtded by Pht Mu Alpha Sinfonia fraternity, Theta Eta Chapter and 
Slgnia Alpha Iota fraterntty, Zeta Iota Chapter. 
In 1821. Arriaga entered the Parts Conservatolre. His Symphony tn o, 
written S011etl11e between then and his death five years later. reflects the 
tradltlonaltst views of his Conservatolre training. It Is classical In Its' 
skilled counterpoint. traditional fo'11s, and elegant style. 
DEDICATION 
Tonight we would 1 tlce to pay tribute to Dr. Paul Katz, founder and Music 
Director of the Dayton Phllhan110nlc Orchestra for forty-two seasons 
beginning In 1933. Paul Katz death on August 30, 1989, ts felt by the 
entire Dayton -..sic cCM111Unlty. 
n I 
I 
Dr. Katz was born In New York City, but spent most of his life In Dayton, ) 
Ohio. He began violin study at the age of 5 and at 14 was awarded a 
Jutlllard Foundation Scholarship. After studying the vtolln with Leopold 
Auer and COllposltion with Nadia Boulanger, he became a viol lntst with the 
CI nc t nnat I Syinphony, and 1 at er the C 1 eve land Orchestra. He returned to 
Dayton and formed a chamber orchestra. He and his fellow Dayton ntt.1slctans 
gave their first perfor...ance on Wednesday, October 18, 1933. Paul Katz 
conducted. Within a year the chamber orchestra had becanie the SY111Phony • 
orchestra. which was the foundat Ion of the Dayton Phi lhan10n le Orchestra 
that exists today. 
Concerned about the area's youth, he bagan a progra11 to provide young people 
wtth opportunities to hear serious inuslc and to learn about the S,YllPhony 1 ;1 
orchestra. In 1937 he founded the Dayton Phi lharMOnlc Youth Orchestra so J 
that the area's Mast talented young 1M.1slclans could perfon1 SYllPhonlc .ustc. 
Or. Katz received nu11erous awards and honors both as a conductor and 
coniposer In the United States and Europe. 
Paul Katz has been especially l11portant to Wright State University. He was a · 
11e11ber of our 111Usfc faculty, hts 11e110rabtlla ts housed In the University 
Archives, and he received an honorary doctorate frOll the University In 1984. 
A Challber Orchestra Scholarship progra11. the Paul Katz Music Schohrship , '/ 
Fund was begun In his name In 1981, and has assisted In the develoJ)llent of 
the 11Uslc students and the Challber Orchestra perfon1tng tonight. 
Paul Katz -- distinguished conductor, perfor.er, cOMposer, teacher -- will • 
be long re.etllbered with love and respect throughout the Dayton c<>1111unity. 
Paul Austin, Horn Soloist 
Paul Austin Joined Wright State University tn 1987 as Faculty Associate In 
Horn, and ts a lllellber of the Faculty Woodwind Quintet. the Faculty Brass 
Qu I ntet, and the Cha1tber Orchestra. He graduated frOll Tennessee 
Technological University with a Bachelor of Science - Music Education 
degree, subsequently serving as Horn Teaching Assistant at Florida State 
University. Paul Austin received a Master of Music degree in Horn · 
Performance frOlll the University of Cincinnati College-Conservatory of Music 
(CCH). Presently, he ts Lecturer In Horn In CCM's Preparatory Oepart11ent, 
and teaches privately In the Dayton Music Magnet schools. He has perfonmed J 
with nuinerous orchestras, Including the Dayton Phllhart110nlc, Rlch110nd 
Sy~phony, West Virginia SyNphony, and Tallahassee SyfllPhony. 
THE WRIGHT STATE UNIVERSITY CHNeER ORCHESTRA 
The est1bllshllent or this orchestra In 1985 reflects the Music Dep1rt .. nt's 
goal to 1fford our students ind th• larger D1yton CCM111Untt1 1n opportuntty to p rfor• ind heir the widest variety of ch111ber orchestr1 repertoire. To 
d1te, the orchestr1 hu perfol"Md s lxty-four COlllpOS ttlons by thirty-nine different composers. 
Tontght 1 s perforaance ts the second concert of the Chlllber Orchestra's fifth 
season. This ye1r the orchestra has expanded Its perforaanc1 schedule to 1 
six-concert series; three of these concerts ire shared with our Faculty 
Ensembles and two will feature faculty soloists. In 1ddttton to our regular 
concert series. the orchestra has been Invited ind will perfora 1t the Ohio 
Music Educator's Association conference In February 1990. 
Of special slgnlflc1nce ts the active role th1t the Music Faculty play In this ensellble. All of the prlnctp1l ch1trs tn the Wind ind String sections 
are filled by the faculty, who also serve as teachers ind leaders of their 
sect ton. Other 11e11bers of the orchestra Include schohrshtp rectplents. university students, area 11uslc teachers, c01111Untty .ustct1ns, and superior 
high school students. 
THE WRIGHT STATE UNIVERSITY CHAMBER ORCHESTRA SCHOLARSHIP PROGRAM 
Since the establlsh•ent of the Cha•ber Orchestr1, special scholarship prograllS have been developed to assist our especially talented students with 
four-year, full tuition scholarships. The~e special challber orchestra 
scholarships are 1v1t lab le by audit Ion to 1ny fuJl university students regardless of their aajor are1 of study. 
Th ts year these scholarships have been awarded to Staci Cawley, viol tst; Douglas Eylnk, cellist; Katie lanzottl, cellist; Anthony Morrts, vtollnlst; 
Rhtn1 Park, violinist, and Jennifer Volk, violinist. 
These scholarships have been funded through three ••Jor sources: The Pres I dent •s Challber Orchestra Scholarship. the Clirtsu Sucher Endowent. 
ind the -Paul Katz Music Scholarshtp. 
Contributions to the Paul Kitz Mustc Scholarship fund 11ay be sent directly to the Music Oepart11ent, Wright State Unlverstty, Dayton, Ohio 45435. Your 
support of this scholarship ts deeply appreciated. 
We would like to thank the , University library Archives and Special 
Collections for the evening's display of the Paul Kitz Mellorablll1 In our Creat he Arts Center Co.10ns. The reception flowers are provided by The Rob1n' ·s Nest, 3973 Dayton-Xenia Road, Beavercreek 45432. 
Saturday, November 25, 1989 
8:00 p.m. 
Concert Ha 11 
SENIOR RECITAL 
Jeanette A. Dotson 
Assisted by: 
Joan Forbes, piano 
Candi Kirk, oboe 
Presented by the Department of Music Wright State University. Dayton, Ohio 
PROGRAM 
Fantaisie-Caprice for Clarinet and Piano, Op. 118 
Sonata for Piano and Oboe, Op. 166 
A 11 egret to 
I N T E R M I S S I 0 N 
Sonata No. 2 for Clarinet and Oboe 
Larghetto 
Spirituoso 
Concerto in A Major for Clarinet and Orchestra, K. 622 
Adagio 
Allegro 
Charles Lefebvre 
(1843-1917) 
Camille Saint-Saens 
(1835-1921) 
Georg Philip Telemann 
(1681-1767) 
Wolfgang Amadeus Mozart 
(1756-1791) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and video recording 
equipment is prohibited during a performance without the prior permission of the Music 
Department. 
JUNIOR RECITAL 
Susan Bohlander, clarinet 
Assisted by: 
Joan Forbes, piano 
Sunday, November 26, 1989 
3:00 p.m. 
Concert Ha 11 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Variations for Clarinet and Piano 
Sonata for Clarinet and Piano, Op. 120 Noa 1 
Allegro appassionato 
Andante un poco Adagio 
Allegretto grazioso 
Vivance 
Concerto in A Major for Clarinet, K. 622 
Adagio 
Solo de Concours for Clarinet and Piano, Op. 10 
Gioachino Rossini 
(1792-1868) 
Johannes Brahms 
(1833-1897) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Henri Rabaud 
(1873-1949) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and video recording 
equipment is prohibited during a performance without the prior permission of the 
Music Department. 
AN EVENING OF JAZZ 
Milt Barney, conductor 
Thursday, November 30, 1989 
8:00 p.m. 
Concert Ha 11 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Selections to be announced from the following: 
All Blues •••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• Davis/Baruhn 
Mi ra, Mi ra ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• i"1att Harns 
M. 0. T ••••.•••••...•.••••••.•.••••••••.•.•..••••.••••••.•.•..•.••••..••.•• Matt Harns 
Stolen Moments •••••••••••••••••••••••••••••••••••••••••••••••••••••••• Nelson/Jennings 
Overdrive ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• Jeff Jarvis 
Coastal Breeze ••••••••••••••••••••••••••••.••••••••••••••••••••••••••.••••• Les Hooper 
Faded Memories •••••••.••••••••••••••••••••••••••••••••••••••••• .•.•••••••••• Les Hooper 
Poultry Guest ••••••••••••••••••••••••••••••••••••••••••••••••.••••••••••••• Les Hooper 
Tuning Up •••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• Toshiko Akiyoshi 
Naima •••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• Coltrane/Mendelson 
Killer Joe •••••••.•••••••••••••••••••••••••••••••••••••••••••••••••.•••• Golson/Hooper 
SAXOPHONE 
Mike Barhorst 
Jeff Kirk 
Eric Fankhauser 
Ronda Delaet 
Joe Hesseman 
TRUMPET 
Ha 1 Doyle 
Robert Taylor 
Troy Luckett 
Dwayne Smith 
Brian West 
Personnel 
TROMBONE 
John Meholik 
Mark Hill 
Eric Klose 
RHYTHM 
Lonnie Goode - Piano 
Joe Murphy - Bass 
Mark Lucus - Percussion 
Gerry Textor - Percussion 
A music scholarship fund has been established to provide ass1stance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and video recording 
equipment is prohibited during a performance without the prior permission of the Music 
Department. 
Monday, December 4, 1989 
8:00 p.m. 
Concert Ha 11 
Creative Arts Center 
THE BRASS ASSOCIATION 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Susato Suite from "The Danserye 11 
La Mouri sque 
Bransle Quatre Bransles 
Ronde-Mon Amy 
Basse Danse Bergeret 
Concert Piece 
Die Metstersinger 
Introduction to Act III 
The Strenuous Life 
Introduction and Allegro 
Mr. Jums 
Christmas Hymns 
What Child is This 
0 Come, 0 Come Emmanuel 
The Twelve Days of Christmas 
PROGRAM 
-INTERMISSION-
Tylman Susato 
arr. John Iveson 
Samuel Adler 
Richard Wagner 
trans. Robert King 
Scott Joplin 
arr. Carl H. Kandel 
Robert Beadell 
Chris Hazel 1 
arr. Sammy Nestico 
16th Century English 
Thomas Helmore 
Traditional 
arr. Bill Holcombe 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment9 audio recording equipment, and video recording 
equipment is prohibited during a performance without the prior permission of the 
Music Department. 
The Brass Association 
Conductor - Dr. Jeffrey Traster 
Trumpets - Sue Hanley 
Barry Foster 
David Sycks 
Rick Partida 
Trombones - Richard Hulsman 
Jeffrey Sharrett 
Michael Coogan 
James S. Bankey 
Percussion - John Taylor 
Horns - Robyn Zi11111ann 
Shannon Smith 
Michael Ruddell 
Sandra Mix 
Euphonium - Brian Cooke 
Tubas - Harold Taylor 
Timothy J • 01 t 
Friday, January 12, 1990 
8:00 p.m. 
Concert Hall 
Junior Recital 
Ann Kunkel, flute 
Assisted by: 
Joan Forbes, piano 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Suite in A minor 
Ouverture 
Les Plaisirs 
Air a l'Italien 
Rejouissance 
Polonaise 
PROGRAM 
I N T E R M I S S I 0 N 
Le Merie Noir pour Flute et Piano (1952) 
The Pied Piper (1959) 
The Spell 
The March to the River Weser 
Sonatine pour Flute et Piano (1943) 
Georg Philipp Telemann 
(1681-1767) 
Olivier Messiaen 
Gordon Jacob 
(1895-1984) 
Henri Dut i lleux · 
You are invited to attend the reception immediately following the recital 
in the instrumental rehearsal hall (144 CAC). 
A music scholarship fund has been established to provide assistance to 
deserving students. Your tax deductible contribution will be gratefully 
received by the Department of Music, Wright State University, Dayton, Ohio 
45435. 
The use of photographic equipment, audio recording equipment, and video 
recording equipment is prohibited during a performance without the prior 
permission of the Music Department. 
II 
.· 
·. 
• " 
•• 1 
STUDENT RECITAL 
Wednesday, January 17, 1990 
3:00 p.m. 
Recita 1 Hall 
I ' 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Suite No. 4 in E-Flat Major, BWV 1010 
Allemande 
Courante 
Gigue 
Kate Lanzotti, cello 
Concerto No. 3 in B-Flat Major 
I. Allegro moderate 
Cangia, cangia tue voglie 
Jesus, Jesus, Rest your Head 
Suite Expafiola, Op. 47 
Asurias 
Chad Fourman, clarinet 
Joan Forbes, piano 
Amy Bender, soprano 
Joan Forbes, piano 
I ' 
Michael Bard, guitar 
Five Bagatelles for Clarinet and Piano (1945) 
I. Prelude 
I .. _ 
Kristi Skidmore, clarinet 
, Joan Forbes, piano 
I I 
~II 
.· 
Johann Sebastian Bach 
(1685-1750) 
Carl Stamitz 
(1746-1801) 
G.B. Fasolo 
(16 ... -16 ... ) 
American Folk Song 
arr. Richard D. Row 
Isaac Albeniz 
(1860-1909) 
trans. Konrad Ragossnig 
Gerald Finz i 
(1901-1956) 
I ..... 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435 • 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
,, 
'I 
. , 
, I 
0 X F 0 R D 
Wright State University 
Sunday 
January 28, 1990 
8:00 p.m. 
Re c i t a 1 Ha l l 
Presented by the Department of Music 
PROGRAM 
Quartet in G Major, op. 54, No. 1 
Allegro con brio 
Allegretto 
Menuetto: Allegretto 
Finale: Presto 
Sagittarius in Transit* 
La oracion del torrero 
- Intermission -
Quartet in E-flat Major, op. 12, No. 1 
Adagio non troppo-Allegro non tardande 
Canzonetta 
Andante espressivo 
Molto Allegro e vivace 
GUE ST REC IT AL 
STRING QUARTET 
Hal Grossman, violin 
Katharine Anderson, violin 
Mary Harris, viola 
Steven Shumway, cello 
Wright State University, Dayton, Ohio 
Franz Joseph Haydn 
(1732-1809) 
Samuel Pellman 
(b.1953) 
Joaquin Turina 
(1882-1949) 
Felix Mendelssohn 
(1809-184 7) 
*This work was commissioned and premiered by the Oxford String Quartet in 1987. 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
. ' 
r STUDENT RECITAL 
·. 
Wednesday, January 31, 1990 
3:00 p.m. 
Rec it a 1 Ha 11 • 
I II 
~ 
LI 
I • 
- 11 
·Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
English Suite in g minor, BWV 808 
Courante 
Sarabande 
Gigue 
Un moto di gioia 
Madchen spricht 
Cara Tobey, piano 
Rebel Clark, soprano 
Joan Forbes, piano 
Sonata in D Major, Hob. XVI:37 
Allegro con brio 
Janet Davis, piano 
Vedrai Carino from Don Giovanni 
I Love All Graceful Things 
Susan Stout, soprano 
Joan Forbes, piano 
Duo Concertant for Clarinet and Piano (1956) 
Vif - Modere - Vif 
Judy Nicholl, clarinet 
Joan Forbes, piano 
Johann Sebastian Bach 
(1685-1750) 
Wolfgang Amadeus Mozart 
(17 56-1 791) 
Johannes Brahms 
(1833-1897) 
Joseph Haydn 
(1732-1809) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Eric Thiman 
(1900-1975) 
Darius Mi lhaud 
(1892-1974) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
·, 
video 
prior 
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WRIGHT STATE UNIVERSITY 
Dayton, Ohio 
UNIVERSITY 
CHAMBER SINGERS 
Gwen Brubaker, Conductor 
Joan Forbes, Accompanist 
Ohio Music Educators Association 
1990 State Convention 
Dayton, Ohio 
Thursday, February 1, 1990 
Give Me My Heart 
Another Spring (1987) 
Deus in Adjutorium Meum 
(Psalm 70) 
Dixit et Magnificat 
IQiltfij;id§I 
Thomas Weelkes 
(1575-1623) 
Ron Nelson 
Benjamin Britten 
(1913-1976) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Elizabeth Graham, Robert Banks and Matthew Weber, soloists 
Mary Schumacher and Anthony Morris, violins 
Linda Katz, cello 
Glenn Johnson and Beth Huff, trumpets 
Douglas Patko, timpany 
CHAMBER SINGERS 
Soprano 
Amy Bender 
Lauren Gleason 
Elizabeth Graham 
Jana Harrell 
Maureen lschay 
Tenor 
Gary Bailey 
Robert Banks 
Ken Dunbar 
Matt Farnell 
Brian Mason 
Tim Yoder 
Alto 
Donna Berger 
Yma Frison 
Veronica Jany 
Veronica Murphy 
Cara Tobey 
Bass/Baritone 
Douglas Eyink 
Chris Hahn 
Rus Hardin 
Michael Kearney 
Dennis Turner 
Matthew Weber 
Wright State University is a fully accredited state 
university offering more than one-hundred undergraduate 
majors, twenty-seven master's degree programs, and four 
doctoral programs to a student body of over 17 ,000. The 
major performing ensembles within the Music Department were 
established in the 1970's and as the department continues to 
grow, performance opportunities continue to expand. The 
Department of Music offers the Bachelor of Music degree with 
majors in performance, music education, music theory, music 
history and literature, and composition; the Bachelor of 
Arts degree with a major in music and a Master of Music 
degree are also offered. 
University Chamber Singers is a select choral ensemble 
consisting of sixteen to twenty-four members drawn primarily 
from upper-division and graduate-level music majors. The 
Chamber Singers present a concert on campus each academic 
quarter and regularly appear at various civic functions and 
as guest performers/clinicians in local schools. In 
addition, the Singers perform extensively in Wright State's 
annual Madrigal Dinner. 
Gwen Brubaker, Assistant Professor of Music, joined the 
Wright State University faculty in 1985. Dr. Brubaker is 
the conductor of the University Chamber Singers, the 
University Vocal Jazz Ensemble, and University Chorale. Her 
other teaching duties include both undergraduate and 
graduate courses in choral music and music education. In 
1 9 8 7 she w a s a pp o i n t e d Direct or o f Graduate Stud i e s in 
Music. She administers the master's degree program and 
serves as primary advisor to all graduate students in music. 
An active church musician for several years, Dr. Brubaker is 
currently Director of Music at Grace United Methodist Church 
in Dayton. Prior to moving to Ohio, she was on the music 
faculty at the University of Wisconsin at LaCrosse. She 
holds degrees from Hastings College, Drake University and 
Northwestern University. 
Wright State University 
Department of Music 
presents 
THE CHAMBER ORCHESTRA 
William J. Steinohrt, conductor 
Thursday, 
February 1, 1990 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
litltlllaj§i 
Kamarinskaja (Fantasy on Two Russian Folksongs) Mikhail Glinka 
( 1804-185 7) 
Soirees Musicales Benjamin Britten 
March (1913-1976) 
Canzonetta 
Tirolese 
Bolero 
Tarantella 
Suite No. 1 
Andante 
Napolitana 
Espanola 
Balakaika 
- Intermission -
Serenade No. 1 in D Major 
Allegro 
Scherzo 
Adagio 
Menuetto I, II, I 
Scherzo 
Rondo 
PROGRAM tWTES 
Kamarinskaja (Fantasy on Two Russian Folk Songs) 
Igor Stravinsky 
(1882-1971) 
Johannes Brahms 
(1833-1897) 
Mikhail Glinka 
Russia's first significant composer, Mikhai 1 Glinka has been 
called "the father of the nineteenth-century Russian nationalist 
school". Deeply moved by Russian folk songs and dances as a 
child, Glinka became the first important composer to realize a 
national style based upon Russian history and culture. He was 
an important influence on many later composers, particularly 
Balakirev and Tchaikovsky. 
The orchestral fantasy Kamarinskaja was written in 1848. It is 
based upon two folk tunes which Glinka heard at a Russian 
wedding - a marriage song, "Over the Hills, the High Hills" and 
a dance-song, "Kamarinskaja". 
Soirees Musicales Benjamin Britten 
Benjamin Britten was a pianist, conductor, and the leading 
English composer in the years immediately preceding World War 
II. He is credited with the revival of English opera with his 
Peter Grimes. He is also recognized for creating a repertoire 
of modern English song and of challenging music for amateurs and 
children. 
Soirees Musicales, written in 1936, is a cyclically organized 
orchestral suite based upon melodies by Rossini, including "La 
Danza". Its greatest interest lies in its skilled 
orchestration, within which Britten preserves Rossini's original 
harmonies. 
Suite No. 1 Igor St ravi nsk i 
Igor Stravinsky was a Russian composer who emigrated to America 
and became a naturalized American citizen in 1945. His music is 
varied in style - his career representing nearly every musical 
trend of the early twentieth century. His works profoundly 
influenced later composers, contributing to the evolution of 
twentieth-century musical styles. 
Stravinsky originally wrote Suite No. 1 as a piano duet from 
which to instruct his children. He arranged it for orchestra 
between the years 1917 and 1925. The first movement, Andante, 
is serious in character. Contrasting it are the spirited 
Napolitana and Espanola, inspired by trips to Naples and Spain. 
and Balakaika, a musical remnant of his native Russia. 
Serenade No. 1 in D Major Johannes Brahms 
The German composer Johannes Brahms has been recognized as "the 
true upholder of a central German tradition" during the Romantic 
era •. His music combines the spirit of Romanticism with his own 
tendencies towards Classical tradition. 
The D major Serenade was begun in 1857 as a chamber work, most 
likely intended for nine instruments. In February of 1858, 
Brahms began to adapt it for small orchestra and by 1860 the 
instrumentation was added to again, resulting in the final 
full-orchestra form. The piece consists of six movements: a 
lively Haydnesque first movement; a typically Brahmsiam scherzo; 
an emotional Adagio non troppo; a pair of alternating minuets; a 
second, livelier scherzo; and a rondo finale. 
The use of photographic equipment, audio recording equipment, 
and video recording equipment is prohibited during a performance 
without the prior permission of the Music Department. 
Ushers provided by Phi Mu Alpha Sinfonia Fraternity, Theta Eta 
Chapter and Sigma Alpha Iota Fraternity, Zeta Iota Chapter. 
Tht ·~"d ·.,ht ~tate Univf'rsitv Chamber Orchestra 
Violin I 
*Richard Linn, concertmaster 
Anthony Morris 
Betty Kaser 
Charlotte Gordon 
Rhina Park 
Michael Herron 
Violin II 
*Mary Schumacher, principal 
Moira Levant 
Sara Morgan 
Ann Sparke 
Viola 
7•Colleen Braid 
Staci Cawley 
Jennifer Volk 
Holly White 
Violincello 
*Linda Katz, principal 
Catherine Lanzotti 
Douglas Eyink 
Double Bass 
*Stephen Ullery, principal 
Trombone 
Michelle Martin 
Doublas Bland 
Tim Olt 
Tuba 
Tim Olt 
Percussion 
Lisa Gale 
Bryan Yearick 
Gene Swenson, Jr. 
Flute 
*Kathy Daniels 
Pam Sage 
Oboe 
.,'(-Susan Eischeid 
Candi Kirk 
Clarinet 
.,':'Randa 11 Pau 1 
Susan Bohlander 
Bassoon 
*Janis Tillery 
Karen Sachs 
Horn 
*Paul Austin 
Joh.n Ward 
Sandy Mix 
Carla Thomas 
Trumpet 
-;':'Stephen Dimmick 
Rick Partida 
Librarian 
Jennifer Volk 
Stage Manager 
Douglas Eyink 
Program Notes 
Lisa Gale 
~··Music Faculty and Faculty Associates 
The Chamber Orchestra Scholarshi Pro ram 
The Chamber Orchestra offers four-year, ful 1-tuition 
scholarships to exceptional performers through the generous 
support of the President's Chamber Orchestra Scholarships, the 
Glarus K. Sucher Chamber Orchestra Endowment, and the Paul Katz 
Chamber Orchestra Scholarship. 
Presently, 
Catherine 
Park. 
these scholarships are 
Lanzot ti, Anthony Harris, 
held by 
Jennifer 
Doug las Eyi nk, 
Volk, and Rhina 
Contributions to the Chamber Orchestra Scholarship Fund can be 
made to the Department of Music, Wright State University, 
Dayton, Ohio 45435. 
The Chamber Orchestra 
The establishment of this orchestra in 1985 reflects the Music 
Department's goal to afford our students and the larger Dayton 
community an opportunity to perform and hear the widest variety 
of chamber orchestra repertoire. To date, the orchestra has 
performed sixty-eight compositions by forty-one different 
composers. 
Tonight's performance is the third concert of the Chamber 
Orchestra's fifth season. This year the orchestra has expanded 
its performance schedule to a six-concert series; three of these 
concerts are shared with our Faculty Ensembles and two feature 
faculty soloists. In addition to our regular concert series, 
the orchestra has been invited and wi 11 perform at the Ohio 
Music Educators Association Conference in February, 1990. 
Of special significance is the active role that the Music 
Faculty play in this ensemble. All of the principal chairs in 
the Wind and String sections are filled by the faculty; who also 
serve as teachers and leaders of their sections. Other members 
include scholarship recipients, university students, area music 
teachers, community musicians, and superior high school 
students. 
The Chamber Orcht::!stra Series 
Concert I with the Faculty Woodwind Quintet 
Concert II with Paul Austin, Horn Soloist 
Concert III Orchestra Night 
Concert IV with the Faculty Brass Quintet 
Concert V with the Faculty String Quartet 
Concert VI with Susan Eischeid, Oboe Soloist 
Future Strin Concerts 
University Piano Trio 
University/Community Orchestra 
Thursday, 
Oct. 12, 1989 
Tuesday, 
Nov. 21, 1989 
Thursday, 
Feb. 1, 1990 
Tuesday, 
Feb. 27, 1990 
Friday, 
Apr. 20, 1990 
Thursday, 
May 17, 1990 
Wednesday, 
Feb. 21, 1990 
Monday, 
March 11, 1990 
Monday, 
May 21, 1990 
Wright State University 
Department of Music 
presents 
THE CHAMBER ORCHESTRA 
William J. Steinohrt, Conductor 
Ohio Music Educators Association 
1990 State Convention 
Dayton, Ohio 
Friday 
February 2, 1990 
3:30 p.m. 
PROGRAM 
Kamarinskaja (Fantasy on Two Russian Folksongs) Mikhail Glinka 
(1804-185 7) 
Soirees Musicales Benjamin Britten 
March (1913-1976) 
Canzonetta 
Tirolese 
Bolero 
Tarantella 
Suite No. 1 
Andante 
Napolitana 
Espanola 
Balakaika 
PROGRAM NOTES 
Igor Stravinsky 
(1882-1971) 
Kamarinskaja (Fantasy on Two Russian Folk Songs) Mikhail Glinka 
Russia's first significant composer, Mikhail Glinka has been 
called "the father of the nineteenth-century Russian nationalist 
school". Deeply moved by Russian folk songs and dances as a 
child, Glinka became the fi~st important composer to realize a 
national style based upon Russian history and culture. He was 
an important influence on many later composers, particularly 
Balakirev and Tchaikovsky. 
The orchestral fantasy Kamarinskaja was written in 1848. It is 
based upon two folk tunes which Glinka heard at a Russian 
wedding - a marriage song, "Over the Hills, the High Hills" and 
a dance-song, "Kama ri nska ja". 
Soirees Musicales Benjamin Britten 
Benjamin Britten was a pianist, conductor, and the leading 
English composer in the years immediately preceding World War 
II. He is credited with the revival of English opera with his 
Peter Grimes. He is also recognized for creating a repertoire 
of modern English song and of challenging music for amateurs and 
children. 
Soirees Musicales, written in 1936, is a cyclically organized 
orchestral suite based upon melodies by Rossini, including "La 
Danza". Its greatest interest lies in its skilled 
orchestration, within which Britten preserves Rossini's original 
harmonies. 
Suite No. 1 Igor Stravinski 
Igor Stravinsky was a Russian com~oser who emigrated to America 
and became a naturalized American citizen in 1945. His music is 
varied in style - his career representing nearly every musical 
trend of the early twentieth century. His works profoundly 
influenced later composers, contributing to the evolution of 
twentieth-century musical styles. 
Stravinsky originally wrote Suite No. 1 as a piano duet from 
which to instruct his children. He arranged it for orchestra 
between the years 1917 and 192 5 . The first movement, Andante, 
is serious in character. Contrasting it are the spirited 
Napolitana and Espanola, inspired by trips to Naples and Spain. 
and Balakaika, a ·musical remnant of his native Russia. 
The Wright State University Chamber Orchestra 
Violin I 
*Richard Linn, c onc ertmaster 
Anthony Morris 
Betty Kaser 
Charlotte Gordon 
Rhina Park 
Michael Herron 
Violin II 
*Mary Schumacher, principal 
Moira Levant 
Sara Morgan 
Ann Sparke 
Viola 
;\-Colleen Braid 
Staci Cawley 
Jennifer Volk 
Holly White 
Violince llo 
*Linda Katz, principal 
Catherine Lanzotti 
Douglas Eyink 
Double Bass 
*Stephen Ullery, principal 
Flute 
;\-Kathy Daniels 
Pam Sage 
Oboe 
;'\'Susan Eischeid 
Candi Kirk 
Clarinet 
;'•Randall Paul 
Susan Bohlander 
Bassoon 
;'•Janis Tillery 
Karen Sachs 
Horn 
;"Paul Austin 
John Ward 
Sandy Mix 
Car la Thomas 
Trumpet 
*Stephen Dimmick 
Rick Partida 
Trombone 
Michelle Martin 
Douglas Bland 
Tim Olt 
Tuba 
Tim Olt 
Percussion 
Lisa Gale 
Bryan Yearick 
Gene Swenson, Jr. 
Librarian 
Jennifer Volk 
Stage Manager 
Douglas Eyink 
Program Notes 
Lisa Gale 
;'•Music Fa cu 1 t y and Fae u 1 ty As soc ia te s 
Wright State University Department of Music 
Wright State University's Music Department is a member of the 
National Association of Schools of Music and offers a variety of 
degree programs and performance opportunities. Bachelor degree 
programs include music education, performance, music theory, 
composition, music history and literature, as well as the 
Bachelor of Arts degree. A Master's degree in Music Education 
is also offered. Members of the Wright State music faculty are 
active clinicians, guest lecturers, adjudicators, and guest 
soloists. Wright State's student and faculty ensembles travel 
frequently presenting clinics and concerts for many schools and 
communities throughout the area. 
The Chamber Orchestra Scholarship Program 
The Chamber Orchestra offers four-year, ful 1-tuition 
scholarships to exceptional performers through the generous 
support of the President's Chamber Orchestra Scholarships, the 
Glarus K. Sucher Chamber Orchestra Endowment, and the Paul Katz 
Chamber Orchestra Scholarship. 
Presently, these scholarships are 
Catherine Lanzott i, Anthony Morris, 
Park. 
held by Douglas Eyink, 
Jenni fer Volk, and Rhi na 
Contributions to the Chamber Orchestra Scholarship Fund can be 
made to the Department of Music, Wright State University, 
Dayton, Ohio 45435. 
Ihe ~hamber Orchestra 
The establishment of this orchestra in 1985 reflects the Music 
Department's goal to afford our students and the larger Dayton 
community an opportunity to perform and hear the widest variety 
of chamber orchestra repertoire. To date, the orchestra has 
performed sixty-eight compositions by forty-one different 
composers. 
Of special significance is the active role that the Music 
Faculty play in this ensemble. All of the principal chairs in 
the Wind and String . sections are filled by the faculty, who also 
serve as teachers and leaders of their sections. Other members 
include scholarship recipients, university students, area music 
teachers, community musicians, and superior high school 
students. 
This year the orchestra has expanded its performance schedule to 
a six-concert series; three of these concerts are shared with 
our Faculty Ensembles and two feature faculty soloists. 
The Chamber Orchestra Series 
Concert I with the Faculty Woodwind Quintet 
Concert II with Paul Austin, Horn Soloist 
Concert III Orchestra Night 
Concert IV with the Faculty Brass Quintet 
Concert V with the Faculty String Quartet 
Concert VI with Susan Eischeid, Oboe Soloist 
Future String Concerts 
University Piano Trio 
University/Community Orchestra 
Thursday, 
Oc t. 12 , 198 9 
Tuesday, 
Nov. 21, 1989 
Thursday, 
Feb. 1, 1990 
Tuesday, 
Feb. 27, 1990 
Friday, 
Apr. 20, 1990 
Thursday, 
May 17, 1990 
Wednesday, 
Feb. 21, 1990 
Monday, 
March 11, 1990 
Monday, 
May 21, 1990 
·. 
THEATRE STUDENTS' RECITAL 
Assisted by: 
Kristin Gerber, piano 
Jeff Maxie, piano 
Tuesday, February 6, 1990 
5:15 p.m. 
Recital Ha 11 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Who Are You, Sir? Cox and Box 
Robert Kropf, tenor 
William Zielinsky, tenor 
Another Suitcase In Another Hall Evita 
Kimberly Bailey, soprano 
with 
Arthur Sullivan' 
Andrew Lloyd Webber 
Christopher Cato, Jodi Grandstaff, Jessica Smith, Melonie Dutridge 
There is a Sucker Born Ev'ry Minute Barnum 
Scottie Rice, tenor 
Wishing You Were Somehow Here Again 
The Phantom of the Opera 
Kristin Geber, mezzo-soprano 
The Marriage Proposal March of the Falsettos 
Scott Tannreuther, baritone 
Finishing The Hat Sunday in the Park with George 
Steve Tovar, tenor 
Just a House-Wife Working 
Jennifer Smul, mezzo-soprano 
Cy Coleman 
Andrew Lloyd Webber 
William ·Finn 
Stephen Sondheim 
Craig Carne lie 
Ain't Misbehavin Ain't Misbehavin Thomas "Fats" Waller and Harry Brooks 
Christopher Cato, tenor 
Adelaide's Lament Guys and Dolls Frank Loesser 
Melonie Beth Dutridge, mezzo-soprano 
I" 
"' j, 
.~ 
No One Is
1
Alone Into the Woods Stephen Sondheim .. 
··~~' ,~, Lonely ··H:use Street Scene 
"·~ ' 
-
~ 1'\l;:a 
I/ ,.. )1 h r ,l ... 
Paul Brinker, baritone 
Kurt Weill 
·~ -\ f ~ l 
•• ~". I Think I May Want To Remember Today Starting Her, Starting Now 
Tim Browning, tenor 
David Shire 
•! 
?"• : 
Dayve Gabbard, soprano 
I l 
.· 
.. ~., 
,... " 
•I 
J. I f -
The Apple Tree The Apple Tree 
I ,,T Ken Bolander, tenor 
Seeing Is Believing Aspects of Love 
.. 
I ! 
t -
,, .. 
I 
I i,J'll 11 
r 
1 ........ 1• 
: •11 
," 
.:. lw 
.. f" 
Rebecca Finnegan, ~ezzo-soprano 
Tim Browning, Tenor 
', 
'i • 
,. 
,. 
I I 
Ill '. 
Jerry Bock 
Andrew Lloyd Webber 
I ' 
I I I 
111 
•' Ii" 
'· 
A music soholat"sh~ip fund has been es.tabHshed to. p;rovj_de. assistance t ·o deserving 
stu9ents. Your tax-deductible contribution will .be gratef·ul1y received by tRe 
Departent o ·f Music, Wright Sbate. Uniwersity, _Dayton, Ohio 45435. 
The use of photog,raphi'c equipment audio reco·rding equipment, and vide'o recording 
equipment is prohibited during a performance without the p~ior permission of the 
Music Department. 
1 .. 
'· 
J.' 
A JAZZY AFTERNOON! 
Wednesday, February 7, 1990 
3:00 p.m. 
Concert Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
V 0 CAL J A Z Z 
Robert Banks 
Scott Dawson 
Bryon Dobbs 
Matt Farnell 
E N S E M B L E - Program To Be Announced 
Gwen Brubaker, Director 
Charlie Fineran 
Yma Frison 
Marlene Mescher 
Veronica Murphy 
Katie O'Brien 
Jennifer Smul 
Alicia Weesner 
F A C U L T Y J A Z Z C 0 M B 0 - Program To Be Announced 
Randy Paul, Clarinet 
Lee Bland, Piano 
Jeff Traster, Tuba 
Jane Varella, Percussion 
A music scholarship fund has been established to provide assistance to 
deserving students. Your tax-deductible contribution will be gratefully 
received by the Department of Music, Wright State University, Dayton, Ohio 
45435. 
The use of photographic equipment, · audio recording equipment, 
recording equipment is prohibited during a performance without 
permission of the Music Department. 
and 
the 
video 
prior 
.. 
•• h • 
I I 
j • 
• 1' _ .. .. 
• STUDENT RECITAL 
• 
111. _; •. -
-· k 
Wednesday, February 14, 1990 
3:00 p.m. 
Recita 1 Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Af !anni del pensier from Ottone 
In der Fremde 
Veronica Jany, mezzo-soprano 
Joan Forbes, piano 
Song For Euphonium (1975) 
Frogs (1977) 
't ·• 
Brian Cooke, euphonium 
Joan Forbes, piano 
Doug Patko, marimba 
Fantasia On Airs from Bellini's I Puritani 
I. Overture 
II. Qui La Voce 
[11. Son Vergin Vezzosa 
. 11'. .. 
,;; 
• 
• 
Susan Bohlander, clarinet 
Joan Forbes, piano 
·. 
• 
Georg Frideric Handel 
(1685-1759) 
Wilhelm Taubert 
(1811-1891) 
Peter H. Riddle 
,. ,. ·. 
Keiko Abe 
(b. 1945) 
Henry Lazarus 
(1815-1895) 
· . .. .. 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equi~ment is prohibited during a 
permission of the Music Department. 
1 
_ 
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recording equipment, 
performance without 
I I 
l . 
and 
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JI_ 
video 
prior 
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' .. 
• 
I" 
l' 
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a. i • r 
• 
f I 
.. "'I 
I u1 .1 
Qual farfalleta Amanto 
Heiden Roslein 
Amarilli, mia bella 
Where'er you walk 
Galliard 
Passacai lle 
STUDENT RECITAL 
Wednesday, February 21, 1990 
3:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Ann Wehener, mezzo-soprano 
Effie Sue Kemerley, piano 
Clark Davidson, tenor 
Joan Forbes, piano 
Kevin Mulhall, guitar 
Domenico Scarlatti 
(1685-1757) 
Franz Schubert 
(1797-1828) 
Guilo Caccini 
(1546-1618) 
Georg Frideric Handel 
(1685-1750) 
Phillip Rosseter 
(1575-1623) 
trans. Frederick Noad 
Sylvius Leopold Weiss 
(1686-1750) 
trans. Frederick Noad 
0 wilsst ich doch den Weg zurilek Johannes Brahms 
(1833-1897) 
The Ash Grove 
Betsy Hoover, soprano 
Effie Sue Kemerley, piano 
Roger Quilter 
(1877-1953) 
.. t In torno all' idol mio Marco Antonio Cesti 
(1620-1669) 
I~ 
II 
·' 
' . -
I 
"Ir • 
,, . 
'-
~ I 
Che faro senza Euridice from Orfeo Christoph Willibald von Gluck 
(1714-1787) 
*Donna Berger, mezzo-soprano 
Joan Forbes, piano 
Concertino for Saxophone a~d Piano (1939) 
11 I. Ta rente l le 
Eugene Bozza 
(b. 1905) 
Todd Mullins, saxophone 
Joan Forbes, piano 
*This recital is presented in partial fulfillment of the requirements for a 
Bachelor of Music degree in Music Education . .. 
• I' 
I .._ "I 
..... I I ·' 
.· 
If i .• • I 
•• ,.! 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohlbited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
.... 
F A C U L T Y P I A N 0 T R I 0 
Richard Linn, violin 
Linda Shay Katz, cello 
Barbara Foster, piano 
Wednesday, February 21, 1990 
8:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Three Nocturnes 
Andante 
Andante quieto 
Tempestoso 
Trio in c minor, Op. 101 
Allegro energico 
Presto non assai 
Andante grazioso 
A 11 e gr o mo 1 to 
Trio in e minor, Op. 67 
Andante 
Allegro non troppo 
Largo 
Allegretto 
PROGRAM 
-Intermission-
Ernest Bloch 
(1880-19 59) 
Johannes Brahms 
(1833-1897) 
Dmitri Shostakovich 
(1906-1975) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
WRIGHT STATE UNIVERSITY 
Department of Music 
Presents 
CLARINET C H 0 I R 
Randall Paul, Conductor 
and 
T HE S Y M P H 0 N Y B A N D 
Dr. Jeffrey L. Traster, Conductor 
on 
Friday, February 23, 1990 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
Allegro Vivace 
CLARINET CHOIR PROGRAM 
Wolfgang Amadeus Mozart 
(1 7 5 6-1 7 91 ) 
Arr. David Hile 
Motif and Variations (1957) Jack Snavely 
Canzon Super Intradam Aechiopicam Samuel Scheidt 
(1587-1654) 
Arr. Carl Anderson 
Manhattan Beach 
THE SYMPHONY BAND PROGRAM 
John Philip Sousa 
( 18 5 4-19 3 2) 
Forget Me Not, 0 Dearest Lord Johann Sabastian Bach 
(1685-1759) 
Arr. A 1 fred Reed 
Sinfonia V 
Solo de Concours 
English Dances 
Andantino 
Vivace 
Mes to 
Allegro risoluto 
Timothy Broege 
(b. 1947) 
Henri Rabaud 
(1872-1944) 
Trans. Harry Gee 
Todd Mullins, alto saxophone 
Malcolm Arnold 
(b. 1921) 
Arr. Maurice Johnstone 
THE SYMPHONY BAND NOTES 
Manhattan Beach March John Philip Sousa 
At the turn of the century, one of the more popular summer 
resorts for New Yorkers was Manhattan Beach. For a number of 
years, visitors to the resort enjoyed the sounds of The Sousa 
Band amongst the musical attractions there. When Sousa was 
leader of the Marine Band (he resigned in 1892) he had begun the 
practice of important engagements of frequently leaving behind a 
token of his highest esteem a march commemorating the 
occasion. This march was written during The Sousa Band's 
July-August visit to Manhattan Beach in 1893. 
Forget Me Not, 0 Dearest Lord Johann Sabastian Bach 
Bach's chorale melody "Vergiss Mein Nicht" (Forget Me Not) first 
appeared in 1736 in a volume of sacred songs published by Georg 
Christian Schemel li in Leipzig, where Bach was then serving as 
music director of several of that city's large protestant 
churches. This collection of songs by several different 
composers was intended for use in private homes for family 
devotions, rather than for congregational singing at church. In 
the collection, Bach identifies this work as an aria, not as a 
chorale, which is reflected in its wonderfully lyrical melody. 
Sinfonia V Timothy Broege 
According to composer Timothy Broege, this work is a "musical 
diary" of his life for about a year beginning the Christmas of 
1971. It contains quotes of various works with which he was 
involved as a conductor or performer, including the 12th century 
plainsong hymn "Of the Father's Love Begotten," two chorales by 
Samuel Scheidt, a pavanne by Pierre Attaignant, and fragments of 
ragtime written by the composer. The work's subtitle, "Symphonia 
Sacra et Prof ana," is born out by the juxtaposition and 
overlaying of sacred musical elements (chorale quotes, chant, 
triple division of the pulse) with secular music (ragtime, 
percussion rhythms "Al la Turca," duple division of the pulse). 
Timothy Broege was an elementary instrumental music teacher from 
1969-1980. It was during those years that he began to compose a 
series of works with varying levels of difficulty which he 
entitled "Sinfonia''• Broege currently holds the position of 
Organist and Director of Music at- First Presbyterian Church, 
Belmar, New Jersey. 
Solo de Concours Henri Rabaud 
Henri Rabaud had a notable career as conductor, teacher, and 
composer. After conducting at the Paris Opera and for the 
Concerts du Conservatoire he succeeded Karl Muck as conductor of 
the Boston Symphony Orchestra in 1918. Two years later he 
returned to France to become director of the Paris Conservatory. 
His compositions include 7 orchestra works, 6 operas, and 4 works 
of chorus, soloists, and orchestra. The Solo de Concours was 
used for the solo clarinet competition at the Paris Conservatory 
in the years 1901, 1908, and 1937. 
Alto saxophone soloist, Todd Mullins is a senior music education 
major from Xenia, Ohio. 
English Dances Malcolm Arnold 
These colorful and original dances by British composer, Malcolm 
Arnold have become staples of the orchestral and band repertoire. 
Arnold is well known for his compositions which bespeak the 
character of the British Isles, such as the Tam O'Shanter 
Overture and Scottish Dances. Also, to his credit are nine 
symphonies and over 100 film scores, including music for "The 
Bridge Over the River Kwai". 
First Clarinet 
Susan Bohlander 
Toby McEvoy 
Mo 11 y Quijas 
Chad Fourman 
Second Clarinet 
Michelle A. McGlone 
Jeanette Dotson 
Greg Nuckols 
Lisa Webster 
Bass Clarinet 
Rich Carnright 
Regina L. Bruner 
Judith Nicholl 
Joseph H. Hesseman 
CLARINET CHOIR 
Third Clarinet 
Kristi Skidmore 
Ronda DeLaet 
Gui do Mil ica 
Veronica Jany 
Theresa A. Groeber 
Eb Clarinet 
Anita Sablan 
Alto Clarinet 
Bobbie Forssell 
Contra - Alto Clarinet 
Sharon B. McKee 
Contra - Bass Clarinet 
Laura D. Nagel 
A music scholarship fund has been established to provide 
assistance to deserving students. Your tax-deductible 
contribution wi 11 be gratefully received by the Department of 
Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and 
video recording equipment is prohibited during a performance 
without the prior permission of the Music Department. 
THE SYMPHONY BAND 
Piccalo 
Pamala J. Sage, Kettering 
Sonja Miller, Beavercreek 
Kristi Chynoweth, Bellbrook 
Flute 
Ann Kunkel, Huber Heights 
Pamala Sage, Kettering 
Sonja Miller, Beavercreek 
Kristi Chynoweth, Bellbrook 
Angela L. Allen, Middletown 
Grace Villanueva, Miamisburg 
Oboe 
Candi L. Kirk, Dayton 
Ronda S. DeLaet, Celina 
E-f lat Clarinet 
Anita Sablan, Fairborn 
Susan Bohlander, Kettering 
B-f lat Clarinet 
Anita Sablan, Fairborn 
Susan Bohlander, Kettering 
Gregory T. Nuckols, Kettering 
Kristi Jayne Skidmore, Fairborn 
Lisa Webster, Algonquin, IL 
Chad Fourman, Medway 
Michelle McGlone, Dayton 
Krista Jones, Fairborn 
Bass Clarinet 
Judith Nicholl, Bellefontaine 
Bassoon 
Karen Sachs, Tipp City 
Dawn Bogan, Arcanum 
Alto Saxophone 
Todd Mullins, Xenia 
Sharon Sukols, Dayton 
Tenor Saxophone 
Jeffrey Kirk, Fairborn 
Baritone Saxophone 
Brian Nowicki, Clayton 
Trumpet 
Rick Partida, Springfield 
Glen Johnson, Kettering 
Julia Uphaus, Ottawa 
Elizabeth A. Huff, Brookville 
Amanda Bogan, Arcanum 
Damian Nowicki, Clayton 
Nancy Schurr, Sidney 
Horn 
Sandra Mix, Fairborn 
Deidre East, Beavercreek 
Carla A. Thomas, Enon 
Leo E. Thurmond, Kettering 
Trombone 
Doug Bland, Centerville 
Sharon Clark, Fairborn 
Ronda E. Frain, Fairborn 
Bass Trombone 
Rusty Hardin, Fairfield 
Euphonium 
Brian Cooke, Cincinnati 
Susan Paul, Englewood 
Vicki Reed, Canfield 
Tuba 
Timothy J. Olt, Kettering 
Eric Kinser, Dayton 
Edward J. McBride, III, 
Centerville 
Percussion 
John Taylor, Vandalia 
Douglas Patka, Englewood 
Hillary Koogler, Centerville 
Gene Swenson, Jr., Fairborn 
Mark A. Thompson, Fairborn 
Librarian 
Pamala J. Sage, Kettering 
Stage Manager 
Rick Partida, Springfield 
JUNIOR R E C I T A L 
YMA FRISON, mezzo-soprano 
Assisted by: 
Sunday, February 25, 1990 
8:00 p.m. 
Recital Hall 
Presented by the Department of Music 
PROGRAM 
I 
Arietta: Un certo non so ch from Arsilda 
Joan Forbes, piano 
Doug Eyink, cello 
Kevin Mulhall, guitar 
Mike Bard, guitar 
Wright State University, Dayton, Ohio 
A'ntonio Vivaldi 
1678-1741) 
A certa~n -know-not-what pricks and pierces my heart. 
And yet I feel no ain. 
Can this be love? 
Whatever it may e, it has already voraciously claimed my heart. 
Dove sei, amato bene? from Rodelinda 
Where art thou my own beloved one? 
Come console me. 
My heart is sore. 
Come my beloved. 
Overwhelmed am I with sadness and tears. 
Thou alone can bring me gladness. 
Lied der Braut I 
George rederic Handel 
(1685-17~9) 
Robert Schumann 
(1810-1856) 
Mother, do not think because I love him so that now love is lacking 
in me to love you as I do before. Mother, since I love him, I love 
you all the more. Let me take you to my heart, kissing you as he 
does me! Mother, since I love him, 1 only love you wholly~ 
You gave me my life that has turned into such glory. 
Lied der Braut II 
Let me cling to h's breast, mother! 
Put your ear aside. 
Do not ask what i~ to come. 
Do not ask how sha 1 it end. 
It shall ever, never end. 
And what will come, I know not yet! 
Let me cling to his breast. 
Robert Schumann 
II 
Vivaldi Concerto in G Major 
III 
Aimons-nous 
Let us love each other and sleep 
Without thinking about he rest of the world. 
Antonio Vivald' 
(1678-1741) 
Camille Sain Saens 
(1835-1921) 
Neither the flow of the sea nor the hurricane of the mounts, 
As long as we love each other will curb your blond head. 
For love is greater than th~ Gods and Death. 
The sun wil cease to shine 
To make wa foT t e purity of your complexion. 
The wind that down on earth bends the forest 
Would not dare to play with your hair 
As long as you wil hide 
Your head in my arms. 
And when both our hearts 
Will aim for the happy spheres, 
Where celestial lilies will bloom under our tears, 
Then as flowers, et us JOin our tender lips 
And draw Death out by a kiss. 
Si tu le veux 
If you want, oh my beloved, 
Tonight as soon as the day has ended 
When the stars will come out 
And place golden nails at the 
Blue bottom of the sky 
We will leave, just the two of us 
In the dark night as lovers 
Without anyone seeing us. 
And tenderly, I will tell you 
A love song where I will put 
All of my joy. 
But when you return home 
If anyone asks you why, darling, 
Your hair looks more dishelved than before, 
You will answer that only the wind is o blame. 
If you want, oh my beloved. 
Charles Koechlin 
(1867-1950) 
-Intermission-
Prelude No. 1 in e Minor 
£legie 
Oh soft spr'ngtime of yesteryear, 
Green seasons 
You have flown away for always. 
no longer see the blu~ sky, 
I no longer hear 
The happy ca olling o the birds! 
Taking with yo my appiness 
Oh i oved one, you have le t me. 
IV 
And it is 'n vain that spr.'ng eturns. 
Yes! Alone without you 
The gay sun, 
The laughing days are gone! 
As is in my hear dark and cold, 
Eve ything is perished, 
For always! 
Recit: Thy hand Belinda 
Heitor Villa-Lobos 
(1887-1959) 
Jules Massenet 
(1842-1912) 
Aria: When I am laid in earth from Dido and Aeneas Henry Pure 11 
(1659-1695) 
The Greek Gods have decreed that Dido, Queen of Carthage, must not 
only lose er lover but her empire as well. Death is her only salvation. 
The Queen of Carthage resigns herself to her fate. 
VI 
Spring Sorrow 
The Year's at the Spring 
John Ireland 
(1879-1962) 
Mrs. H.H.A. Beach 
(1967-1944) 
A music scholarship £und has been establ'shed to provide assistance to deserving 
students. Your tax-deductible contribution wil 1 be gratefully rece 'ved by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
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Wright State University 
Department of Music 
presents 
THE CHAMBER ORCHESTRA 
William J. Steinohrt, Conductor 
THE FACULTY BRASS QUINTET 
Stephen Dimmick, Trumpet 
Mark Wilcox, Trumpet 
Lisa Yeago, Horn 
Francis Laws, Trombone 
Jeffrey Traster, Tuba 
Tuesday, 
February 27, 1990 
8:00 p.m. 
Concert Ha 11 
Creative Arts Center 
PROGRAM 
FACULTY BRASS QUINTET 
Introductions (1968) 
Quintet, Op, 79 (1965) 
Poco lento 
Allegro 
Adagio 
Vivace 
Suite Fran~ais (1967) 
Allegro vivo giocoso 
Lento (Choral) 
Allegro giocoso (Scherzando) 
-Intermission-
CHAMBER ORCHESTRA 
Karl Korte 
(b. 1928) 
Vagn Holmboe 
(b. 1909) 
Eugene Bozza 
Overture to Cosi fan tutte Wolfgang Amadeus Mozart 
(1756-1791) 
Symphony No. 2 in A minor 
Allegro Marcato-Allegro Appassionato 
Adagio 
Scherzo Presto 
Prestissimo 
Overture to The Secret of Suzanne 
Camille Saint-Saens 
(1835-1921) 
Ermanno Wolf-Ferrari 
(1876-1948) 
_j. 
•I 
II 
tr 
lep 
PROGRAM NOTES 
FACULTY BRASS QUINTET 
Introductions Karl Korte 
Introductions was written for the New Mexico Brass Quintet, 
and was used on their concerts for young audiences. The 
instruments of the ensemble are introduced with solo 
c adenzas which serve as the thematic material from which the 
wo~k is composed. 
Karl Korte studied with Kurt Luening, Peter Mennin, Vincent 
Persichetti and Aaron Copland. He is now a member of the 
composition faculty at the University of Texas at Austin. 
Quintet, Op. 79 Vagn Holmboe 
Vagn Holmboe is considered the leading Danish symphonist 
after Carl Nielsen, and has proven to be the leading 
contemporary Scandanavian composer of chamber music. 
Although each of the Quintet's movements differ greatly in 
character, they are related thematically to the material of 
the opening Lento. After being presented in various guises 
in the following movements, the thematic material returns in 
its original simple setting at the close of the fourth 
movement, and the work is concluded with a brisk codetta. 
Suite Francsaise Eugene Bozza 
As a student at the Paris Conservatoire Bozza won first 
prizes in the areas of violin, conducting and composition . 
He won the prestigious Prix de Rome with "Lengende de 
Ronkmani". His chamber music is known for melodic fluency, 
elegance of structure and great sensitivity for writing 
idomatically for wind instruments. 
The first and last movements of Suite Fran<saise are highly 
imitative in nature and make substantial technical demands 
on each player. Together these movements provide a pleasing 
framework with which to surround the somber character of the 
Lento. 
PROGRAM NOTES 
CHAMBER ORCHESTRA 
Overture to Cosl fan tutte Wolfgang Amadeus Mozart 
An Austrian composer, Mozart was a child prodigy who 
eventually became a great master of the Viennese Classical 
style . Due to his extensive traveling as a young boy, 
Mozart's compositions are a combination of many European 
styles . Unlike most composers, he excelled in composing for 
every medium, vocal and instrumental. He is, perhaps, the 
most widely known and universal composer of Western music. 
Cosl fan tutte, written in 1790, was the last of Mozart's 
three collaborations with the librettist Lorenzo Da Ponte. 
Along with the earlier two, this work exemplifies the 
composer's new treatment of opera buffa. While retaining 
the traditional and conventional elements of their plots, 
Mozart's exceptionally complex characters add a new 
seriousness to what had been previously considered merely 
comic entertainment. 
The plot of Cosl fan tutte concerns two young soldiers who 
bet an elderly bachelor, convinced that no woman can be 
trusted, that he cannot prove their fiancees unfaithful. 
The overture opens with a mockingly sentimental melod/ ~ n 
the oboe. Next, a sarcastic descending theme i$ heacd in 
the low strings, alluding to music heard late in the opera -
reoccurring as the three men remark "cosi fan tutte" ("all 
women are like that"). The main portion of the overture 
then precedes, the brisk theme pronounced gracefully by the 
strings and then again, by the woodwinds. 
Symphony No . 2 in A minor Camille Saint-Saens 
Born in Paris, Camille Saint-Saens was a man of many 
talents . Besides being a skilled composer and performer, he 
was an educator, scholar:, conductor, and writer of music. 
He was also a learned man of literature, mathematics, 
science, and the various social studies. As a composer, 
Saint-Saens exemplified in his works the basic French 
qualities of clarity, order, and precision. His 
contemporaries considered him- one of the leading French 
composers of his generation. 
Symphony No. 2, actually the fourth of Saint-Saens' 
completed symphonies was written in 1859 and published in 
1878. It is a charming piece, essentially classical in 
form, divided into four movements and written for small 
orchestra. Its frequent suggestions of Mozart, Beethoven, 
and Mendelssohn pay homage · and display Saint-Sa~ns' skill in 
modeling his style upon those of the earlier masters. 
The first movement, a rushing allegro, includes chromatic 
passages which foreshadow the comppser's later, more mature 
works. In the adagio second movement, the flute and English 
horn, accompanied by muted strings, alternately unwind a 
poignant little melody. The brisk, bright scherzo is a 
pleasing movement - so much so that it was repeated at an 
1898 concert of the Roya 1 Philharmonic Society in London. 
The work concludes with a driving prestissiino, racing into 
the distance and vanishing with a triple forte blow. 
Overture to The Secret of Suzanne Ermanno Wolf-Ferrari 
Half German and half Italian, the mixed heritage of Ermanno 
Wolf-Ferrari ls reflected musically in the j~xtaposition of 
German compositional techniques and Italian melodic style. 
The composer is best remembered for his comic operas of 
1902-9, in which he incorporated musical styles of the 
eighteenth century alongside those of his contemporaries. 
The last of these four famous ope.ra buffas, The Secret of 
Suzanne, was first performed in 1909 and became one of 
Wolf-Ferrari's most popular works. It is a one-act opera 
written in · the tradition of the "intermezzo". The plot 
evolves around Count Gil and his suspicions of his lovely 
wife, Suzanne. Detecting the odor of tobacco upon his early 
arrival home one afternoon, he suspects that his wife has 
been entertaining a lover. Not calmed by her attempts to 
reassure him, he spies upon Suzanne and to his relief, 
discovers her secret - it is she who has been smoking. 
The overture includes two themes. The first is stated in 
the via lins and woodwinds. After its deve lopn:1ent, the 
second is heard in the flute and clarinet, accompanied by 
strings. Both themes are then combined contrapuntally to 
close the composition. 
The Wright State University Chamber Orchestra 
Violin I 
*Richard Linn, Concertmaster 
Anthony Morris 
Betty Kaser 
Ch a rl ot te Gordon 
Michael Herron 
Violin II 
*Mary Schumacher, Principal 
Moira Levant 
Sara Morgan 
Ann Sparke 
Rhina Park 
Viola 
*Colleen Braid, Principal 
Staci Cawley 
Jennifer Volk 
Holly White 
Violoncello 
*Linda Katz, Principal 
Catherine Lanzotti 
Douglas Eyink 
Double Bass 
*Stephen Ullery, Principal 
Flute 
-;1;-Kathy Daniels 
Pam Sage 
Oboe 
-;':Susan Eischeid 
Candi Kirk 
Clarinet 
';~Randa 11 Paul 
Susan Bohlander 
Bassoon 
*Janis Tillery 
Karen Sachs 
Horn 
*Paul Austin 
Sandy Mix 
Trumpet 
*Stephen Dimmick 
Rick Partida 
Trombone 
Michelle Martin 
Douglas Bland 
Tim Olt 
Percussion 
Lisa Gale 
Bryan Yearick 
Librarian 
Jennifer Volk 
Stage Manager 
Douglas Eyink 
Program Notes 
Lisa Ga le 
*Music Faculty and Faculty Associates 
The Faculty Brass Quintet 
In addition to providing music for university events, the 
WSU Faculty Brass Quintet has performed for audiences 
throughout Ohio, playing formal recitals and concerts for 
schools and civic organizations. The ensemble's repertoire 
includes literature of many styles and is able to provide 
music which is appropriate to a variety of concert settings. 
Members of the ensemble are active as performers, 
adjudicators, teachers and clinicians throughout the region. 
Stephen Dimmick teaches trumpet at Wright State, where he 
also conducts the brass choir and the concert band and plays 
in the Wright State Chamber Orchestra. Area groups with 
which he has performed include the Dayton Philharmonic, the 
Springfield Symphony, and the Dayton Philharmonic Concert 
Band. 
Mark Wilcox performs at La Comedia, is a member of the 
Encore Brass and is active as a free lance performer in the 
Dayton Area. 
Lisa Yeago has degrees from the Cincinnati College 
Conservatory of Music and the New England Conservatory. She 
is a member of the Dayton Philharmonic Orchestra and the 
Dayton Philharmonic Woodwind Quintet. 
Francis Laws teaches trombone and euphonium at Wri~ht State, 
where in addition he is assistant department chair and 
teaches music education courses. He is in continual demand 
as a soloist, adjudicator and clinician. Mr. Laws is a 
member of the Dayton Philharmonic Concert Band. 
Jeffrey Traster is the Director of Bands at Wright State 
University, and conducts the Wright State University 
Symphony Band. Other responsibilities at Wright State 
include teaching tuba and instrumental conducting. 
The Chamber Orchestra Scholarship Program 
The Chamber Orchestra offers four-year, full-tuition 
scholarships to exceptional performers through the generous 
support of the President's Chamber Orchestra Scholarships, 
the Clarus K. Sucher Chamber Orchestra Endowment, and the 
Paul Katz Chamber Orchestra Scholarship. 
Presently, these scholarships are held by Douglas Eyink, 
Catherine Lanzotti, Anthony Morris, Jennifer Volk, and Rhina 
Park. 
Contributions to the Chamber Orchestra Scholarship Fund can 
be made to the Department of Music, Wright State University, 
Dayton, Ohio 45435. 
The Chamber Orchestra 
The establishment of this orchestra in 1985 reflects the 
Department of Music's goal to afford our 
larger Dayton community an opportunity to 
the widest variety of chamber orchestra 
date, the orchestra has performed seventy 
forty-three different composers. 
students and the 
perform and hear 
repertoire. To 
compositions by 
Tonight's performance is the fourth concert of the Chamber 
Orchestra's fifth season. This year the orchestra has 
expanded its performance schedule to a six-concert series; 
three of these concerts are shared with our Faculty 
Ensembles and two feature faculty soloists. In addition to 
our regular concert series, the orchestra was invited and 
performed at the Ohio Music Educators Association Conference 
in February, 1990. 
Of special significance is the active role that the Music 
Faculty play in this ensemble. All of the princip~l chairs 
in the Wind and String sections are filled by the faculty, 
who also serve as teachers and leaders of their sections. 
Other members include scholarship recipients, university 
students, area music teachers, community musicians, and 
superior high school students. 
The Chamber Orchestra Series 
Concert I with the Faculty Woodwind Quintet 
Thursday, October 12, 1989 
Concert II with Paul Austin, Horn Soloist 
Tuesday, November 21, 1989 
Concert III orchestra night 
Thursday, February 1, 1990 
Concert IV with the Faculty Brass Quintet 
Tuesday, February 27, 1990 
Concert V with the Faculty String Quartet 
Fri day, April 20, 1990 
Concert VI with Susan Eischeid, Oboe Soloist 
Thursday, May 17, 1990 
Future String Concerts 
University/Community Orchestra 
Monday, March 11, 1990 
Monday, May 21, 1990 
The use of photographic equipment, audio recording 
equipment, and video recording equipment is prohibited 
during a performance without the prior permission of the 
Music Department. 
Ushers provided by Phi Mu Alpha Sinfonia Fraterity, Theta 
Eta Chapter and Sigma Alpha Iota Fraternity, Zeta Iota 
Chapter. · 
F A C U L T Y STRING Q U A R T E T 
Wednesday, February 28, 1990 
1:00 p.m. 
Recita 1 Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
String Quartet #7, Op. 108 
Allegretto 
Lento-Allegro-Allegretto 
PROGRAM 
String Quartet #3 in Bb Major, Op. 67 
Vivace 
Andante 
Agitato (Allegretto non troppo) 
Poco Allegretto con Variazioni 
Richard Linn, violin 
Mary Schumacher, violin 
Colleen Braid, viola 
Linda Shay Katz, cello 
Dmitri Shostakovich 
(1906-1975) 
Johannes Brahms 
(1833-1897) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
Dans l'herb (Vilmorin) 
Das Standchen (Eichendorff) 
Mazurka en sol 
Mazurka-Charo 
STUDENT RECITAL 
Wednesday, February 28, 1990 
3:00 p.m. 
Concert Ha 11 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Maureen Ischay, soprano 
Joan Forbes, piano 
Michael Bard guitar 
Francis Poulenc 
(1899-1963) 
Hugo Wolf 
(1860-1903) 
Francisco Tarrega 
(1852-1909) 
Heitor Villa-Lobos 
(1887-1959) 
ed. Max Eschig 
Concerto for Bass Tuba (1954) Ralph Vaughan Williams 
II. Romanza (1872-1958) 
John Hardin, bass trombone 
Joan Forbes, piano 
Concerto for Horn and Orchestra, Op. 8 
I. Allegro Moderato 
Korn silsser Tod-Chorale 
Carla Thomas, horn 
Joan Forbes, piano 
Franz Strauss 
(1822-1905) 
Johann Sebastian Bach 
(1685-17 so) 
arr. James Moore 
Suite Popular Brasileira (1989) Ney Rosauro 
III. Caboclinhos 
John Taylor, marimba 
Notre Amour 
Laurie's Song from The Tender Land (1954) 
Elizabeth Graham, soprano 
Joan Forbes, piano 
Sonata for Clarinet and Piano (1962) 
III. All gro con Fuoco 
Ani a Sablan, clarinet 
Joan Forb s, piano 
Gabriel Faure 
(1845-1924) 
Aaron Copland 
( b. 1900) 
Francis Poulenc 
(1899-1963) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
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Wright State University 
Department of Music 
Presents 
U N I V E R S I T Y C H 0 R A L E 
and 
U N I V E R S I T Y C H A M B E R S I N G E R S 
Gwen Brubaker, Conductor 
f.: Margaret Williams and Joan Forbes, Accompanists 
aQD 
Friday, March 2, 1990 
8:00 p.m. 
Concert Hall 
UNIVERSITY CHORALE PROGRAM 
Two Madrigals (1979) 
Sing We At Pleasure 
And Must I Now Depart Then? 
Lute Songs 
Flow My Tears 
Anne Chelekis, soloist 
Weep No More, Sad Fountain 
Sweet Love Doth Now Invite 
Charles Larkowski, gamba 
Dance, Dance My Heart (1973) 
CHAMBER SINGERS PROGRAM 
Deus In Adjutorium Meum (Psalm 70) 
Be pleased, 0 God, to deliver me! 
0 Lord, make haste to help me! 
Let them be put to shame and confusion 
who seek my life! 
Let them be turned back and brought 
to dishonor who desire my hurt! 
Let them be appalled because of their shame 
who say, "Aha, Aha!" 
Stephen Paulus 
John Dowland 
(1562-1626) 
Emma Lou Diemer 
Benjamin Britten 
(1913-1976) 
May all who seek thee rejoice and be glad in thee! 
May those who love thy salvation 
say evermore, "God is great!" 
But I am poor and needy; 
hasten to me, 0 God! 
Thou art my help and my deliverer 
0 Lord, do not tarry! 
Another Spring (1987) 
Linda Katz, cello 
- I N T E R M I S S I 0 N -
Ron Ne 1 son 
Symphony of Psalms 
I 
Hear my prayer, 0 Lord, 
and give ear unto my cry; 
hold not Thy peace at my tears. 
For I am a stranger with Thee, 
and a sojourner, as all my fathers were. 
0 spare me, that I may recover strength, 
before I go hence, and be no more. 
II 
I waited patiently for the Lord; 
and he inclined unto me, 
and heard my cry. 
He brought me up also out of an horrible pit, 
out of the miry clay, 
and set my feet upon a rock, 
and established my goings. 
And He hath put a new song in my mouth, 
even praise unto our God; 
Igor Stravinsky 
(1882-1971) 
Many shall see it, and fear, and shall trust in the Lord. 
III 
Praise ye the Lord. 
Praise the Lord in His sanctuary: 
Praise Him in the firmament of His power. 
Praise Him for His mighty acts: 
Praise Him according to His excellent greatness. 
Praise Him with the sound of the trumpet. 
Praise ye the Lord. Praise the Lord. Praise Him. 
Praise Him with the timbrel and dance: 
Praise Him with stringed instruments and the organ. 
Praise Him upon the loud cymbals: 
praise Him upon the high sounding cymbals. 
Let everything that hath breath praise the Lord; 
let everything that hath breath praise Him. 
Praise ye the Lord; praise the Lord. 
PROGRAM NOTES 
The Two Madrigals" of Stephen Paulus retain the lighter style of 
traditional Renaissance madrigals but employ such twentieth 
century techniques as mixed meters, non-traditional harmonies, 
and special dynamic effects. Mr. Paulus has written extensively 
for voices ranging from chamber pieces such as these madrigals, 
to full-scale opera. 
John Dowland ( 1562-1626) was a great virtuoso on the lute and 
probably had no equal in all of Europe. He wrote eighty-seven 
lute songs, arranging sixty-six of them as part songs. A fairly 
common practice of the time was to compose the melody first as a 
lute solo and then add words later in order to use the same 
melody with voices. The lower voice parts are usually an 
adaptation of the instrumental accompaniment which supported the 
melodic line. 
Emma Lou Diemer, Professor of Theory and Composition at the 
University of California at Santa Barbara since 1971, has written 
for a wide variety of ensembles, including orchestra, band, 
piano, organ, and voices. Typical of twentieth century choral 
music, "Dance, Dance My Heart" makes use of changing meters, 
unexpected accents, extremes of dynamic range and an active, 
somewhat percussive piano accompaniment. 
The music of the English Composer, Benjamin Britten conveys a 
sense of vital rhythms, formal elegance, and brilliant 
compositional technique. His setting of Psalm 70 is a prime 
example of the economical use of melodic motive to produce a 
unified, yet varied piece of music. Psalm 70 is a prayer for 
deliverance from personal enemies. 
The long melodic lines and sustained choral wr1t1ng in Ron 
Nelson's "Another Spring" emphasize the meaning of the poetry by 
Kenneth Rexroth which serves as the text for this piece; the 
seasons of the year, the moon, the stars, time itself move 
silently and relentlessly through time, sliding "unconsciously by 
us like · water". 
Igor Stravinsky is one of the most significant composers of the 
twentieth century; his music, as his life, went through several 
changes, often startling at times, but typical of his interest in 
radical alternatives to the traditional. The Symphony of Psalms 
was completed in 1930, shortly after the composer experienced a 
spiritual renewal. He was born into the Russian Orthodox church, 
but by the age of eighteen, abandoned the faith. In 1926, he 
rejoined the church and in that same year had a profoundly moving 
religious experience when attending the 700th anniversary 
celebration of St. Anthony. In Stravinsky's words, the Symphony 
of Psalms was "composed to the Glory of God:" it is in three 
parts, performed without a break. While extremely dissonant in 
some sections, the overall work is very expressive and sensitive 
to the Latin Psalm texts. 
THE CHAMBER SINGERS 
Soprano 
Amy Bender 
Lauren Gleason 
Elizabeth Graham 
Jana Harrel 1 
Maureen Ischay 
Tenor 
Gary Bailey 
Robert Banks 
Ken Dunbar 
Matt Farnell 
Brian Mason 
Tim Yoder 
Alto 
Donna Berger 
Yma Frison 
Veronica Jany 
Veronica Murphy 
Cara Tobey 
Bass 
Douglas Eyink 
Chris Hahn 
Rus Hardin 
Dennis Turner 
Matthew Weber 
THE UNIVERSITY CHORALE 
Soprano 
Ann Beery 
Anne Che lekis 
C 1 audia Mc Ca 11 
Katie Heiser 
Tenor 
Robert Banks 
Brian Mason 
Michael Siler 
Donald Wi 11 iams 
Alto 
Susan Hef f lefinger 
Lauren Heaslip 
Marcia Horton 
Beth Long 
Jane Mix 
Barbara Schneider 
Kay Weber 
Bass 
Trask Beery 
Pau 1 Fenwick 
Greg Howard 
Jerry Mitchell 
Richard Mercer 
Flutes 
Pam Sage 
Ann Kundel 
Oboe 
Candi Kirk 
Clarinet 
Susan Bolander 
Bassoon 
Bonnie Sherman 
Karen Sachs 
*Mus i c Fa cu l t y 
INSTRUMENTALISTS 
Horn 
Sandra Mix 
Trumpet 
*Stephen Dimmick 
Glen Johnson 
Tuba 
7rJeffrey Traster 
Timpani 
Douglas Patko 
Cello 
;'.;'.Linda Katz 
Panio 
*Effie Sue Kemerly 
*Joan Forbes 
Margaret Williams 
Trombone 
;'-Francis Laws 
Douglas Bland 
A music scholarship fund has been established to provide 
assistance to deserving students. Your tax-deductible 
contribution wi 11 be gratefully received by the Department of 
Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and 
video recording equipment is prohibited during a performance 
without the prior permission of the Music Department. 
GRADUATE R E C I T A L 
JOHN WARD, Horn 
Saturday, March 3, 1990 
8:00 p.m. Assisted by: 
Concert Hall Joan Forbes, piano and harpsichord 
Creative Arts Center Ann Kunkel, flute 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Concerto a tre 
Allegro moderato 
Loure 
Tempo di Menuet 
Adagio and Allegro, Opus 70 
PROGRAM 
Georg Philipp Telemann 
(1681-1767) 
Robert Schumann 
(1810-18 5 6) 
- I n t e r m i s s i o n -
Sonata in F Major, Opus 17 
Allegro moderato 
Poco Adagio, quasi Andante 
Rondo 
En Foret, Opus 40 
Ludwig van Beethoven 
( 1770-1827) 
Eugene Bozza 
(b. 1905) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
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WRIGHT STATE UNIVERSITY 
Department of Music 
Presents 
U H I V E R S I T Y G U I T A R E H S E M B L E 
Jim Mccutcheon, Director 
and 
U H I V E R S I T Y C H 0 R U S 
Richard L. Mallonee, Director 
Joan Forbes, Accompanist 
on 
Sunday, March 4, 1990 
3:00 p.m. 
Concert Hall 
Creative Arts Center 
, .. 
THE UNIVERSITY GUITAR ENSEMBLE PROGRAM 
Dances form "Terpsichore" 
Bransle Double 
Galliard 
Spagnoletta 
Galliard 
Two Duets 
La Rossignol 
La Haja de Goya 
Concerto in G Major for Two Guitars 
Sevilla 
M. Praetorius 
(1571-1621) 
arr. Frederick Noad 
Anon. Renaissance 
Enrique Granados 
(1867-1916) 
arr. Frederick Noad 
A. Vivaldi 
( 1 6 7 8- l 7 4 1 ) 
Isaac Albeniz 
( 1 8 6 0- l 9 0 9 ) 
arr. Elias Barriere 
THE GUITAR ENSEMBLE PERSONNEL 
Michael Bard 
Michelle Bodine 
Lee Ann Kinner 
Kevin Mulhall 
Jim Mccutcheon, Director 
THE UNIVERSITY CHORUS PROGRAM 
Glorious Everlasting (1950) 
Alleluia (1941) 
from the Brazilian Psalm 
Two Selections from Frostiana 
The Road Not Taken 
Choose Something Like a Star 
· H. Thomas Cousins 
.Jean Berger 
Randall Thompson 
( 1 8 9 9- l 9 8 4 ) 
When I Bring To You Coloured Toys (1914) .John Alden Carpenter 
Arranged by El thea Turner 
Kristina Robertson, Soloist 
University Chorus Women 
Somebody's Calling Hy Name (1975) Spiritual 
Arranged by Wendell P. Wahlum 
Gary Bailey and Steve Tovar, Soloists 
University Chorus Men 
Beatl Beat! Drums! 
Songs From Orum Taps 
Text by Walt Whitman 
Howard Hanson 
(1896-1981) 
SOPRANO 
Angel Besecker 
Amanda Bogan 
Dawn Bogan 
Christin Brown 
Jennifer Bruce 
Rebel Clark 
Janis Combs 
Ronda DeLaet 
Cynthia George 
Andree Gephart 
Melissa Gradel 
Amy Hardin 
Kathryn Herzog 
Betsy Hoover 
Beth Hutchins 
Joetta Keaton 
Hope Klassen 
Joan Mullins 
Rebecca Nienaber 
Kristina Robertson 
Katherine Rooney 
Rose Rutschilling 
Angela Sanders 
Irene Sheldon 
Kristi Skidmore 
Edith Sirk.in 
Kristia Snyder 
Laurie St. Pierre 
Susan Stout 
Diann Taylor 
Carla Thomas 
April Tranter 
Haria Wagner 
Ann Wehener 
Patricia Weis 
Heather West 
Pamela Wisler 
THE UNIVERSITY CHJRUS 
Alicia Weesner 
Nancy Yeazel 
MEZZO-SOPRANO 
Tresa Barlage 
Donna Seigel 
Leeann Brunk 
Jenniter Dillon 
Lisa Gale 
Leigh Gerardi 
Tara Gibbons 
Theresa Groeber 
Holly Hall 
Elizabeth :Huff 
Julie Huffman 
Jill Kauppila 
Lee Ann Kinner 
Karrie Le Harr 
Mary Le Harr 
Valerie Lindsey 
Bonnie Perales-
Hanchester 
Melissa Hiller 
Lesley Newton 
Christy Ramsey 
Judith Rapson 
Lori Simmons 
Dionne Smith 
Ann Sparke 
Cynthia Sparks 
Amy Stoner 
Sharo:1 Sukola 
Stephanie Thornton 
Heather Timpe 
Michele Vance 
Grace Villanueva 
Robin Walton 
Sonya Walton 
Dianna Wilson 
Andrea Witt 
Gary Bailey 
Alan Burton 
Clark Davidson 
Erkut Gurun 
Jeremy Imboden 
Niles Johns 
Rick Marin 
Jeff Maxie 
Christopher Horris 
Dan Ollier 
James Renner 
James Brown 
James Butler 
William Chappelle 
Brian Cooke 
Bryon Dobbs 
Eric Kinser 
~ Steve Naas 
Tim Olt 
Chad Fourman 
Kevin Mulhall 
David Pratt 
David Rhodes 
David Smith 
Gene Swenson Jr. 
John Taylor 
Dennis TurnAT' 
A music scholarship tund has been established to provide assistance to deserving 
·students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, OH 45435. 
The use of photoqrahic equipment, audio recording equipment, and video recording 
· equipment is prohibited during a performance Without the prior permisssion of the 
Music Department. 
F A C U L T Y R E C I T A L 
Jim McCutcheon, guitar 
Guest Artist: Sandra Seefeld, flute 
Tuesday, March 6, 1990 
8:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Sonata in C Major 
Larghetto 
Allegro 
Larghetto 
A tempo di Gavotti 
Allegro 
Grand Sonata, Op. 85 
Allegro maestoso 
Andante molto sostenuto 
Scherzo 
Allegretto espressivo 
PROGRAM 
Georg Frideric Handel 
(1685-1759) 
Mauro Giuliani 
(1781-1829) 
- I n t e r m i s s i o n -
Aria from Bachianas Brasileiras No. 5 
Distribu~ao de Flores 
Mouvements Perpetuelles 
I. Assez modere 
II. Tres modere 
III. Alerte 
Piece en forme de Habafiera 
Entr'Acte 
Heitor Villa-Lobos 
(1887-1959) 
Francis Poulenc 
(1899-1963) 
Maurice Ravel (1875-1937) 
Jacques Ibert (1890-1962) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
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PROGRAM NOTES 
Georg Frideric Handel was a completely international composer. He was born in 
Germany, where he became an excel lent organist and harpsichordist. He spent 
four years in Italy absorbing the style of operatic composition and met Corelli 
and the two Scarlattis. He spent his mature life in England, and became a 
naturalized British subject in 1726. Unlike Bach, he enjoyed great 
international popular·ty during his lifetime and unlike Rameau and Vivaldi, this 
popularity did not fade in succeeding generations. Although Handel's 
instrumental works are considered by some to be his least important works, the 
Sonata in C major clearly shows Handel's mastery of the late Baroque 
compositional style. The piece is structured like a church sonata with an 
additional gavotte. 
Mauro Giuliani was a very popular guitarist and teacher in Vienna during the 
late classical period. He was acquainted with Beethoven and well-known in 
musical circles even though the guitar was not really accepted as a serious 
instrument. His technical mastery of the guitar enabled him to gain a strong 
following of fans whom he treated to his many compositions, many of which were 
composed as light chamber music. His knowledge of classical forms is evident in 
this Grand Sonata for Flute and Guitar, a work which presents a sonata-form 
allegro, a very lyrical second movement in ternary form, an intense scherzo, and 
a sonata-form finale. 
Heitor Villa-Lobos grew up in Rio de Janeiro and studied cello and clarinet with 
his father. He also studied piano, and when his infatuation with the instrument 
was so great that his mother sold the family piano, young Heitor continued to 
study surreptitiously with a neighbor. He played the guitar with street bands 
in Rio called "choros" and also studied native Brazilian folk music at its roots 
much like Bart6k did with folk music in his native Hungary. Of is approximately 
two thousand works, most, like the nine-piece Bachianas Brasileiras series, show 
a nationalistic Brazilian style mixed into a classical mold. Villa-Lobos often 
used unorthodox ensembles when orchestrating his chamber music. The Aria from 
Bachianas Brasileiras No. 5 was originally scored for soprano and eight celli 
and later arranged by him for soprano and guitar, presumably for his good friend 
Andres Segovia. One can hear Bach-1 ike bass lines and chord progressions 
flavored with Brazil lian rhythms in the three part form. Distri.bu'iao de Flores 
makes use of techniques idiomatic to the guitar, such as harmonic and tambour 
(drumming) while evoking an impressionistic flow of moods in a sectionally 
structured piece. 
Francis Poulenc came from a wealthy background and began to study the piano with 
his mother at age five. He was able to take music lessons several times each 
week with piano teachers but his family made him pursue a more conservative 
course of study at the Lycee. His musical training was limited to private study 
of theory and his composing was done more from instinct and aural experience 
than intellectually "by the book". He never wrote a fugue or a movement in 
sonata-allegro form, but he did write a ballet from Diaghilev. His music was 
respected during his lifetime and he was included in "Les Six" with Honnegger 
and Mi lhaud, and in that group he was considered to be more of a classicist, 
never experimenting with asymmetrical rhythms, polyharmonies or avant-garde 
techniques. The Mouvements Perpetuelles (1918) for solo piano were early 
compositions which show his strengths in melody, humor and surprise, with the 
accompaniment providing a musical continuum with constant rhythmic flow from 
start to finish. 
Maurice Ravel lived most of his life in Paris. He studied at the Convervatoire 
from 1889 until 1895 and did not fit the establishment's mold of the model 
student. In fact, he did not make it to the finals in the coveted Prix de Rome 
even after he had published a few significant works. His independent spirit 
found an encouraging and sympathetic friend in Gabriel Faure, an undogmatic 
teacher with whom he studied. He associated with Spanish pianist, Ricardo Vines 
and also with Manuel de Falla. The Habanera (1895) was one of his early 
compositions for piano, and later he used it in his Rhapsodie Espagnol (1907-8) 
for orchestra. His musical sympathies lay with children, animals and imagined 
exotic and antique life, but he never married, never joined the faculty of any 
school and lived a life of semi-retirement, performing only occasionally and 
spending the majority of his time composing in solitude. Stravinsky likened him 
to "a Swiss watchmaker" for his highly artistic craft of composition and 
orchestration. 
Jacques lbert began his studies working toward a career in dramatic arts. He 
studied with Gabriel Faure until his mandatory service with the French Navy, 
during which time he toured the Mediterranean Sea, visiting Italy, Spain and 
Tunisia. This tour inspired his symphonic suite Escales and also affected his 
composition of many other pieces, such as this Entr'Acte (1937) which was 
written with a decidedly Spanish flair for flute (or violin) and harp. Ibert 
directed the Academie de France from 1937-1960 and also directed the Paris Opera 
and Opera Comique from 1955-1956. His neoclassic, coloristic style found 
expression in diverse settings including light operas, ballets, film scores, 
cantatas and orchestral music. His Flute Concerto (1934) is considered to be a 
masterpiece in this genre. 
S T U 0 E N T R E C I T A L 
Wednesday, March 7, 1990 
3:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Zueignung (Devotion) 
He or She That Hopes To Gain (1968) 
Estampes 
I. Pagodes 
II. Soiree dans Grenade 
Jeff Maxie, tenor 
Effie Sue Kemerley, piano 
Bryon Dobbs, piano 
Since First I Saw Your Face 
Sonntag 
Alan Burton, tenor 
Joan Forbes, piano 
Concerto in B-flat Major for Bassoon, K. 191 
II. Andante ma Adagio 
Te Souviens-Tu? 
Pieta, Signore! 
Karen Sachs, bassoon 
Joan Forbes, piano 
Veronica Murphy, mezzo-soprano 
Effie Sue Kemerley, piano 
Robert Schumann 
( 1810-1856) 
Jean Berger 
(b. 1909) 
Claude Debussy 
(1862-1918) 
Roger Quilter 
(1877-1953) 
Johannes Brahms 
(1833-1897) 
Wolfgang Amadeus Mozart 
(17 56-1 791) 
Benjamin Godard 
(1849-1895) 
Alessandro Stradella 
(1645-1682) 
Suite, Op. 57 
I. Canon 
Charles Lefebvre 
(1843-191 7) 
II. Allegretto Scherzando 
Sailor's Hornpipe, Op. 14, No. 1 
Ann Kunkel, flute 
Cand' Kirk, oboe 
Greg Nuckols, clarinet 
Karen Sachs, bassoon 
Sandra Mix, horn 
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45435. 
Burnet Tuthil 1 
(1888-1982) 
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S E N I 0 R R E C I T A L 
Friday, March 9, 1990 
8:00 p.m. 
Jana Harrell, Soprano 
Assisted by: 
Concert Hall 
Veronica Jany, mezzo-soprano 
Pamala Sage, flute 
Douglas Eyink, cello 
Candi Kirk, oboe 
Effie Sue Kemerley, harpsichord, piano 
Dr. J. Ritter Werner, organ 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
I 
I Follow Thee Also from The Passion According to St. John 
Laudamus te from Gloria 
We Praise thee, Lord. We adore thy name. 
In His Hands from Come Let Us Sing 
II 
0 Komme, holde Sormnernacht 
Oh, come lovely summer night, in silence; 
Love has prepared you for the conquest. 
So many buds blossom out in secret 
And the violets unfold their sweet cups, 
Then the rose bows its head in twilight glow, 
Then my sweetheart will be mine too. 
An ein Veilchen 
Hold, oh violet, in your blue cup, 
Hold the tears of sadness, 
Til my sweetheart will visit this spring. 
When smiling she plucks you from the lawn 
To adorn her bosom with you. 
Oh, then cling to her heart, 
And tell her that the drops in your blue cup 
Flowed from the soul of that most faithful youth, 
Who is weeping away his life, 
And wishes for death. 
Johann Sabastian Bach 
(1685-1750) 
Antonio Vivaldi 
(1678-1741) 
• Felix Mendolssohn 
(1809-184 7) 
Johannes Brahms 
(1833-1897) 
Johannes Brahms 
0 kilhler Wald Johannes Brahms 
Oh cool forest in which 
My sweetheart trolls, where do you rustle? 
Oh echo, that understands my song, 
Where do you listen? 
Deep in my heart rustles the forest 
In which my sweetheart strolls, 
The echo is sleeping in sorrow, 
The songs are wafted away. 
Botschaft Johannes Brahms 
Blow, little breeze, gently and sweetly 
Around the cheeks of my beloved, 
Play tenderly among her curls, 
Do not f:ly away hurriedly. 
If she then perchance inquires, 
How was I, poor man, fairing, 
Tell her: "Endless was his sorrow, 
And most serious was his plight. 
But now he can hope 
To joyfully live again, 
For you, lovely one, think of him." 
III 
Je dis, que rien ne m'epuovante from Carmen 
Michaela has left her home town to look for her childhood 
love, who has abandoned his duties to follow Carmen, 
a seductive woman and her band of gypsies into the hills. 
Michaela finds them and kneels to pray for protection and 
guidance as she tries to persuade Don Jose to come back 
home, where his mother is ill and waits for him. 
- I n t e r m i s s i o n -
IV 
Beau Soir 
When, in the setting sun, the streams are rosy, 
And when a warm breeze floats over the grain, 
A counsel to be happy seems to emanate from all things 
And rise toward the troubled heart; 
An advice to enjoy the pleasure of being alive, 
While one is young and the evening is beautiful, 
For we shall go as this wave goes, 
It to the sea, we to the grave. 
George Bizet 
(1838-187 5) 
Claude Debussy 
(1862-1918) 
Mandoline Claude Debussy 
The serenading swains 
And their lovely listeners 
Exchange insipid remarks 
Under the singing boughs, 
There is Tircis and there is Aminta, 
And the eternal Clitander, 
And there is Damis, who for many cruel ladies 
Fashions many tender verses. 
Their short silken vests, 
Their long dresses with trains, 
Their elegance, their gaiety 
And their soft blue shadows 
Whirl madly in the ecstacy 
Of a moon rose and gray, 
And the mandoline chatters 
Amid the trembling of the breeze ••. 
La, la, la, la, la •.. 
Stornello 
Your lips are velvety and red like apple seeds, 
Your perfumed breath vies with the mountain strawberries. 
Pietro Cimara 
(1887-1967) 
Like the tree whose fragrant buds are distilled from branch and leaf, 
From your rosy lips drip kisses which are the aroma of the heart. 
Nourish me with such sweet kisses 
Like the dew nourishes the flower: 
Always kiss me like the first time I pressed you to my heart! 
Would the dew withhold its drops of life from the flower? 
Kiss me then and make new sparks of life burn in my arid heart! 
Your lips are velvety and red like apple seeds! 
Scherzo Pietro Cimara 
One night I was alone at my window, yet was I really alone? 
It seemed as though I sensed a fluttering of wings. What grazed my cheek? 
Perhaps a kiss .•. I don't know. 
Surely it was the curtain that touched my cheek, 
Just a caress of the wind, 
But, I prefer to remember it as a kiss, and not the wind. 
v 
SIX LULLABIES 
A Slumber Song of the Madonna Michael Head 
(1900-1976) 
Cancion de Cuna Para 1958 
Close your eyes and slumber my little tiny one, 
Little child, oh won't you go to sleep. 
My, you have a round head, like a coffee bean. 
Your eyelids are speckled, your eyes so wide open 
Just like two large windows looking out to sea. 
Close your eyes and slumber, my frightened little one; 
The cowardly one, he must have his meal; 
Xavier Montsalvatge 
But you're not a slave now; if you rest for a long while 
Your owner and master will make you a groom dressed with fancy buttons. 
Close your eyes and slumber, my li tle one 
My, you have a round head, like a coffee bean! 
Fala Nana, Bambin 1940 
Go to sleep, pretty child in mother's arms, 
For mama is here and papa is coming soon. 
When you no longer come home, your mother will weep, 
But the child does not see, for he has gone to sleep. 
No Lullaby Need Mary Sing 
Wiegenlied 
So good night now once more, with roses roof'd o'er, 
And all tied up with bows, slip under the clothes, 
Geni Sadero 
Joseph W. Clokey 
(1890-1961) 
Johannes Brahms 
(1833-1897) 
When the morning shall break, please the Lord thou wilt wake, 
Good night then once more, by angels watched o'er, 
In dreams thou shalt see a fair Christmas tree, 
Go to sleep, close thine eyes, thou shalt see a Paradise. 
American Lullaby 
Shaker 
I. 
II. 
III. 
Triptique (1990) 
Simple Gifts 
VI 
Adieu Ye Fading Things of Time 
Lift Your Heads Ye Once Afflicted. 
Gladys Rich 
(b. 1892) 
J. Ritter Werner 
The Shaker sect was a utopian, celibrate, millenarian movement which established 
agrarian communities in the 18th and 19th centuries. In the history of American 
religion it was derived from the radical English Quakers who practiced shaking, 
shouting, dancing, and singing in tongues. In their common life, Shaker men and 
women not only developed a distinctive style of architecture, furniture, and 
handicraft, but also developed a distinctive style of vernacular song which 
taught their theology, and accompanied their work and worship. These songs are 
genuine folk art. They have simple beauty and honest craftmanship and give us a 
glimpse into Shaker spiritual life which has faded into the past. 
You are welcomed to attend a reception in the band room ( 144) fol lowing the 
recital. 
~:r would like to dedicate this recital in loving memory of my sister Linda 
Kiser. 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
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S E N I 0 R R E C I T A L 
SANDRA L. MIX, horn 
Assisted by: 
Saturday, March 10, 1990 Joan Forbes, piano 
8:00 p.m. Beverly Jean Merriman, soprano 
Concert Hall 
Creative Arts Center 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Concerto in D Major for Horn and Orchestra 
I. Allegro 
Georg Philip Telemann 
(1681-1767) 
II. Largo 
III. Allegro 
Auf Dem Strom, opus 119, for Soprano, Horn and Piano Franz Schubert 
(1797-1828) 
- I n t e r m i s s i o n -
Parable for Solo Horn, opus 120 
Morceau de Concert, opus 94, for Horn and Piano 
Vincent Persichetti 
(1915-1987) 
Camille Saint-Saens 
(1835-1921) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
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Text from Auf Dem Strom 
Take the last parting kiss, 
the last wave of the hand, 
that I now send to the shore, 
before you depart! 
Soon on the river's swift current 
the boat will set forth, 
and longing will draw forth again 
the tear-darkened glance. 
And so the current bears me away 
with unwelcome speed. 
Ah, soon the meadow has vanished, 
where I was blessed to find you. 
Gone forever, that day of joy! 
My lament dies, hopeless, 
as I leave the lovely homeland 
where I found your love. 
See how the shore slips away, 
yet I am drawn across, 
pulled with invisible bonds, 
to land there near the cottage, 
To linger there in the shade; 
but the swift river's currents 
farther and farther, restlessly, 
bear me to the sea. 
Ah, the dark wilderness ahead, 
far from every happy shore, 
where no island is to be seen; 
oh, I am seized with trembling dread! 
Softly bringing tears of sorrow, 
No song can carry from the shore; 
only the gale mourns coldly 
across the grey ocean! 
My eye's longing glance 
can no longer discern the shore, 
and so now I look to the stars, 
high in that holy distance! 
Ah, by their gentle glow, 
for the first time I call her mine; 
there, perhaps (o comforting happiness!) 
there I will meet her gaze. 
T H E 
WRIGHT STATE UNIVERSITY 
Department of Music 
Presents 
U N I V E R S I T Y B RA S S 
AN D CONCERT B A N D 
Stephen Dimmick, Conductor 
Sunday, March 11, 1990 
3:00 p.m. 
Concert Ha 11 
C H 0 I R 
CONCERT BAN D 
Canzon a12 
Symphony for Brass and Timpani (1955) 
Dona Nobis Pacem (Con moto) 
Elegy (Andante lamentoso) 
Jubilation (Allegro) 
Liturgical Symphony (1970) 
Lento; allegretto 
Pesante 
Allegretto 
P R 0 G R A M 
Giovanni Gabrieli 
(1557-1612) 
ed. Robert King 
Herbert Haufrecht 
(b. 1909) 
Fisher Tull 
(b. 1934) 
~ * * I n t e r m i s s i o n * * ~ 
U N I V E R S I T Y B RA S S C H 0 I R 
Aparita Roca 
Kaddish (1977) 
Dance Episodes from Spartacus 
Dance of the Greek slave; 
Entrance of the Merchants; 
Dance of the Roman Courtesan; 
General Dance; 
Sword Dance of the Young Thracians 
West Side Story (1957) 
P R 0 G R A M 
Jaime Texidor 
(1900-1950) 
W. Francis McBeth 
(b. 1933) 
Amram Khachaturian 
(b. 1903) 
Leonard Bernstein 
(b. 1918) 
arr. W.J. Duthoit 
C 0 N C E R T B A N D PROGRAM N 0 T E S 
Amparita Roca Jaime Texidor 
Amparita Roca reflects all the zest and flare of the Spanish 
national pastime the bullfight. The march is arranged 
according to the traditional formula: an introduction is followed 
by three rather brief strains (each repeated, with slight 
variations introduced) and a trio heard three times (with 
variations) having the usual interlude before the last statement 
of the trio. 
Kaddish (1977) W. Francis McBeth 
Kaddish (rhymes with Schottische) is the Jewish prayer for the 
dead. It is said by the bereaved each morning and evening for 
eleven months, then on the anniversary of the death thereafter. 
The composition is a memorial to J. Clifton Williams, noted 
composer and former teacher of McBeth at the University of Texas. 
Dance Episodes from Spartacus Amram Khachaturian 
Khachaturian's career as a Soviet composer has been an 
outstandingly successful one, and his music must be regarded as 
an attractive and appealing embodiment of most of the precepts of 
Soviet Realist art. Spartacus, one of Khachaturian's most famous 
works and is considered one of the Bolshoi Ballets most popular 
works. First performed in 1956, it has been hailed by Soviet 
critics as Khachaturian's masterpiece. 
West Side Story (1957) Leonard Bernstein 
West Side Story has been characterized as an American "Romeo and 
Juliet". With its romantic setting against a background of social 
and racial strife, Bernstein's music reflects the thousand and 
one moods which permeate Stephen Sondeim's lyrics. From a basic 
mood of nonchalance and defiance by the juvenile set, the music 
is at times devout and tender, or in contrasting sections, 
dynamic in intensity. Duthoits 's arrangement includes "I Feel 
Pretty", "Maria", "Something' s Coming", "Tonight", "One Hand, One 
Heart", "Cool", and "America". 
B R A S S C H 0 I R P R 0 G R A M N 0 T E S 
Canzon a12 Giovanni Gabrieli 
Gabrieli delighted in experimentation, and the canzona form with 
its succession of varying motives allowed him freedom to try out 
endless ideas. In Canzon a12, Gabrieli experimenti with 
expanding the number of parts from the usual eight parts to 
twelve, and the number of choirs from the usual two to three. 
Symphony for Brass and Timpani (1955) Herbert Haufrecht 
Herbert Haufrecht studied composition at the Cleveland Institute 
of Music with Roger Sessions and at the Julliard School with Carl 
Goldmark. The subtitles of each movement of his symphony are 
indicative of the moods created. "Dona Nobis Pacem" (Grant Us 
Peace) is a lyric, flowing movement relying heavily upon an 
ostinato for its continuity. "Elegy" is somber and quiet in 
character with a contrasting middle section, and the third 
movement, "Jubilation" is full of vitality and rhythmic drive. 
Liturgical Symphony (1970) Fisher Tull 
Fisher Tul 1 1 s Liturgical Symphony (1970) ref leci;s the symphonic 
treatment of musical themes · derived from the liturgy of the 
church. The opening movement utilizes a 14th century plainsong 
played by a solo trumpet, followed by a dance-like setting of the 
medieval "Martyr Dei" over which the first theme is later heard. 
The second movement is initiated by the 17th century traditional 
melody "Picardy", heard in fragments while being interrupted by 
dissonant outbursts in the percussion. The second theme, the 
13th century Benedictine plainsong, "Adora Devote" is then 
presented, and a chaconne is developed using both themes in 
combination. 
The third movement opens with a rhythnic setting of a 12th 
century Kyrie plainsong using antiphonal effects. Fragments of 
the "Edsall" chorale melody are then introduced and after 
reaching a climatic surge - the complete chorale is heard. (This 
tune is to only example of 20th century music among the borrowed 
material.) The work ends with a recapitulation of the · opening 
theme, concluded by a reasounding percussion blow. 
CONCERT 
Flutes 
Heather Amos 
Michelle Broadstone 
Margaret Cudkowicz 
Molly Hall 
Jodie Hardesty 
Melissa Miller 
Michelle Phelps 
Brenda Schwa 11 i e 
Rebecca Smith 
Michele Vance 
Erin Warren 
Oboe 
Heather Paine 
Clarinets 
Susan Achard 
Kristen Benson 
Lisa Eichdman 
Catherine Flaugher 
Theresa Groeber 
Barb McGavern 
Miehe l le Ramme l 
Catherine Schantz 
Bass Clarinet 
Kelli McMillan 
Alto Saxophone 
Scott Chynoweth 
Melissa Counts 
BAN D 
Trumpets 
Nathaniel Baurle 
Craig Ellis 
Christopher Houser 
Chris Hoke 
Amit Patel 
Bob Peterson 
Bi 11 Sanders 
Tina White 
Michael Wilson 
Horns 
Stephanie Thornton 
David White 
Carla Thomas 
Trombones 
Douglas Battson 
James Butler 
Jil 1 Hammann 
Bruce Stevenson 
Euphonium 
Ra n d y Bost i ck 
Brian Cooke 
Tubas 
Glen August 
Gary Bailey 
Dan i e l 0 l 1 i e r 
Percussion 
Kevin Fourman 
Niles Johns 
Randolph Platzer III 
Mark Platzer 
Anne Strothman 
B R A S S 
Trumpets 
Rick Partida 
Glen Johnson 
Amanda Bogan 
Julie Uphaus 
Christopher Houser 
David Richards 
Horns 
Diedre East 
Robyn Zimmann 
Car la Thomas 
Stephanie Thornton 
Leo Thurmond 
David White 
C H 0 I R 
Trombones 
Doug Bland 
Sharon Clark 
Ronda Frain 
Tim Olt 
Euphonium 
Brian Cooke 
Vicki Reed 
Tuba 
Tim Olt 
Eric Kinser 
Percussion 
Doug Patko 
Bryan Yearick 
Hi 11 a r y Koo g 1 e r 
A music scholarship fund has been established to provid~ 
assistance to deserving students. Your tax-deductible 
contribution will be grate f u 11 y received by the Department of 
Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and 
video recording equipment is prohibited during a performance 
without the prior permission of the Music Department. 
THE WRIGHT STATE UNIVERSITY/COMMUNITY ORCHESTRA 
C 0 N C E R T 0 N I G H T 
Richard G. Linn, Conductor 
Monday, March 12, 1990 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
PROGRAM 
Roman Carnival Overture, op. 9 
Concerto in C Major 
Allegro spirituoso 
Candi Kirk, oboe 
"When I am Laid in Earth," from Dido and Aeneas 
Yma Frison, mezzo soprano 
*** I n t e r m i s s i o n 
Concerto No. 1 in E-flat Major, op. 11 
Allegro 
John Ward, horn 
Hector Berlioz 
(1803-1869) 
Joseph Haydn 
(1732-1809) 
Henry Purcell 
(c.1659-1695) 
Richard Strauss 
(1864-1949) 
Romeo and Juliet Overture-Fantasy Peter Ilyitch Tchaikowsky 
(1840-1893) 
A music scholarship fund has been established to provide 
assistance to des~rving students. Your tax-deductible 
contribution wi 11 be gra tef u 11 y received by the Department of 
Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording equipment, and 
video recording equipment is prohibited during a performance 
without the prior permission of the Music Department. 
PROGRAM NOTES 
Berlioz originally wrote the Roman Carnival Overture as an 
introduction to the second act of his opera, Benvenuto Cellini. 
Berlioz completed the overture in 1843 and premiered it in Paris 
in 1884. The work opens with a tarantella which is soon followed 
by Benvenuto's aria played by the English horn. The fast 
saltarello returns and dominates the remainder of the overture. 
The Concerto in C is a traditional centerpiece of the oboe 
repertoire. Although attributed to Haydn, many scholars feel 
that this concerto is indeed spurious. The work has survived in 
the form of one manuscript from Zittan, where Haydn's name 
appears to have been added to a previously anonymous concerto. 
The concerto contains many "Haydnesque" figures and melodies and 
owing to his popularity during the Classical period, may be 
viewed as imitative, if not authentic. 
Henry Purcell was one of the best known English composers of the 
Baroque period. His opera, Dido and Aeneas, from 1689, was his 
most successful theatrical composition in a time when operas were 
not popular. The opera, which lasts only about an hour, covers a 
wide range of emotional expression. His mastery of the canon and 
ability to convey deep emotion are clearly evident in the 
selection you will hear tonight. 
The Horn Concerto in Eb ,dated from 1883, was written prior to 
the composer's most creative period of 1885 to 1910. It was 
during that later period that the tone poems, operas and solo 
songs that are most often associated with Strauss were written. 
The concerto was inspired by Strauss' father Franz, who after its 
completion, considered the work to be too treacherous to perform. 
The hunting horn theme of the third movement rondo is taken from 
the opening fanfare of the first movement and is characteristic 
of the many horn solos found throughout the composer's other 
works. 
Romeo and Juliet was Tchaikowsky 's first masterpiece and is a 
successful depiction of the Shakespeare play. The fantasy 
overture was first composed in 1869 and premiered in 1870 by 
Nickolay Rubinstein. Tchaikowsky revised the work in the same 
year only to further revise it some ten years later. 
John Ward received his bachelor's degree in Music Education from 
Miami University and has studied horn with Nicholas Poccia and 
Jerry Knop. Mr. Ward is presen ly studying wi h Paul Austin. He 
was a member of the Springfield Symphony from 1969 o 1978 and is 
currently a member of the Greenville Municipal Band, Salem Brass, 
Renaissance Brass Quintet, and the Wright State University 
Chamber Orchestra. Mr. Ward teaches instrumental music in the 
Dayton Public Schools, teaches private lessons in Dayton, and is 
scheduled to graduate this August from Wright State University 
with a master's degree in Music Education. 
Candi Kirk is currently a senior Music Education major at Wright 
State University where she is a student of Susan Eischeid. A 
native of West Virginia, Ms. Kirk has also attended Sinclair 
Community College in Dayton and Parkersburg Community College in 
Parkersburg, Virginia. In addition to soloing with the Wright 
State University/Community Orchestra, Ms. Kirk performs with the 
Wright State University Chamber Orchestra, Symphony Band, Student 
Woodwind Quintet, and Woodwind Trio. She additionally serves as 
an oboe instructor through the Community Music Division, and is 
an active performer and teacher in the Dayton area. 
Yma Nicole Frison was born in Chicago and raised in Montreal. 
She transfered to Wright State soon after moving to Ohio in 1987. 
Upon enterning NATS in the Spring of 1988, she won a second 
place. She sings with the University Chamber Singers, the Vocal 
Jazz Ensemble and the Grace United Methodist Church Choir. After 
graduation, she hopes to join an opera apprenticeship program and 
join an opera company. 
UNIVERSITY/COMMUNITY ORCHESTRA 
Violin I 
Anthony Morris 
Moira Levant 
Kathy Johnston 
Beth Fowler 
Reva Shaffer 
Michael Shaffer 
Vicki Caserta 
Marjorie Martin 
Albert Stewart 
Ruth Schwartz 
Mary Ridgway 
Violin II 
Jennifer Volk 
Barbara Hildebrant 
Ann Sparke 
Rhina Park 
Jil 1 Hammann 
Dawn Cahall 
Margaret Cantrell 
Ted Gravett 
Lea Kay Duff 
Melanie Clark 
Christina Bletzinger 
Gwen Hanson 
Lisa Chen 
Viola ---
G 1 o d a Mi ch a e 1 s 
Ruth Bowsher 
Staci Cawley 
Isabel Schuermeyer 
Andrew Ruscus 
Michael Bletzinger 
Charlotte Gorden 
Melissa Gibson 
Cello 
Kate Lanzotti 
Doug Eyink 
Klaus-Peter Bletzinger 
Tim Wood 
Ann Fergus on 
Bass 
Joe Kastor 
Joann Shaffer 
Flute 
Marsha Tomkins 
Miriam Wood 
Cindy Anderson 
Clarinet 
Rebecca Wiren 
Greg Nuchols 
Judy Nicholl 
Oboe 
Frank Lowe 
Susan Harris 
Candi Kirk 
Bassoon 
Richard Carnright 
Karen Sachs 
Horn 
Tom Osborn 
Michael Linaberry 
Mary Jo Langguth 
Steve Ramey 
Trumpet 
Glen Johnson 
Beth Huff 
Amanda Bogan 
;'>Stephen Dimmick 
Trombone 
Jerome Rodenfels 
Steve Meyers 
Dick Hulsman 
Tuba 
Tim Olt 
Percussion 
Doug Patko 
Lisa Gale 
Philip Johnson 
Harp 
Cinnamon Downs 
*Music Faculty 
FACULTY R E C I T A L 
Suite in d minor 
Allemande 
Courante 
Sarabande 
Gigue 
Fugue in g minor, K. 401 
Waltzes, Op. 39 
Sonata in A Major, D. 664 
Allegro moderato 
Andante 
Allegro 
Tuesday, March 27, 1990 
8:00 p.m. 
Recital Hall 
Presented by the Department of Music 
PROGRAM 
Joyce A. Cameron 
Joyce A. Cameron 
J. Ritter Werner 
Joyce A. Cameron 
J. Ritter Werner 
Joyce A. Cameron 
Joyce A. Cameron, piano 
J. Ritter Werner, piano 
Wright State University, Dayton, Ohio 
Georg Friedrich Hande 1 
(1685-1750) 
Wolfgang Amadeus Mozart 
(17 5 6-1791 ) 
Johannes Brahms 
(1833-1897) 
Franz Schubert 
(1797-1828) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
Sonata in a minor 
I. Siciliana 
II. Spirituoso 
III. Andante 
IV. Vivace 
Sonate 
I. Munter 
SENIOR R E C I T A L 
CANDI KIRK, oboe 
Assisted by: 
Joan Forbes, piano and harpsichord 
Douglas Eyink, cello 
Friday, March 30, 1990 
8:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Georg Philipp Telemann 
(1681-1767) 
Paul Hindemith 
(189 5-1963) 
II. Sehr Lengsam/Lebhaft 
Sonate (Opus 166) 
I. Andantino 
I I. Allegretto 
III. Molto Allegro 
Camille Saint Saens 
(1835-1921) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
BRASS ASSOCIATION 
Jeffrey L. Traster and Francis H. Laws, conductors 
Apri 1 1 , 1990 
8:00 p.m. 
Concert Hall 
111 Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Symphony for Brass and Percussion (1952) 
I. Maestoso/Allegro ma non troppo 
II. Largo 
III. Con moto 
Moorside March (1928) 
arr. 
Alfred Reed 
(b. 1921) 
Gustav Holst 
(18 7 4-1 9 3 4) 
Timothy J. Olt 
- I n t e r m i s s i o n -
Canzon duodecimi toni (1597) 
Music for a Solemn Occasion (pub. 1973) 
Stardust (pub. 1929) 
Giovanni Gabrieli 
(1557-1612) 
Luigi Zaninelli 
(b. 1932) 
Heagy Carmichael 
(1899-1981) 
arr. John Iveson 
Robyn Zimmann, horn soloist 
The Easy Winners Scott Joplin 
(1868-1917) 
arr. John Iveson 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
TRUMPETS 
Doug Albright 
Barry Foster 
Tom Jacobs 
Rick Pa rt i da 
Denise Storer 
Dave Sycks 
EUPHONIUM 
Brian Cooke 
Diana Wightman 
TUBAS 
Timothy J. Olt 
Harold Taylor 
THE BRASS ASSOCIATION 
HORNS 
Greg Bryant 
Ed Nagel 
Mike Ruddell 
Robyn Zimmann 
TROMBONES 
Jam s S. Bank y 
Mike Coogan 
Jeff Sharrett 
Jim Suhr 
PERCUSSION 
Bob Chadwick 
Doug Patko 
Will Shoemaker 
Gene Swenson 
S T U D E N T R E C I T A L 
Wednesday, April 4, 1990 
3:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Sonata in D Major, Op. 28 
I. Allegro 
PROGRAM 
Linda Rudzinski, piano 
Voi che sapete from Le Nozze di Figaro 
Hochgetiirmte 
Lee Ann Kinner, mezzo-soprano 
Joan Forbes, piano 
Romance and Scherzo (1941) 
Eric Kinser, tuba 
Joan Forbes, piano 
Lascia ch'io pianga from Rinaldo 
The Fuchsia Tree 
Sonata in G Major, K. 152 
Sonata in c minor, K. 99 
Sonata in e minor, K. 98 
Grande Duetto, Op. 39 No. 1 
I II. Rondo 
Angela Besecker, soprano 
Joan Forbes, piano 
Bryon Dobbs, piano 
An~ta Sablan, clarinet 
Greg Nuckols, clarinet 
Ludwig van Beethoven 
(1770-1827) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Johannes Brahms 
( 1833-1897) 
Sol B. Cohen 
(1891-1980) 
Georg Friderick Handel 
(1685-1759) 
Roger Quilter 
(1877-1953) 
Domenico Scarlatti 
( 1685-1757) 
Friedrich R. Luhau 
(1786-1832) 
S T U D E N T R E C I T A L 
Wednesday, April 11, 1990 
3:00 p.m. 
Concert Hall 
Presented by the Department of Music Wright State University, Dayton. Ohio 
PROGRAM 
Suite No. 1 in G Major for Unaccompanied Cello, BWV 1007 
Prelude 
Lisa Gale, marimba 
Un marito, donne care from La Finta Giardiniera 
Romance 
Andante Largo 
El Negrito (1983) 
Arioso from Cantata No. 156 
Susan Stout, soprano 
Joan Forbes, piano 
Michael Bard, guitar 
Sharon Sukola, saxophone 
Greg Nuckols, piano 
Sound an Alarm! from Judas Maccabeus 
The Rovin' Gambler 
Matt Farnell, tenor 
Effie Sue Kemerley, piano 
Johann Sebastian Bach 
(1685-1750) 
ed. Pierre Fournier 
Wolfgang Amadeus Mozart 
(1756-1791) 
Claude Debussy 
(1862-1918) 
Fernando Sor 
(1778-1839) 
Antonio Lauro 
(b. 1937) 
ed. John Duarte 
Johann Sebastian Bach 
(1685-1750) 
arr. H.R. Kent 
Georg Friderick Handel 
(1685-1759) 
John Jacob Niles 
(1892-1980) 
Sonatina, Op. 71 
Introduction 
Scherzo 
Finale 
' 
Kevin Mulhall, guitar 
E amore un ladroncello from Cosi fan tutte 
Mauro Givliani 
(1781-1828) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Deborah (1962) Gene Bone nd Howard Fenton 
Rebel Clark, soprano 
Joan Forbes, piano 
Concerto in D Major for Bass Tuba 
II. Romanza 
John R. Hardin, bass trombone 
Joan Forbes, piano 
Fantaisie pastorale hongroise, Op. 26 
Ann Kunkel, flute 
Joan Forbes, piano 
Ralph Vaughan Williams 
(1872-1958) 
Albert Franz Doppler 
(1821-1~83) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
Ill 
Sonata No. 4 in C Major 
Larghetto 
Allegro 
Tempo di Gavotta 
S T U D E N T R E C I T A L 
Wednesday, April 18, 1990 
3:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Angela Allen, flute 
Joan Forbes, piano 
George Frideric Handel 
(1685-1759) 
Prelude in A-Flat Major, Op. 28, No. 17 Frederic Chopin 
(1810-1849) 
Lachen und Weinen 
Go 'Way From My Window 
Elegie 
Sonatina (1961) 
Allegretto 
Largo Maestoso 
Allegro Moderate 
Mary Jane Munson, piano 
Amy Bender, soprano 
Joan Forbes, piano 
Doug Eyink, cello 
Joan Forbes, piano 
Timothy J. Olt, tuba 
Joan Forbes, piano 
Franz Schubert 
(1797-1828) 
John Jacob Niles 
(1892-1980) 
Gabriel Faure 
(1845-1924) 
Walter S. Hartley 
(b. 1927) 
Four Piano Blues 
Freely poetic (1947) 
Soft and languid (1934) 
Muted and sensuous (1948) 
With bounce (1928) 
Aaron Copland 
(b. 1990) 
Janet Davis, piano 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
Wright State University 
Department of Music 
presents 
THE CHAMBER ORCHESTRA 
William J. Steinohrt, conductor 
THE FACULTY STRING QUARTET 
Richard Linn, Violin 
Mary Schumacher, Violin 
Colleen Braid, Viola 
Linda Katz, Violoncello 
Friday, April 20, 1990 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
I I 
PROGRAM 
FACULTY STRING QUARTET 
Quartet No. 2 in D Major 
Allegro moderato 
Scherzo - allegro 
Nocturne - andante 
Finale - andante 
- I n t e r m i s s i o n -
CHAMBER ORCHESTRA 
Overture to The Secret Marriage 
Symphony No. 1 in D Major 
Allegro molto 
Allegro moderato 
Scherzo non troppo presto 
Adagio - Allegro vivace 
Rumanian Folk Dances 
Joe cu bata 
Braul 
Pe loc 
Buciumeana 
Poarga romaneasca 
Ma runt el 
Maruntel 
Alexander Borodin 
(1834-1887) 
Domenico Cimarosa 
(1749-1801) 
Charles Gounod 
(1818-1893) 
Bela Bartek 
(1881-1945) 
PROGRAM NOTES 
FACULTY BRASS QUINTET 
Quartet No. 2 in D Major Alexander Borodin 
The Russian composer Borodin is remembered for only a handful of 
works, including the opera Prince Igor, the second Symphony, and 
the Quartet in D Major. His output was severely limite~ by his 
career as a chemist. Nevertheless, he managed to become quite 
prominent in Russian music circles• being · close friends with 
Balakirev and Mussorgsky. 
The quartet in D, completed in 1881, is well-known for its 
beautiful sonorities and lush melodies, especially prominent in 
the Nocturne movement. 
CHAMBER ORCHESTRA 
Overture to The Secret Marriage Domenico Cimarosa 
Domenico Cimarosa, an Italian composer, was raised in Naples, 
Italy where he was accepted to the Conservatorio di St. Maria di 
Loreto at the age of twelve. He became an able violinist, 
keyboardist, and singer, but his main talent was composition. He 
became an important composer of early Italian opera, his most 
significant contributions being his comic operas in which his 
style of composition reflects the comical plots. 
Cimarosa's most famous comic opera, ll matrimonio segreto, 
premiered in 1792 and was one of the most successful comic operas 
of the eighteenth century. It is thought to be the only work to 
ever have been encored in its entirety on the eve of its 
premiere. The plot concerns Carolina and Paolino, a couple 
secretly married, and their ·attempts to win the blessing of the 
young woman's father. The overture, Mozartean in style, opens 
with three held chords and continues with two contrasting themes 
- one brisk and light~ the other lyrical and expressive. 
Symphony No. 1 in D Major Charles Gounod 
Charles Gounod was the most important French composer in the 
third quarter of the nineteenth century. His style of 
composition greatly influenced the next generation of composers 
in France including Bizet, Faure, Massenet, Saint-Saens, 
Poulenc, and Ravel. 
Symphony No. 1 is one of Gound's two contributions to the 
symphonic repertoire. It exemplifies his modest but skillful 
manner of handling musical material in the traditional symphonic 
forms. 
Rumanian Folk Dances Bela Bart6k 
Hungary's greatest composer, Bela Bart6k, also contributed to the 
country's cultural awareness as an ethnomusicologist. With his 
friend and colleague Zoltan Kodaly, he scientifically collected 
and published the authentic folk music of Hungary and Rumania. 
His own compositions reflect the ethnic influence of his research 
as well as the progressive trends of Western art music in the 
early twentieth century. 
Rumanian Folk Dances, based upon authentic Rumanian folk tunes, 
was originally composed for solo piano. Bart6k orchestrated the 
work for small orchestra in 1917. The titles of its seven 
movements translate as follows: 1) Stick dance 2) Sash dance 3) 
In one spot 4) Horn dance 5) Rumanian polka 6) Fast dance 7) Fast 
dance. 
The use of photographic equipment, audio recording equipment, and 
video recording equipment is prohibited during a performance 
without the prior permission of the Music Department. 
Ushers provided by Phi Mu Alpha Sinfonia Fraternity, Theta Eta 
Chapter and Sigma Alpha Iota Fraternity, Zeta Iota Chapter. 
The Wright State University Chamber Orchestra 
Violin I 
*Richard Linn, Concertmaster 
Anthony Morris 
Betty Kaser 
Charlotte Gordon 
Michael Herron 
Violin II 
*Mary Schumacher, Principal 
Moira Levant 
Sara Morgan 
Ann Sparke 
Rhina Park 
JoAnn Hoffman 
Viola 
*Colleen Braid, Principal 
Staci Cawley 
Jennifer Volk 
Violoncello 
*Linda Katz, Principal 
Catherine Lanzotti 
Douglas Eyink 
Double Bass 
*Stephen Ullery, Principal 
Flute 
*Kathy Daniels 
Pamala Sage 
Oboe 
*Susan Eischeid 
Candi Kirk 
Clarinet 
*Randall Paul 
Susan Bohlander 
Bassoon 
*Janis Tillery 
Karen Sachs 
Horn 
*.Paul Austin 
John Ward 
Trumpet 
*S~ephen Dimmick 
Rick Partida 
Percussion 
Lisa Gale 
Bryan Yearick 
Librarian 
Jennifer Volk 
Stage Manager 
Timothy Olt 
Program Notes 
Lisa Gale 
*Music Faculty and Faculty Associates 
The Chamber Orchestra Scholarship Program 
The Chamber Orchestra offers four-year, full-tuition scholarships 
to exceptional performers through the generous support of the 
President's Chamber Orchestra Scholarships, the Clarus K. Sucher 
Chamber Orchestra Endowment, and the Paul Katz Chamber Orchestra 
Scholarship. 
Presently, these scholarships are 
Catherine Lanzotti, Anthony Morris, 
Park. 
held by 
Jenni fer 
Douglas 
Volk, and 
Eyi nk, 
Rhina 
Contributions to the Chamber Orchestra Scholarship Fund can be 
made to the Department of Music, Wright State University, Dayton, 
Ohio 45435. 
The Chamber Orchestra 
The establishment of this orchestra in 1985 reflects the Music 
· Department's goal to afford our students and the larger Dayton 
community an opportunity to perform and hear the widest variety 
of chamber orchestra repertoire. To date, the orchestra has 
performed seventy-three compositions by forty-four different 
composers. 
Tonight's performance is the fifth concert of the Chamber 
Orchestra's fifth season. This year the orchestra has expanded 
its performance schedule to a six-concert series; three of these 
concerts are shared with our Faculty Ensembles and two feature 
faculty soloists. In addition to our regular concert series, the 
orchestra was invited and performed at the Ohio Music Educators 
Association Conference in February, 1990. 
Of special significance is the active role that the Music Faculty 
play in this ensemble. All of the principal chairs in the Wind 
and String sections are filled by the faculty, who also serve as 
teachers and leaders of their sections. Other members include 
scholarship recipients, university students, area music teachers, 
community musicians·, and sui>erior high school students • . 
The Chamber Orchestra Series 
Concert I with the Faculty Woodwind Quintet 
Concert II with Paul Austin, Horn Soloist 
Concert Ill Orchestra Night 
Convert IV with the Faculty Brass Quintet 
Concert V with the Faculty String Quartet 
Concert VI with Susan Eischeid, Oboe Soloist 
Future String Concerts 
University/Community Orchestra 
Thursday, 
October 12. 1989 
Tuesda.y, 
November 21, 1989 
. Thursday, 
February 1, 1990 
Tuesday, 
February 27, ·1990 
Friday, 
April 20, .1990 
Thursday, 
May 17, 1990 
Monday, 
May 21, 1990 
F A C U L T Y R E C I T A L 
MARILYN K. SMITH, Harpsichord 
Assisted by: 
Charles Larkowski, Viola da Gamba 
Sunday, April 22, 1990 
8:00 p.rn. 
Recital Hall 
Creative Arts Center 
Presented by the Department of Music Wright State University, Dayton. Ohio 
Coranto "A Round" 
My Self 
Pavana Lachrimae 
Ballo del granduca 
Suite in F Major 
Al lernande 
Courante 
Sarabande and double 
Gigue 
Canzona Settima detta La Superba 
Allemande 
La Damanzy 
Sonata in G Major, K. 144 
Lautensuite in a minor, BWV 996 
Prelude 
Allemande 
Courante 
Sarabande 
Eourree 
Gigue 
PROGRAM 
John Bull 
(1563-1623) 
Jan Pieter Swellinck 
(1562-1621) 
Georg Bohm 
(1661-1733) 
Girolamo Frescobaldi 
(1583-1643) 
Jacques Duphly 
(1715-1°789) 
Domenico Scarlatti 
(1685-1757) 
Johann Sebastian Bach 
(1685-1750) 
The harpsichord used in tonight's program is a Flemish double-manual bt:ilt in 
1989 by Willard Martin of Bethlehem, Pennsylvania after a 1640 Ruckers 
instrument. The motto can be freely translated as "Music is a gift of God." 
"Worldly events give rise to tears and mortality touches the heart." 
PROGRAM NOTES 
John Bull was one of a group of distinguished composers of English keyboard 
music during the reign of Elizabeth I. The Coranto which opens the progra: .. is a 
short dance in triple time. "My Self", one of several musical self-portraits, is 
a rather whimsical gigue in which the melody is stated in full with a repetition 
after each strain as is typical of English virginal music. An unusual feature 
of this piece is that Bull writes a complete variation set to follow the 
original set. 
Jan Pieter Swellinck, a renowned Dutch composer, k€ybcardist, and teac1'er was 
organist at the Ole. Church in Amsterdam. Many composers of his time wrote 
pieces based on John Dow\and's amcus Lac~ryrnae tune. Swellinck's pavane is an 
ornameritat 'on of the original song, a sad piece in ~·hich the original text 
declares that to die would be better than tc live in such melanchcly. The piece 
is in three sections, each having an ornamented repetition. The Balla which 
fol lows Wc.s thought to have beer written on the occasion of the mc:rriage of a 
riobleman. It begir.s in a solerrn processional manner and ot"e can imagine the 
dancers entering the ballroom. The piece theP proceeds with several veriations, 
each becoming succe~sively more elaborate. 
Georg Bohm was organist at Lilneberg, Germany and kncwn for his keyboard 
compositions. The suite of F Major follows tlie traditicnal form of Frc·berger, 
Ufing dance pieces beginning with a stately Allemande, followed t:y a lively 
Courante ar.d an elegant Sarabande. This sarabande has a varied repetition, or a 
doeble. The s~ite closef with a gigce in triple time. 
Frescobaldi was famous in his lifetime as the organist at St. Peter's in Rome, 
and he is still criefly remembere~ for his keyboard compositions, with which the 
history of tre baroque toccata, fcgue, and dance suite ~egins. Lesser kncwn are 
Frescobaldi's madrigzls, arias, sacrec vocal works, and ~usic for instrumental 
ensembles. This last category includes canzcnas for four and five instrurrents 
which are little differe~t from those of the later renaissance, and also works 
fer ore to four instrument~ with keyboard. Tre c2nzonas for one treble or bass 
instrument and keyboard are among the earliest examples of what wculd later be 
called the solo scnata, the mail' difference being that trese are contiruous 
Fieces com~1rising several ccntrasting sections, rather then having separate 
movE'ments. "Le:. Superba" comes from the collection Canzoni da sonar, publisr.ed 
in Venice in 1635. Althot~gh the instrurr.ents to be t•sec are not specifiec, it is 
generally ackr.owledge that they are best suited tc the viola da gc:.mba anc! 
harpsichc.rd. 
The two pieces by the Frerch composer, Jacc;ues Dui:-hly, are from ris first bcok 
of harpsichord pieces, thought to have been written in 1744. The allemande is a 
traditional dance while the secc.nd piece, "La Damenzy" possibly refers to an 
important patron. Duphly mace his reputation as harpsic1'ord tee.cher tc the most 
imFortant families in Paris in the mid-18th century. French music c·f the time 
was characterized by elegance and highly ornamented melcdic liPes. 
Scc:rlatti was born in Italy and com~osed in Spain. He ¥.'rote over 500 keyboard 
sonatas. His music is characterized by elerr.ents of Spanish folk music. K. 1u4 
uses a simple E·trummed accompaPiment remi.niscert of guitar strummi_ng over which 
a lyrical melody wanders. 
The Lautensuite in a minor is thought to have been composed during Bach's year 
at Weimar. The inscription "aufs lat:tenwerk" appears on the priITlary manuscript, 
wh1ch is in a lower key of e minor, and list~c amc.ng the works for lute. The 
piece is problematic for the lute however 2nd fOSsibly was written for the 
Lautenwerk, a type of harpsichord krown to exist in Bach's time, which was 
strung entirely in gut aPd had tre scunc:~ of the lute. The urusually low 
tessitura sets the suite apart from Bach's usual keybcard suite~. It follows 
t:be u~ual pattern of the dance suite with an additioP of the Bourree. In this 
program the l:-ourree will be played on the l:uff step ar.d you cc-n hear a sound 
rather like a lute, or perhaps yo~ can imogire the lautenwerk. 
A COMMUNITY MUSIC DIVISION RECITAL 
Sound the Trumpet 
Tuesday, April 24, 1990 
8:00 p.m. 
Recital Hall 
Presented by the Department of Music 
PROGRAM 
I 
What Can We Poor Females Do? 
II 
Amy Caden, soprano 
Veronica Jany, mezzo-soprano 
Assisted by: 
Effie Sue Kemerley, piano 
Wright State University, Dayton, Ohio 
Henry Purcell 
(1658-1695) 
Henry Purcell 
I Follow Thee Also from The Passion According to St. John Johann Sebastian Bach 
(1685-1750) 
III 
Cangia, cangia tue voglie 
In der Fremde 
Warnung 
IV 
Apres Un Reve 
Les Rose d'Ispahan 
Porgi amor from Le Nozze di Figaro 
G.B. Fasolo 
(b. 1600) 
Wi 11 iam Taubert 
(1811-1891) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Gabriel Faure 
(1845-1924) 
Gabriel Faure 
Wolfgang Amadeus M0zart 
In this aria which opens Act II, the Countess laments that the Count no longer 
loves her. Sadly she asks the God of Leve to restore the Count to her or let 
her die. 
INTERMISSION 
v 
Weep you no more 
Who ever thinks or hopes of love 
Nancy Hanks 
VI 
Psalm 142 (1955) 
Deborah (1962) 
My Life's Delight 
VII 
To greet you, my lady from The Marriage of Figaro 
Roger Quilter 
(1877-1953) 
John Dowland 
(1563-1626) 
Katherine K. Davis 
(1892-1980) 
Ned Rorem 
Gene Bone and Howard Fenton 
Roger Quilter 
Wolfgang Amadeus Mozart 
This delightful Act I duet between Susanna and Marcelina finds the youthful 
Susanna out matching the older Marcelina as they exchange feminine insults after 
having greeted each other with studied courtesy. 
There will be a reception immediately following the recital in Room 144. 
Sonata V in F Major 
III. Siciliana 
IV. Giga 
, 
Nuit d'Etoiles 
Juchhe! 
Bagatelles Op. 6, Sz. 38 
II. Allegro giocoso 
IV. Grave 
V. Vivo 
X. Allegro 
Les Berceaux 
Te Souviens-Tu 
Verborgenheit 
Fussreise 
... 
STUDENT RECITAL 
Wednesday, April 25, 1990 
3:00 p.m • 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton. Ohio 
PROGRAM 
Michelle Phelp, flute 
Veronica Jany, piano 
Terry Pickering, contralto 
Effie Sue Kemerley, piano 
Bryon Dobbs, piano 
*Donna Berger, mezzo-soprano 
Joan Forbes, piano 
George Frideric Handel 
(1685-1759) 
Claude Debussy 
(1862-1918) 
Johannes Brahms 
(1833-189 7) 
Bela Bart6k 
(1881-1945) 
Gabriel Faure 
(1845-1924) 
Benjamin Godard 
(1848-1895) 
Hugo Wolf 
(1860-1903) 
Hugo Wolf 
Premier Solo 
Karen Sachs, bassoon 
Joan Forbes, piano 
String Quintet in g minor, K. 516 
I. Allegro 
Anthony Morris, violin 
Ann Sparke, violin 
Staci Cawley, viola 
Jennifer Volk, viola 
Douglas Eyink, cello 
Eugene Bourdeau 
(1862-1942) 
Wolfgang Amadeus Mozart 
(17 56-1791) 
*This recital is presented in partial fulfillment of the requirements for a 
Bachelor of Music Degree in Music Education. 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
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PHI MU ALPHA SINFONIA 
PROBATIONARY MEMBER RECITAL 
Friday, April 27, 1990 
4:15 P.M. 
Concert Hall 
Creative Arts Center 
PROGRAM 
Sonatina ffir Posaune und Klavier (1954) 
I Allegro 
II Andantino molto sostenuto 
III Allegro vivace 
Doug Bland, trombone 
Joan Forbes, piano 
Capriccio for Solo Clarinet {1946) 
Kagimiez Serochi 
(b. 1922) 
Heinrich Sutermeister 
(b. 1910) 
Gregory T. Nuckols, clarinet 
Yellow After the Rain 
John Taylor, marimba 
Mitchell Peters 
(b. 1935) 
J U N I 0 R R E C I T A L 
JANET DAVIS, Piano 
Assisted by: 
Saturday, April 28, 1990 Sharon Sukola, piano 
8:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Sonata in D Major, Hob. XVI:37 
Allegro con brio 
Largo e sostenuto 
Finale: Presto ma non troppo 
PROGRAM 
Janet Davis 
Rhapsody in g minor, Op. 79, No. 2 
Sonata in E Major, Op. 14, No. 1 
Allegro 
Allegretto 
Rondo: Allegro comodo 
Four Piano Blues 
Janet Davis 
Sharon Sukola 
Freely poetic (for Leo Smit - 1947) 
Soft and languid (For Andor Foldes - 1934) 
Muted and sensuous (For William Kapell - 1948) 
With bounce (For John Kirkpatrick - 1928) 
Janet Davis 
Joseph Haydn 
(1732-1809) 
Johannes Brahms 
(1833-1897) 
Ludwig van Beethoven 
(1770-1827) 
Aaron Copland 
(b. 1900) 
This recital is presented in partial fulfillment of the requirements for a 
Performance degree with Emphasis in Piano Pedagogy. 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
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and 
the 
video 
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STUDENT RECITAL 
Wednesday, May 2, 1990 
3:00 p.m. 
Concert Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Adagio and Tarantella 
PROGRAM 
Lisa Webster, clarinet 
Joan Forbes, piano 
Prelude and Fugue in a minor 
Stephanie Ours, organ 
11 mio be 1 foco 
La Vendetta from Le Nozze di Figaro 
Marnin Seiger, bass-baritone 
Effie Sue Kemerley, piano 
Three Pieces for Clarinet Solo (1919) I."' = 52 
II. "J. = 112 
III. '] = 126 
The Night Watch 
Suite Espanola 
I. Granada 
Anita Sablan, clarinet 
Kevin Mulhall, guitar 
Ernesto Cavallini 
(1807-187 4) 
Johann Sebastian Bach 
(1685-1750) 
Benedetto Marcello 
( 1686-1791) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Igor Stravfnsky 
(1882-1971) 
Anthony Holbourne 
(fl. 1584) 
Isaac Albeniz 
(1860-1909) 
Un certo non so che 
Nancy Hanks (Benet) 
Veronica Jany, mezzo-soprano 
Joan Forbes, piano 
Antonio Vivaldi 
(16 7 5-17 41) 
Katherine K. Davis 
(1892-1980) 
Syrinx (1913) Claude Debussy 
(1862-1918) 
trans. by Jean-Marie Londeix 
Todd Mu11·ns, saxophone 
The Discordant Psyche (1983) 
I. Repressed Anxieties 
III. Libido 
Gene Swenson, Jr., percussion 
Quartet for Four B-Flat Clarinets, Op. 15 (1971) 
I. Dance 
Rondo alla Turca, K. 361 
I. Allegro molto 
Susan Bohlander, clarinet 
Greg Nuckols, clarinet 
Anita Sablan, clarinet 
Kristi Skidmore, clarinet 
Brad Gregory 
Peter Hazzard 
(b. 1921) 
Wolfgang Amadeus Mozart 
(17 5 6-1 7 91) 
arr. by Harry Gee 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
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Friday, May 4, 1990 
8:00 p.m. 
Concert Hall 
JUNIOR RECITAL 
PAMALA SAGE, Flute 
Assisted by: 
Joan Forbes, piano 
Candi L. Kirk, oboe 
Karen L. Sachs, bassoon 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Poem 
Trio No. 3 in G Major, H. VI: 1 
Spiritoso 
Andante 
Allegro 
PROGRAM 
INTERMISSION 
Concerto in C Major for Piccolo, F. VI, n.4 
Allegro 
Largo 
Allegro Molto 
Sonata in D Major for Flute and Piano, Op. 94 
Moderato 
Scherzo: Allegretto Scherzando 
Andante 
Allegro con brio 
Charles T. Griffes 
(1884-1920) 
arr. George Barrere 
Joseph Haydn 
(1732-1809) 
arr. Louis Moyse 
Antonio Vivaldi 
(1678-1741) 
ed. Jean-Pierre Rampal 
Sergi Prokofieff 
(1891-1953) 
ed. Jean-Pierre Rampal 
You are invited to attend the reception immediately following the recital in the 
instrumental rehearsal hall (144 CAC). 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
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J U N I 0 R RECITAL 
JONI L. REED, Piano 
Assisted by: 
Sunday, May 6, 1990 
3:00 p.m. 
Rec ita 1 Ha 11 
Presented by the Department of Music 
PROGRAM 
French Suite in E-Flat Major, BWV 815 
Allemande 
Courante 
Sarabande 
Gavotte 
Air 
Gigue 
Joni L. Reed, piano 
Ballade in F Major, Op. 38 
Cara Tobey, piano 
Recit. and God said: Let the waters 
Aria: On Mighty Pens from The Creation 
Three Mystical Songs 
1. Three Jolly Shepherds 
2. The Prophecy 
3. The Birthday 
Claudia McCall, soprano 
Joan Forbes, piano 
Intermezzo in A Major, Op. 118, No. 2 
Andante teneramente 
Joni L. Reed, piano 
Cara Tobey, piano 
Claudia McCall, soprano 
Joan Forbes, piano 
Wright State University, Dayton, Ohio 
Johann Sebastian Bach 
(1685-1750) 
Frederic Chopin 
(1810-1849) 
Franz Joseph Haydn 
(1732-1809) 
Alec Rowley 
(1892-1958) 
Johannes Brahms 
(1833-1897) 
Sonatina (1959) 
Allegro giocoso 
Andante con anima, rubato 
Allegro mosso 
Aram Khachaturian 
(1903-1978) 
Joni L. Reed, piano 
This recital is presented in partial fulfillment of the requirements for a 
Bachelor of Music Degree in Performance with Emphasis in Piano Pedagogy. 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
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THEATRE ST UDE N T S' R E C I T A L 
Tuesday, May 8, 1990 
5:15 p.m. 
Recital Hall 
Assisted by: 
Shaun Baker, piano 
Jeff Hamm, piano 
Jeff Maxie, piano 
Tim Shafer, piano 
111 Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Brush Up Your Shakespeare from Kiss Me Kate 
Shawn Davis, baritone 
Robert Kropf, tenor 
William Zielinski, tenor 
Staged by Steve Bolte 
The Worst Pies in London from Sweeny Todd 
Samatha Gruber, mezzo-soprano 
Everybody Says Don't from Anyone Can Whistle 
Ed Grudus, tenor 
Jeff Hamm, piano 
I Enjoy Being a Girl from Flower Drum Song 
Janeen Anderson, soprano 
Jodi Grandstaff, mezzo-soprano 
Shannon Kane, soprano 
Lisa Petersen, soprano 
Lora .Wilson, mezzo-soprano 
Night Song from Golden Boy 
John "Jake" Lockwood, baritone 
Just a Housewife from Working 
Elisa Holway, mezzo-soprano 
My Favorite Year 
Greg LoBouno, tenor 
Cole Porter 
Stephen Sondheim 
Stephen Sondheim 
Richard Rodgers 
Charles Strouse 
Craig Carnelie 
Michelle Braver 
I Could Get Used To Him from The Tap Dance Kid 
Shannhan O'Brien, mezzo-soprano 
Giants in the Sky from Into The Woods 
Steve Tovar, tenor 
Someone To Watch Over Me 
Amy Yates, mezzo-soprano 
The Ladies Who Sing With The Band from Ain't Misbehavin' 
Peter Ludlow, tenor 
Chris Cato, tenor 
With So Little To Be Sure Of from Anyone Can Whistle 
Teresa Connair, mezzo-soprano 
Tom Mattingly, baritone 
Robert Lorick 
Stephen Sondheim 
George Gershwin 
Thomas "Fats Waller 
Stephen Sondheim 
Bli-Blip from Jump for Joy Duke Ellington and Sid Kuller 
Mierka Girten, mezzo-soprano 
Ed Grudus, tenor 
Shaun Baker, piano 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
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Chace one 
Musette: La Palatine 
Suite in Miniature 
Minuet 
Invocate 
Ecossaise 
TUBA/EUPHONIUM EXTRAVAGANZA! 
Tuesday, May 8, 1990 
Concert Hall 
Creative Arts Center 
Wright State University 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Eric Kinser, tuba 
Gary Gailey, tuba 
*Jeffrey L. Traster, tuba 
Timothy J. Olt, tuba 
Joseph Bodin de Boismortier 
(1689-1755) 
Nicolas Chedeville 
(1705-1782) 
Philip B. Catelinet 
Hunter's Chorus from Der Freischutz Carl Maria von Weber 
(1786-1826) 
Arr. Francis H. Laws 
Alleluia 
Miniature for Four 
Wi 11 iam Boyce 
(1710-1 779) 
Arr. Francis H. Laws 
Four-Valve Instruments (1984) 
Walter Hartley 
(b. 1927) 
Pavane 
Pop Suite (1974) 
Refrain 
Rag 
Arthur Frackenpohl 
(b. 1924) 
Tuba Juba Duba (1973) Terry Hutchinson 
Wright State University Tuba Quartet 
Brian Cooke, euphonium Timothy J. Olt, tuba 
Vicki Reed, euphonium Eric Kinser, tuba 
-Intermission-
Chinese Lullaby (canon) Traditional 
Arkansas Traveler Traditional 
Arr. Gearheart, Cassel and Hornibrook 
Ann M. Kunkel, euphonium 
Romance 
Sp· r · tual Be 11 
1. Spiri u 1 
2. Be 11 
Pamala J. Sage, tuba 
Edward J. McBrid , tuba 
D nil Ollier, tube 
~Je frey L. Traster, tuba 
7Charles Larkowski, harpsichord 
Wa 1 ter Sear 
( b. 1930) 
Timothy Bro ge 
(b. 1947) 
Carnival of Venice Traditional 
Arr. Harold Taylor and Timothy J. Olt 
Harold Taylor, tuba 
Timothy J. Olt, tuba 
0 Yos Omnes 
Londonderry Air 
*Francis H. Laws, euphonium 
Tomas Luis de Victoria 
(15 3 5-1611 ) 
Trans. James Self 
Traditional 
Arr. James Garrett 
Liberty Bell March (1893) John Philip Sousa 
(1854-193 2) 
Arr. L. A. Rauchut 
Wright State University Tuba Ensemble 
Brian Cooke, euphonium Timothy J. Olt, tuba 
Susan Paul, euphonium Eric Kinser, tuba 
Vicki Reed, euphonium Edward J. McBride, tuba 
Ann M. Kunkel, euphonium Daniel Ollier, tuba 
Darrell Berninger, tuba Gary Bailey, tuba 
Pamala J. Sage, tuba 
*Faculty, Department of Music 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
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STUDENT RECITAL 
Wednesday, May 9, 1990 
3:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton. Ohto 
Non posso disperar 
The Black Dress 
Vittoria, mio core! 
PROGRAM 
Angela Sanders, mezzo-soprano 
Joan Forbes, piano 
All in the April Evening (1939) 
Lady Hammond's Alman 
Prelude No. 4 in e minor 
Per la gloria d'adorarvi 
Who'll Buy My Lavender? 
Janis Combs, soprano 
Veronica Jany, piano 
Michael Bard, guitar 
Kristina Robertson, soprano 
Joan Forbes, piano 
S. DeLuca 
(15 .. -16 •. ) 
John Jacob Niles 
(1892-1980) 
Giacomo Carissimi 
(1605-1674) 
Hugh Roberton 
(18 7 4-195 2 ) 
John Dowland 
(1563-1626) 
Heitor Villa-Lobos 
(1887-1959) 
Giovanni Bononcini 
(1672-1750) 
Edward German 
(1862-1936) 
Va godendo from Serse 
At the Cry of the First Bird 
Concerto in A Major, K. 622 
I I. Adagio 
Nur wer die Sehnsucht kennt 
Ouvre tes yeux bleus 
Jennifer Bruce, soprano 
Joan Forbes, piano 
Greg Nuckols, clarinet 
Joan Forbes, piano 
Betsy Hoover, soprano 
Effie Sue Kemerley, piano 
Georg Frideric Handel 
(1685-1759) 
David W. Guion 
(1892-1981) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Robert Schumann 
(1810-1856) 
Jules Massenet 
(1842-1912) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
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FACULTY RECITAL 
Friday May 11, 1990 
8:00 p.m. 
Concert Hall 
DEE L. LANE, Soprano 
Assisted by: 
Charles Larkowski, paino 
Richard Linn, violin 
Randall Paul, clarinet 
Jane Varella, marimba 
Paul Lane, piano 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
I 
Praise God, the Year is Nearly Ended from Cantata #28 Johann Sebastian Bach 
(1685-1750) 
Arr. Daniel Levitan 
Care Selve from Atalanta 
Capricious Man from Saul 
II 
Georg Frideric Handel 
(1685-1759) 
Georg Frideric Handel 
In dem Schatten meiner Locken (Spanish tr. Heyse and Geibel) 
Die Bekehrte (Goethe) 
Hugo Wolf 
(1860-1903) 
Elfenlied (Morike) 
Fleur (Vilmorin) 
"C" (Aragon) 
Air Champetre (Moreas) 
Voi avete un cor fedele 
III 
-Intermission-
Francis Poulenc 
(1899-1980) 
Wolfgang Amadeus Mozart 
(1756-1791) 
IV 
Some Favorite Songs 
Ridente la Calma 
Allerseelen (vom Gilm) 
Si mes vers avaient des ailes (Hugo) 
Sweet Chance (Davies) 
Sure on This Shining Night (Agree) 
Take, 0 Take Those Lips Away (Shakespeare) 
My Life's Delight (Champion) 
Wolfgang Amadeus Mozart 
Richard Strauss 
(1864-1949) 
Reyna 1 do Hahn 
(187501947) 
Michael Head 
(1900-19 76) 
Samuel Barber 
(1910-1981) 
Roger Quilter 
(1877-1953) 
Roger Quilter 
How Sweet the Moonlight Sleeps (Shakespeare) 1990 Premiere Daniel Levitan 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment 
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STUDENT RECITAL 
Wednesday, May 16, 1990 
3:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Airs de Ballet d'Ascanio 
Poco adagio-andantino 
PROGRAM 
Kristi Chenoweth, flute 
Joan Forbes, piano 
Notte e giorno fatica from Don Giovanni 
Si tra i ceppi from Berenice 
Fantasie-Caprice, Op. 118 
Caro Mio Ben 
Erkut Gurun, baritone 
Joan Forbes, piano 
Kristi Skidmore, clarinet 
Joan Forbes, piano 
Sweet Chance, That Led My Steps Abroad 
Amanda Bogan, soprano 
Effie Sue Kemerley, piano 
Etude in E Major, Op. 10, No. 3 
Hope Klassen, piano 
Camille Saint-Saens 
(1835-1912) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Georg Frideric Handel 
(1685-17 59) 
Charles Lefebvre 
(1843-1917) 
Giuseppe Giordani 
(17 44-17 98) 
Michael Head 
(1900-1976) 
Frederic Chopin 
(1810-1849) 
Se Tu M'ami, se sospiri 
The Little Horses (1954) 
Christin Brown, soprano 
Joan Forbes, piano 
Sonata for two violins in e minor 
I. Allegro ma poco 
II. Gavotte - Andante grazioso 
Jennifer Volk, violin 
Moira Levant, violin 
Giovanni Pergolesi 
(1710-1736) 
Aaron Copland 
(b. 1900) 
Jean-Marie Leclair 
(1697-1764) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
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J U N I 0 R R E C I T A L 
111 
Mrs. Taylor's Galliard 
The Night Watch 
Passacaille 
Sonatina No. 3, Op. 71 
I. Andantino sostenuto 
III. Scherzo con moto 
IV. Finale 
Suite Espanola 
I. Granada 
Le Decameron Noir (1981) 
I. Le Harpe de Guerrier 
Suite Espanola, Op. 47 
V. Asturias (Leyenda) 
Tarleton's Resurrection 
Lady Hammond's Alman 
Andante Largo, Op. 5, No. 5 
Si ela Perguntar 
Wednesday, May 16, 1990 
8~00 p.m. 
Recital Hall 
KEVIN MULHALL, Guitar 
MICHAEL BARD, Guitar 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Kevin Mulhall, guitar 
-Intermission-
Philip Rosseter 
(1575-1623) 
Anthony Holborne 
(d. 1602) 
Sylvius Leopold Weiss 
(1686-1750) 
Mauro Giuliani 
(1781-1829) 
Isaac Albeniz 
(1860-1909) 
Leo Brouwer 
(b. 1939) 
Isaac Albeniz 
Trans. Konrad Ragossnig 
John Dowland 
(1563-1626) 
Fernando Sor 
(1780-1839) 
Di lermando Reis 
(1916-1977) 
Lullaby 
Prelude No. 4 in e minor 
Jesu, Joy of Man's Desiring from Cantata No. 147 
Michael Bard, guitar 
Aleksandr Ivanov-Kramskoi 
(1912-1973) 
Heitor Villa-Lobos 
(1887-1959) 
Johann Sebastian Bach 
(1685-1750) 
Trans. Rick Foster 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
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Wright State University 
Department of Music 
Presents 
THE CHAMBER ORCHESTRA 
William J. Steinohrt, Conductor 
Susan Eischeid, Oboe Soloist 
Thursday, 
May 17, 1990 
.8:00 p.m. 
Concert Hall 
Creative Arts Center 
PROGRAM 
Serenade for Strings in e minor, Op. 20 
Allegro piacevole 
Larghetto 
Allegretto 
Concerto for Oboe and Strings 
in E-Flat Major 
Maestoso e deciso 
Larghetto cantabile 
Allegro alla polonaise 
Susan Eischeid, oboe 
-Intermission-
Serenade in f minor, Op. 3 
Allegretto, quasi andantina 
Lebhaft, sehr rhythmisch 
Andantino 
Allegro molto 
Concerto for Small Orchestra, Op. 34 
Allegro 
Andante 
Presto 
Edward Elgar 
(1857-1934) 
Vincenzo Bellini 
(1801-1835) 
Leo Weiner 
(1885-1960) 
Albert Roussel 
(1869-1937) 
The use of photographic equipment, audio recording 
equipment, and video recording equipment is prohibited 
during a performance without the prior permission of the 
Music Department. 
Ushers provided by Phi Mu Alpha Sinfonia Fraternity, Theta 
Eta Chapter and Sigma Alpha Iota Fraternity, Zeta Iota 
Chapter. 
PROGRAM NOTES 
Serenade for Strings in e minor, Op. 20 Edward Elgar 
The music of Edward Elgar is reknowned for its noble and 
gallant aire. Inspired by the English countryside and its 
culture, Elgar's music rescued a dying tradition of 
nationalistic composition within his native country. 
A relatively early work, the Serenade for Strings in e minor 
was written in 1892. The first movement, Allegro piacevole, 
initiates with a rhythmic motive which then .spins into a 
fresh, energetic theme in 6/8. Its contrasting second theme 
is melancholy and reflective. The main theme of the second 
movement, Larghetto, is a long, flowing, lyrical melody in 
2/4. The third movement, Allegretto, unifies the piece with 
a device common to many works of the Romantic era - the 
cyclical return of a theme. After a statement of new 
material in 12/8, the second theme of the opening movement 
is quoted. The two themes are ~hen combined to skillfully 
bring the piece to a close. 
Concerto for Oboe and Strings 
in E-Flat Major 
Vincenzo Bellini 
The fame of the Italian composer Vincenzo Bellini lies 
mainly in his ten serious operas. One of the greatest 
composers of opera in the nineteenth century, his works are 
praised for their lyrical melodic lines - his vocal melodies 
capable of expressing a wide range of both emotion and 
drama. 
The Concerto for Oboe and Strings in E-Flat Major is one of 
Bellini's few purely instrumental works. It was written 
sometime before 1825, while a student at the Conservatory of 
Naples. It features 1yrica1 passages, comparable to those 
of the composer's operas, which portray an expressive, 
"s i ng i ng" qua 1 it y. 
Serenade in f minor, Op. 3 Leo Weiner 
The Hungarian composer Leo Weiner entered the Budapest High 
School of Musical Art at the age of sixteen. At twenty-two 
he was appointed to teach theory there and he eventually 
became a professor of composition and chamber music. 
Strongly influenced by Beethoven, Mendelssohn, Bizet and 
Brahms, Weiner held to the Romantic traditions of 
composition. He disapproved of the new trends e.stablished 
in the twentieth century by composers such as Stravinsky and 
Bartok. 
Weiner wrote the Serenade in f minor in 1906, while still a 
student at the High School of Musical Art. One of his 
earliest successes, it won the Lizst Stipend as well as the 
Volkmann and Erkel prizes. 
Concerto for Small Orchestra, Op. 34 Albert Roussel 
Although he displayed great talent for music as a youth, 
Albert Roussel chose a career in the French navy. He later 
resigned, at the age of twenty-five, to become a pupil of 
Vincent d'lndy at the Schola Cantorum in Paris. Roussel 
became one of the leading French composers of the early 
twentieth century. He is recognized fi0r the preservation 
and further development of the traditions of French 
symphonic composition. 
The Concerto for Small Orchestra, written in 1926, is the 
second in a series of Roussel' s neo-classical orchestral 
works. Characteristic of these pieces are clearly designed 
forms, angular melodies, reoccuring rhythmic patterns, and 
free use of dissonance. 
The Wright State University Chamber Orchestra 
Violin I 
*Richard Linn, 
Concertmaster 
Anthony Morris 
Betty Kaser 
Charlotte Gordon 
Michael Herron 
Violin II 
*Mary Schumacher 
Moira Levant 
Sara Morgan 
Ann Sparke 
Rhina Park 
JoAnn Hoffman 
Viola 
*Colleen Braid, 
Principal 
Staci Cawley 
Jennifer Volk 
Violoncello 
*Linda Katz, 
Principal 
Catherine Lanzotti 
Douglas Eyink 
Double Bass 
*Stephen Ullery, 
Principal 
Duane Pegler 
Flute 
*Kathy Daniels 
Ann Kunkle 
Oboe 
*Susan Eischeid 
Candi Kirk 
Clarinet 
*Randall Paul 
Susan Bohlander 
*Music Faculty and Faculty Associates 
SOLOIST 
Bassoon 
*Janis Tillery 
Karen Sachs 
Horn 
*Paul Austin 
John Ward 
Trumpet 
*Stephen Dimmick 
Amanda Bogan 
Percussion 
Lisa Gale 
Bryan Yearick 
Librarian 
Jennifer Volk 
Stage Manager 
Timothy J. Olt 
Program Notes 
Lisa Gale 
Susan Eischeid has been a Faculty Associate at Wright State 
Univesity since 1988. In addition to performing in the 
Chamber Orchestra she also performs in the Faculty Woodwind 
Quintet and teaches oboe. She is currently · a member of the 
Eastern Philharmonic Orchestra in Greensboro, North Carolina 
and serves on the faculty of the Eastern Music Festival. 
Susan previously performed with the Mexico City Philharmonic 
Orchestra and the Philharmonic Woodwind Quintet. She 
studies in New York City and Philadelphia; she received her 
Masters of Music degree from the Philadelphia University of 
the Arts and will be receiving her doctorate from the 
University of Cincinnati this summer. 
The Chamber Orchestra Scholarship Program 
The Chamber Orchestra offers four-year, full-tuition 
scholarships to exceptional performers through the generous 
support of the President's Chamber Orchestra Scholarships, 
the Clarus K. Sucher Chamber Orchestra Endowment, and the 
Paul Katz Chamber Orchestra Scholarship. 
Presently, these scholarships are held by Douglas Eyink, 
Catherine Lanzotti, Anthony Morris, Jennifer Volk, and Rhina 
Park. 
Contributions to the Paul Katz Chamber Orchestra Scholarship 
Fund can be made to the Department of Music, Wright State 
University, Dayton, Ohio 45435. 
The Chamber Orchestra 
The establishment of this orchestra in 1985 reflects the 
Music Department's goal to afford our students and the 
larger Dayton community an opportunity to perform and hear 
the widest variety of chamber orchestra repertoire. To 
date, the orchestra has performed seventy-seven compositions 
by forty-eight different composers. 
Tonight's performance is the sixth concert of the Chamber 
Orchestra's fifth season. This year the orchestra has 
expanded its performance schedule to a six-concert series; 
three of these concerts are shared with our Faculty 
Ensembles and two feature faculty soloists. In addition to 
our regular concert series, the orchestra was invited and 
performed at the Ohio Music Educators Association Conference 
in February, 1990. 
Of special significance is the active role that the music 
faculty play in this ensemble. All of the principal chairs 
in the Wind and String sections are filled by the faculty, 
who also serve as teachers and leaders of their sections. 
Other members include scholarship recipients, university 
students, area music teachers, community musicians, and 
superior high school students. 
The Chamber Orchestra Series 
Concert I with the Faculty Woodwind Quintet 
Concert II with Paul Austin, Horn Soloist 
Concert III Orchestra Night 
Concert IV with the Faculty Brass Quintet 
Concert V with the Faculty String Quartet 
Concert VI with Susan Eischeid, Oboe Soloist 
Future String Concerts 
University/Community Orchestra 
Thursday, 
Oc t . 12 , 1 9 8 9 
Tuesday, 
Nov. 21, 1989 
Thursday, 
Feb. 1, 1990 
Tuesday, 
Feb. 27, 1990 
Friday, 
Apr. 20, 1990 
Thursday, 
May 17, 1990 
Monday, 
May 21, 1990 
~ 
WRIGHT STATE UNIVERSITY 
Department of Music 
Presents 
~~ 
-.~ .. -----------
,, UNIVERSITY CHORALE UNIVERSITY CHAMBER SINGERS 
Gwen Brubaker, Conductor 
Margaret Williams and Joan Forbes, piano 
Songs of Adventure, Fantasy and Romance!!! le; 
"~" ...____~o --------  
' 
Friday, May 18, 1990 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
PROGRAM 
U N I V E R S I T Y C H 0 R A L E 
ROMANCE 
Gypsy Songs, Op. 103 
9. Far and Wide, No Kind Glance I Find 
10. Though The Moon's Face Be Clouded 
11. Rosy Clouds of Evening 
ADVENTURE 
Old Joe Has Gone Fishing 
(Round from the opera Peter Grimes) 
Johannes Brahms 
(1833-1897) 
Benjamin Britten 
(1913-1976) 
Feller from Fortune (1969) arr. Harry Somers 
(From Five Songs of the Newfoundland Outposts) 
FANTASY 
The Unicorn, The Gorgon and Gian Carlo Menotti 
The Manticore (1956) 
Introduction 
First Madrigal 
Second Madrigal 
CHAMBER SINGERS 
MORE ADVENTURE 
Soldier's Song (From The Lark) 1964 
Pamala J. Sage, piccolo 
Douglas Patko, ·percussion 
Leonard Bernstein 
The Jolly Tar and The Milkmaid George Gershwin 
(1898-1937) 
King Henry's Deo Gracias (1977) Vaclav Nelhybel 
Douglas Patko, percussion 
ADVENTURE OF A DIFFERENT SORT 
Las Agachadas (The Shakedown Song) 1942 
The Devil and The Farmer's Wife (1967) 
ROMANCE 
La Passeggiata (The Excursion) 
FANTASY 
Such a Pretty Bird (1974) 
Spare Parts (1980) 
PROGRAM NOTES 
Aaron Copland 
Vaclav Ne lhybe l 
Giacchino Rossini 
(1792-1868) 
Thomas Frederickson 
Paul Patterson 
The Chorale begins our program with three gypsy songs which 
are most romantic in terms of both text and musical style. 
This set of eleven pieces, composed between 1886 and 1888, 
contains a wide range of musical and dramatic ideas. Also, 
the piano acts as a full partner with the voices rather than 
as an accompaniment. 
The adventure of "Old Joe Has Gone Fishing" and "Feller from 
Fortune" lies first in the stories they tel 1 ·about people 
and second in the comp lex rhythms employed in the 
story-telling process. 
The first chorus from Menotti's "The Unicorn, The Gorgon, 
and The Manticore" introduces a man who lives in a castle. 
The First Madrigal GOmments on the behavior of the village 
population, and the Second Madrigal returns to the man in 
the castle and his obsession with a unicorn. 
The Chamber Singers explore military life in the opening 
port ion of their program. The adventure of exotic places 
and amorous situations is investigated in the "Soldier's 
Song" (Long live Joan, the pretty, pretty Joan) and in the 
"Jolly Tar and the Milkmaid". Gershwin originally composed 
the "Jolly Tar" (which confirms the not ion that some sailors 
have a girl in every port) for the movie Damsels in 
Distress. 
"King Henry's Deo Gracias" reflects the real work of 
soldiers which is, of course, defending their country. This 
twentieth-century composition is based on a 
fourteenth-century Agincourt song. The text includes both 
King Henry's prayer of thanks for mi 1 itary success and a 
brief description of events leading to the battle of 
Agincourt (October 25, 1415), a bloody victory of the 
English over the French in the middle period of the Hundred 
Years War. 
"Las Agachadas" is based on a melody in Kurt Schindler's 
collection of Folk Music and Poetry of Spain and Portugal. 
Choral imitation of guitar strumming alternates with 
sections of text which describe a rather vigorous dance. The 
song is sung in Spanish in order to retain the natural 
rhythms of that language. 
"The Devil and the Farmer's Wife" tells quite an unusual 
story as well as providing many adventures in rhythms and 
articulations. 
Another romantic episode is found in "La Passeggiata" (The 
Excursion) by Rossini. The Italian text may be translated as 
fol lows: 
Calm and serene the heavens, limpid the waves below us, 
sailing from shore to shore, guided alone by love. 
To gentle winds and flowers we speak our words of ' love, 
all beating hearts together to them respond in love. 
Winds now are blowing stronger, rippling the sea around us, 
winds now are whistling, quickly let us depart, move on. 
Ah! no, the moon appearing turns all our fear to gladness, 
in this delightful country, we sing our songs of love. 
Our final excursion into fantasy includes "Such a Pretty 
Bird" which makes interesting use of the text . by Gertrude 
Stein, and "Spare Parts", a variation on the Frankenstein 
monster story originally composed for the King's Singers. 
U N I V E R S I T Y C H 0 R A L E 
*Mary Arnett 
f;Ann Chelekis 
*Marcia Horton 
Beth Long 
Robert Banks 
Trask Beery 
*Paul Fenwick 
fChris Hahn 
Amy Bender 
Donna Berger 
Amy Caden 
Yma Frison 
Lauren Gleason 
Gary Bailey 
Robert Banks 
Scott Dawson 
Matt Farnell 
Ladies 
~Barbara Martin 
.,'(Claudia McCa 11 
Jane Mix 
Barbara Schneider 
Kaye Weber 
Gentlemen 
Greg Howard 
'""tMichae 1 Si le r 
Dona 1 d Williams 
:/Jeff Wilson 
C H A M B E R S I N G E R S 
Ladies 
Elizabeth Graham 
Maureen Ischay 
Veronica Jany 
Veronica Murphy 
Cara Tobey 
Gentlemen 
Rus Hardin 
Brian Mason 
Dennis Turner 
Matthew Weber 
*Graduate Students fWSU Alums 
GRADUATE RECITAL 
JUDITH NICHOLL, Clarinet 
Assisted by: 
Saturday, May 19, 1990 
8:00 p.m. 
Joan Forbes, piano 
Sharon Rasor, piano 
Linda Katz, cello Concert Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Concerto in B-Flat Major 
Allegro Moderato 
Adagio 
Poco Presto 
PROGRAM 
Johann Stamitz 
(1717-1757) 
Pavane pour une infante defunte Maurice Ravel 
Trio in a minor, Op. 114 
Allegro 
Adagio 
Andantino grazioso 
Allegro 
-Intermission-
(1875-1937) 
arr. Alfred Piguet 
Johannes Brahms 
(1833-1897) 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
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prior 
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WRIGHT STATE UNIVERSITY 
Department of Music 
Presents 
T H E B R A S S C H 0 I R 
T H E C 0 N C E R T B A N D 
Stephen Diounick, Conductor 
and 
T H E SYMPHONY BAND 
Jeffrey L. Traster, Conductor 
J. Alan Whiston, Guest Conductor 
Sunday, May 20, 1990 
3:00 p.m. 
Concert Hall 
Creative Arts Center 
BRASS CHOIR 
Canzon Quarti Toni Giovanni Gabrieli 
(1557-1612) 
Musik filr drie Trompeten, vier Horner, Leo J. Kauffmann 
( 1904-1944) drei Pasaunen und Tuba 
Breit-Allegro 
Allegro (leicht-grazios!) 
Andante Tranquillo 
Allegro vivace e giocoso 
Celebration for Brass and Percussion 
( 1977) 
Allegro 
Andante 
Allegro 
Bryn Calfaria (1972) 
CONCERT BAND 
Colossus of Columbia March 
Francis Osentowski 
arr. Bill Holcombe 
Russell Alexander 
(1877-1915) 
arr. Glenn Cliff Bainum 
Jubilance ( 1971) Caesar Giovannini 
(b. 1925) 
Scored for Band by Wayne Robinson 
Beguine for Band (1954) 
Psalm and Celebration (1984) 
Glen Osser 
(b. 1914) 
Elliot A. Del Bergo 
(b. 1938) 
SYMPHONY BAND 
Centennial Celebration Overture James Barnes 
(b. 1949) 
Hymn and Fuguing Tune No. 1 Henry Cowell 
(1897-1965) 
Third Suite 
I. March 
II. Waltz 
III. Rondo 
Robert Jager 
(b. 1939) 
The Sound of Music Richard Rogers 
(1902-1979) 
arr. Robert Russell Bennett 
Dr. J. Alan Whiston, Conductor 
Barnum and Bailey's Favorite 
BRASS CHOIR NOTES 
Karl L. King 
(1891-1971) 
Gabrieli' s works are dominated by contrast · - of space, of 
high and low voices, of forte and piano, of tutti and 
separate choirs - and by the love of sound for the sake of 
sheer sound. Taken as a whole, it is an idiom suited to its 
use and to its surroundings - simple yet splendid, proud yet 
devout. 
Musik filr drei Trompeten, vier Horner, drei Posauen und Tuba 
(Music for Three Trumpets, Four Horns, Three Trombones and 
Tuba) was composed in 1941. The four movements of this work 
demonstrate the composer's skill in the use of various 
styles and textures. The two outer movements are lively and 
rhythmic in character, while the second and third movements 
are more subdued. 
The first movement of Celebration employs a number of themes 
to create a short but lively rondo, having the form of A B A 
C A B A. The second movement, written in a more lyrical 
style, provides solo opportunities for players of each 
section, The third movement is built in an A B A form - the 
A material being rhythmic and energetic, while the B 
material is of a lyric nature. 
Bryn Calfaria is a hearty, robust Welsh chorale in a simple, 
but powerful setting for full brass choir. 
CONCERT BAND NOTES 
The rhythmic drive and excitement of Colossus of Columbia 
March reveal the circus band experience of the composer. In 
1897, when Alexander was twenty years old, he signed a 
contract with the Barnum and Bailey Circus Band for its 
projected five year tour of Europe and Great Britain. 
During that time he played with the band, arranged a 11 of 
the music, and still found time to compose many marches. · It 
was near the end of the tour in 1901 when Alexander wrote 
the Colossus of Columbus March, dedicating it to "the 
Continental Congress at Washington". 
Jubilance is an overture that is motivated by a complex 
range of moods which extend from elation and merriment to 
triumph and celebration. Caesar Giovannini makes these 
remarks about his work: 
"The work reflects the many moods of life today; 
our restless, impatient, impulsive, energetic 
existence. Thoughts are never fully brought to 
completion; new ideas intrude before the previous 
ones finish." 
The composition is sonorous, colorful and with an insistent 
rhythmic drive, frequently punctuated by exciting ostinatos. 
In Beguine for Band, one of his earliest and most popular 
works, Osser utilized the syncopated beguine rhythm. The 
beguirte originated as a popular dance of the West Indies. 
Psalm and Celebration explores the development and extension 
of a modal musical idea. Cast in two large sections, the 
work contrasts moods, textures, and colors while. utilizing 
the full resources of the contemporary symphonic band. 
SYMPHONY BAND NOTES 
Centennial Celebration Overture The University of Kansas 
commissioned faculty composer James Barnes to write this 
overture in recognl.tion of the lOOth Anniversary of their 
Department of Music (1885-1985). Similarly, we present this 
festive overture in celebration of twenty-five years of 
music-making at Wright State University. 
Hymn and Fuguing Tune No. 1 Inspired by the midwest 
traditions of his relatives in rural Oklahoma and Kansas and 
the modal folk hymns of William Walker, Henry Cowell began a 
long series of works entitled Hymn and Fuguing Tune No. 1, 
No. 2, etc. There are eighteen altogether. As indicated by 
the title, this work begins with a slow chorale-like section 
followed by a faster, imitative section. Cowell used many 
features of the original tunes he heard as a boy, such as 
parallel fourths and fifths with occasional dissonances. 
Like Ives and Grainger, Cowell endeavored to capture in his 
compositions the creative nuances of pitch and rhythm which 
are characteristic of folksingers. 
In the first two movements of Third Suite, Jager distorts 
the most basic element of a march and a waltz, their rhythm. 
The meter in the first strain of the march alternates a 
measure of 4/4 time with one of 3/4. The second strain is 
in 5/4 time followed by an eight-measure drum break in 4/4 
and 3/4. The trio . is in 5/4 time. The waltz features the 
alternation of a measure of 3/4 with one of 2/4, which gives 
the dance a lopsided feel. For the third movement, Jager 
adopted the traditonal form of the rondo (ABACABA). The 
introductory five chord of the work serve as a connecting 
element between the various sections. 
The Sound of Music is an overview of the music from the 
original stage version of The Sound of Music by the 
legendary team of lyricist Oscar Hammerstein and composer 
Richard Rogers. The music is arranged by Robert Russell 
Bennett, Broadway's premier orchestrator for over thirty 
years. Bennett orchestrated more than 200 shows, such as, 
the smash hits Carousel, Oklahoma!, and The King and I. The 
orchestral sound of American musical theater, recognized the 
world over as the "Broadway sound", is due to .his genius. 
The Symphony Ba~d welcomes Dr. J. Alan Whiston, Chair of the 
Department of Music, as guest conductor. Prior to his 
appointment at Wright State University, Dr. Whiston was 
Director of Bands and Chair of the Department of Music at 
Texas A & I University. 
Karl King wrote Barnum and Bailey's Favorite march for the 
Barnum and Bailey Circus Band in 1913 at the request of its 
director, Ned Bri 11. King was twenty-two at the time and 
was soon to join the band as a euphonium player. It was 
bold for this newcomer to the Barnum and Bailey Band to 
entitle his march the "favorite", but the title proved to be 
prophetic. The march achieved instant popularity with circus 
audiences and became the musical calling card of Barnum and 
Bailey. 
Trumpet 
Rick Partida 
Glen Johnson 
Amanda Bogan 
Julie Uphaus 
Christopher Houser 
Dave Richards 
BRASS CHOIR 
Horn 
Diedre East 
Robyn Zimmann 
Carla Thomas 
Stephanie Thornton 
Leo Thurmond 
Trombone 
Doug Bland 
Sharon Clarke 
Ronda Frain 
John Hardin 
Euphonium 
Brian Cooke 
Tuba 
Eric Kinser 
Timothy J. Olt 
Percussion 
Doug Patko 
Bryan Yearick 
Hillary Koogler 
Flutes 
Heather Amos 
Michelle Broadstone 
Corrine Conkle 
Margaret Cudkowicz 
Molly Hall 
Jodie Hardesty 
Michelle S. Phelps 
Miehe l le Vance 
Errin Warren 
Patricia Weis 
Clarinets 
Kristin Benson 
Lisa Eichelman 
Catherine Flaugher 
Theresa Groeber 
Barbara A. McGavern 
Michelle Rammel 
Bass Clarinet 
Ke 11 i McMillan 
Bassoon 
Angela Sanders 
CONCERT BAND 
Saxophone 
Sharon Sukola 
Diane Taylor 
Trumpets 
Ned Baurle 
Chris Colvin 
Craig Ellis 
Chris Houser 
Chris Hoke 
Lynnea Jordan 
John M. Hileman 
Amit Patel 
Bob Peterson 
Bi 11 Sanders 
Tina White 
Horn 
Robin Colvin 
Bill Sanders 
Trombone 
Doug Battson 
James Butler 
Bruce Stevenson 
Euphonium 
Susie Paul 
Tuba 
Glen August 
Gary Bailey 
Darrell Berninger 
Lori Ann Dwyer 
Dan Ollier 
Percussion 
Kevin Fourman 
Mark R. Platzer 
Rudolph Platzer III 
Anne R. Strothman 
Bryan Yearick 
Piccolo 
Pamala J. Sage 
Sonja Miller 
Kristi Chynoweth 
Flute 
Ann Kunkel 
Pamala J. Sage 
Sonja Miller 
Kristi Chynoweth 
Angela Allen 
Grace Villanueva 
Amy Stoeckel 
Oboe 
Ronda DeLaet 
Miriam Wood 
E-flat Clarinet 
Anita Sablan 
Susan Bohlander 
B-flat Clarinet 
Anita Sablan 
Susan Bohlander 
Gregory Nuckols 
Kristi Skidmore 
Lisa Webster 
Chad Fourman 
Michelle McGlone 
Krista Jones 
Jeanette Dotson 
SYMPHONY BAND 
Bass Clarinet 
Judith Nichols 
Bassoon 
Karen Sachs 
Dawn Bogan 
Alto Saxophone 
Todd Mull ins 
Greg Robinson 
Tenor Saxophone 
Jeffrey Kirk 
Bari Saxophone 
Brian Nowicki 
Trumpet 
Rick Partida 
Glen Johnson 
Julia Uphaus 
Elizabeth Huff 
Amanda Bogan 
Damian Nowicki 
Horn 
Trombone 
Doug Bland 
Sharon Clark 
Ronda Frain 
Bass Trombone 
Rus Hardin 
Euphonium 
Brian Cooke 
Tuba 
Timothy J. Olt 
Eric Kinser 
Edward McBride 
Percussion 
John Taylor 
Doug Patko 
Hillary Koogler 
Gene Swenson 
Mark Thompson 
Librarian 
Pamala J. Sage 
Deidre East Equipment Manager 
Carla Thomas Timothy J. Olt 
Stephanie Thornton 
Leo Thurmond 
A music scholarship fund has been established to provide 
assistance to deserving students. Your tax-deductible 
contribution wi 11 be gratefully received by the Department 
of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audfo recording 
equipment, and video recording equipment is prohibited 
during a performance without the prior permission of the 
Music Department. 
JUNIOR RECITAL 
ELIZABETH GRAHAM, Soprano 
BRYON DOBBS, Piano 
Assisted by: 
Sunday, May 20, 1990 
8:00 p.m. 
Recital Hall 
Joan Forbes, piano 
Yma Frison, mezzo-soprano 
Ann Kunkel, flute 
Pamala Sage, flute 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
I 
Hark! 'Tis the Linnet from Joshua 
Dolente lmmagine di Fille Mia 
Sad image of my Fille, why, so dismal, do 
you sit beside me? What more do you desire? 
Drenching grief I have poured, till now, on 
your ashes. Are you afraid that forgetful 
of the sacred promises, I might fall in love 
with other faces? Shade of Fillide, rest in 
peace. My first ardor is inextinguishable. 
George Frideric Handel 
(1685-1759) 
Vincenzo Bellini 
(1801-1835) 
Presto, Presto Io M'innamoro Giovanni Battista Mazzaferrata 
(16 •. -1683) 
Quickly, quickly I fall in love, but even 
more quickly I fall out of love! I salute 
today a pretty face, but tomorrow I no more 
adore it! 
Ephemeral and failing is that love which has 
wounded me; today I am sick and languishing, 
but tomorrow I am well again! 
Sonata in G Major, K. 152 
Allegro 
Sonata in c minor, K. 99 
Allegro 
Sonata in e minor, K. 98 
,Allegrissimo 
II 
Domenico Scarlatti 
(1685-1757) 
Nachtviolen 
Seligkeit 
Ill 
Oh, violets of the night, dark, soulful eyes 
- how blissful it is to lose oneself in your 
velvety blue. 
Green leaves joyfully strive to help to 
adorn you; yet solemn and silent you gaze 
into the mild spring air. 
Gleaming with sublime melancholy you touched 
my faithful heart, and now on silent nights, 
the sacred union blossoms. 
Joys without number blossom in heaven's mansion, 
angels and transfigured beings, as the fathers 
taught. Oh, I wish I were there, happy forever! 
On each one there a heavenly bride smiles sweetly. 
Harps and psalteries sound, and there is dancing 
and singing. Oh, I wish I were there, happy 
forever! 
I would rather stay here if Laura would smile at 
me with a glance that would say that my torments 
are ended. In bliss, then with her I'll stay 
forever here! 
IV 
Laurie's Song from The Tender Land (1954) 
On the eve of her high school graduation, Laurie 
reminisces about her sheltered childhood on the 
farm, reflects on how swiftly time has passed, 
and nervously anticipates the unknowns of her future. 
-Intermission-
v 
Bagatelles, Op. 6, Sz. 38 
Allegro giocoso 
Grave 
Vivo 
Allegro 
Rubato 
Valse (Mamie Qui danse): Presto 
Franz Schubert 
(1797-1828) 
Franz Schubert 
Aaron Copland 
Bela Bartok 
(1881-1945) 
VI 
Children's Prayer from Hansel and Gretel Engelbert Humperdinck 
(1854-1921) 
Brother, Come and Dance with Me from Hansel and Gretel Engelbert Humperdinck 
VII 
Clair de Lune 
Notre Amour 
Your soul is a rare landscape with charming 
maskers promenading, playing the lute and 
dancing, almost sad beneath their fantastic 
disguises. 
While singing in minor mode of victorious love 
and life in its season, they do not seem to 
believe in their happiness, and their song 
mingles with the moonlight. 
With the calm moonlight, sad and lovely, that 
sets the birds in the trees to dreaming, and the 
fountains to sobbing in ecstasy, the great 
fountains, svelte among the marble statues. 
Our love is a light thing, like the perfumes 
that the wind takes to the heights of the 
fernery, so that one might breathe them while 
dreaming. 
Our love is a charming thing, like the songs 
of the morning where no regret laments, where 
a vague hope quivers. 
Our love is a sacred thing, like the mysteries 
of the forests, where a forgotten soul trembles, 
where silences have voices. 
Our love is an infinite thing, like the paths 
of the sunsets, where the sea and the sky, 
reunited, sleep under the setting sun. 
Our love is an eternal thing, like all that a 
triumphant god has touched with the fire of his 
wing, like all that comes from the heart. Our 
love is eternal. 
A Green Cornfield 
Love's Philosophy 
Joseph Szulc 
(1875-1956) 
Gabriel Faure 
(1845-1924) 
Michael Head 
(1900-1976) 
Roger Quilter 
(1877-1953) 
Estampes (Prints) 
Pagodes (Pagodas) 
VIII 
Soiree dans Grenade (Evening in Grenada) 
Jardins sous la pluie (Gardens in the Rain) 
Claude Debussy 
(1862-1918) 
You are welcome to attend a reception following the recital in the instrumental 
rehearsal room (144). 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
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WRIGHT STATE UNIVERSITY 
Department of Music 
Presents 
THE WRIGHT STATE UNIVERSITY 
COMMUNITY ORCHESTRA 
Richard G. Linn, Conductor 
Monday, May 21, 1990 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
PROGRAM 
Sinfonie in g minor, Kv183 (no. 25) 
Allegro con brio 
Wolfgang Amadeus Mozart 
( 17 56-1791) 
Andante 
Menuetto-Trio 
Allegro 
-Intermission-
Symphony No. 3, Op. 97 in E-Flat Major, 
"The Rhenish" 
Lebhaft 
Scherzo 
Nicht Schnell 
Feierlich 
Lebhaft 
Espana-Rhapsody 
PROGRAM NOTES 
Robert Schumann 
(1810-1856) 
Emmanuel Chabrier 
(1841-1894) 
Sinfonie in g minor, kv183 (no. 25) Wolfgang Amadeus Mozart 
The Sinf onie no. 25 in g minor was composed when Mozart was 
just seventeen years of age. Mozart used the key of g minor 
sparingly in his music to represent utter despair. This can 
be seen in Pamina' s aria from Magic Flute, the g minor 
quintet, and the Symphony no. 40. In the Sinfonie no. 25, 
the opening theme of the first movement clearly shows 
Mozart's use of the Storm and Stress technique that so 
intrigued him in his early years. The Andante movement, 
with its seemingly drunken lethargic melody, shows off 
Mozart's curious interest in poking fun through his music. 
Symphony No. 3, Op. 97 in E-Flat Major, 
"The Rhenish" 
Robert Schumann 
The "Rhenish" Symphony of Schumann was written in 1851, 
shortly after he had been appointed musical director in 
Dilsseldorf. His excitement in this new career move can be 
felt in the joyous exuberance of the first movement. This 
symphony departs the norm in Schumann's use of five 
movements. Of special interest is the chorale-like approach 
in the third movement of his use of high trombone. 
Espafia-Rhap~ody Emmanuel Chabrier 
Chabrier wrote his Rhapsody Espana in 1883 after having 
spent much time in Spain. He was quite taken with the many 
native dances that he observed in the Spanish caf~s. 
Espana, originally written for piano, was Chabrier's attempt 
at incorporating many dances into one piece. This was his 
tribute to a country that he loved. 
A music scholarship fund has been established to provide 
assistance to deserving students. Your tax-deductible 
contribution wi 11 be gratefully received by the Department 
of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio recording 
equipment, and video recording equipment is prohibited 
during a performance without the prior permission of the 
Music Department. 
University/Community Orchestra 
Violin I 
Anthony Morris 
Moira Levant 
Kathy Johnston 
Michae 1 Shaffer 
Marjorie Martin 
Reva Shaffer 
Albert Stewart 
Ruth Schwartz 
Mary Ridgway 
Violin II 
Jennifer Volk 
Barbara Hilderbrant 
Ann Sparke 
Rhina Park 
Jil 1 Hammann 
Dawn Cahall 
Margaret Cantrell 
Ted Gravett 
Leah Kay Duff 
Christina Bletzinger 
Gwen Hanson 
Lisa Chen 
Julia Stevens 
Viola 
Gloria Michaels 
Ruth Bowsher 
Staci Cawley 
Isabel Schuermeyer 
Cello 
Douglas Eyi nk 
Klaus-Peter Bletzinger 
Tim Wood 
Ann Ferguson 
Bass 
Gene Pumme 11 
Joe Kastor 
Joann Shaffer 
*Music Faculty Member 
Flute 
Marsha Tomkins 
Miriam Wood 
Cindy Anderson 
Clarinet 
Rebecca Wiren 
Greg Nuckols 
Oboe 
Frank Lowe 
Susan Harris 
Candi Kirk 
Bassoon 
Richard Carnright 
Karen Sachs 
Horn 
Tom Osborn 
Michael Linaberry 
Mary Jo Langguth 
Steve Ramey 
Trumpet 
Glen Johnson 
*Stephen Dimmick 
Charles Wentling 
Brian Robinson 
Trombone 
Jerome Rodenfels 
Steve Meyers 
Dick Hulsman 
Tuba 
Timothy J. Olt 
Percussion 
Doug Patko 
Gene Swenson 
Harp 
Cinnamon Downs 
Joy Joseph 
A M E R I C A N M U S I C R E C I T A L 
Tuesday, May 22, 1990 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Presented by Members and Friends of 
Sigma Alpha Iota and 
Phi Mu Alpha Sinfonia, Professional Music Fraternities 
Love (1953) 
American Lullaby 
Serenade No. 12 
II. Arietta 
III. Mascherata 
V. Intermezzo 
VI. Marcia 
#Susan Stout, soprano 
#Cara Tobey, piano 
*Dr. Jeffrey L. Traster, tuba 
Letters From Composers (1968) 
Frederic Chopin 
Johann Sebastian Bach 
Oh! Susanna 
#Maureen Ischay, soprano 
Kevin Mulhall, guitar 
Dr. Linn's Double-Bass Class 
+Rus Hardin 
Ann Kunkel 
Todd Mu 11 ins 
Pamala Sage 
Jennifer Volk 
Ned Rorem 
(b. 1923) 
Gladys Rich 
(1892-1980) 
Vincent Persichetti 
(1915-1987) 
Dominick Argento 
(b. 1927) 
Steven Foster 
(1826-1864) 
We Kiss in the Shadow 
Oh! How I Miss Her 
#Jennifer Bruce, soprano 
Gary Bailey, II, tenor 
Patricia Weis, piano 
Richard Rodgers 
(1902-1979) 
Oscar Hammerstein, 11 
(1895-1960) 
Ed Berg 
Ida! Sweet as Apple Cider Eddie Leonard and Eddie Munson 
+Rus Hardin 
+Doug las Bland. 
*Dr. Jeffrey L. Traster 
+Matthew Weber 
+Douglas Eyink 
+John W. Taylor 
Gregory T. Nuckols 
Up on Blue Ridge Doyle Lawson and Quick Silver 
Blackberry Blossom 
Randy Lynn Rag 
Jeanelle Eyink, fiddle 
+Douglas Eyink, banjo 
Jennifer Volk bass 
You Must Meet My Wife from A Little Night Music 
A La Samba 
Well In That Case 
+Matthew Weber, baritone 
Yma Frison, mezzo-soprano 
+Gregory T. Nuckols, piano 
Percussion Ensemble 
+John Taylor 
Doug Patko 
Hillary Koogler 
Gene Swenson 
Kevin Fourman 
Mark Thompson 
+Douglas Eyink, bass 
The Promise of Living from The Tender Land 
*Dr. Charles Larkowski, piano 
Bryon Dobbs, piano 
#Maureen Ischay, conductor 
+Member, Phi Mu Alpha Sinfonia 
#Member, Sigma Alpha Iota 
.,'"Faculty 
Traditional 
Earl Scruggs 
Stephen Sondheim 
(b. 1930) 
Mitchell Peters 
Steps Ahead 
arr. John Taylor 
Aaron Copland 
( b. 1900) 
F A C U L T Y P I A N 0 T R I 0 
Richard Linn, violin 
Linda Shay Katz, violoncello 
Barbara Foster, piano 
Wednesday, May 23, 1990 
1:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Trio in E Major, Hob. XV:28 
Allegro mode rato 
Allegretto 
Finale: Allegro 
Trio, Op. 34 
Moderate tranquillo - Allegro 
Allegretto 
Allegr0 molto 
Trio II in b minor, Op. 76 
Lento - Allegro molto moderato 
tlolto vivace 
Lento - Allegretto - Vivo 
PROGRAM 
Joseph Haydn 
(1732-1809) 
Alexandre Tcherepnine 
(1899-1977) 
Joaquin Turina 
(1882-1949) 
A music scholarship fund hos been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of t~e Music Department. 
recording equipment, 
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STUDENT RECITAL 
Wednesday, May 23, 1990 
3:00 p.m. 
Concert Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Sonata No. 1 (1962) 
I. Allegro 
I II. Rondo 
Minuet in D Major 
Songs of Ararat (1983) 
I. Yerzenga 
I I. Yeraz 
II r. Lepo Lele 
PROGRAM 
Mark Thompson, percussion 
Veronica Jany, clarinet 
Susan Bohlander, clarinet 
Michael Bard, guitar 
Michelle Bodine, guitar 
Lee Ann Kinner, guitar 
Kevin Mulhall, guitar 
Music, When Soft Voices Die (1963) 
American Lullaby 
Psalm 25 (1975) 
0 Clap Your Hands! (1969) 
*Donna Berger, mezzo-soprano 
Joan Forbes, piano 
James L. Moore 
(b. 1930) 
A. Magnani 
Loris O. Chobanian 
(b. 1933) 
Ernest Gold 
(b. 1921) 
Gladys Rich 
(b. 1892) 
Charles W. Ore 
(b. 1936) 
Don McAf ee 
(b. 1935) 
Euphonium Concerto (1972) 
I. Moderato 
Sonata for Timpani (1971) 
IL Jazz Like 
Concerto for Clarinet (1952) 
I. Allegro modera o 
Brian Cooke, euphonium 
Joan Forbes, piano 
Bryan Yearick, timpani 
Susan Bohlander, clarinet 
Joan Forbes, piano 
Two Mexican Dances for Marimba (1977) 
I. Allegro 
John Taylor, marimba 
Joseph Horovitz 
(b. 1926) 
John Beck 
(b. 1933) 
Eugene Bozza 
(b. 1905) 
Gordon Stout 
(b. 1952) 
'1'This recital is presented in partial fulfillment of the requirements for a 
Bachelor of Music Degree in Music Education. 
A music scholarship fund has been established to provide assistance to deserving. 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
a\ltJ~ 
-(! 
. 
UNIVERSITY . - ~ WRIGHT STATE Department of Music 
Presents 
H E N ' S C H O R U S 
Tim Yoder, Director 
S T U D E N T W 0 0 D W I N D Q U I N T E T 
Susan Eischeid, Director 
and the 
U N I V E R S I T Y C H O R U S 
Richard L. Mallonee, Director 
Joan Forbes, Accompanist 
on 
Friday, May 25, 1990 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
THE HEN'S CHORUS 
Arise, Hy Soul, Arise (1977) 
Stopping By Woods on a Snowy Evening 
Mark Twain in Eruption (1969) 
Dale Wood 
Randall Thompson 
( 1899-1984) 
Jack Boyd 
Barbara Hartin, Clarinet 
THE HEN'S PERSONNEL 
First Tenor 
Eric Guron 
Brian Mason-Pitts 
Second Tenor 
Scott Dawson 
Larry Nichols 
Baritone 
Eric Crouch 
Tim Yoder 
Jim Brown 
Dennis Turner 
THE STUDENT WOODWIND QUINTET 
Trois Pieces Brives 
Allegro "Tres Vif" 
Adagio 
Largo-Presto 
Presto 
Blaserquintet in E' 
Scherzo 
Adagio Cantabile 
Allegro 
Jacques Ibert 
( 18 9 0-19 6 2 ) 
Franz Joseph Haydn 
(1732-1809) 
Anton Reicha 
(1770-1836) 
THE STUDENT WOOWIND QUINTET PERSONNEL 
Ann Kunkel, Flute; Candi Kirk, oboe; 
Gregory Nuckols, Clarinet; Karen Sachs, bassoon; 
Sandra Hix, horn 
ID 
I~ THE UN
IVERSITY CHORUS 
This Is The Day (Haec est dies) Jacobus Gallus (Handl) 
(1550-1591) 
e Ascend! t Deus 
Five-Part Motet 
Jacobus Gallus (Handl) 
(1550-1591) 
6 
I 
e. 
Psalm 67 
Two Selections from When Icicles Hang (1975) 
Blow, Blow, Thou Winter Wind 
John Ness Beck 
(1931-1989) 
John Rutter 
from As You Like It by William Shakespeare 
Good Ale 
text 13th century 
Two Selections for Choir, Brass, Organ and Percussion 
The Old Hundredth Psalm Tune (1953) 
setting by Ralph Vaughan Williams 
Fanfare for a Festival (1960) 
All Praise to Music/ 
Ron Nelson 
J Yonder Come Day Spiritual (1955) Arranged by Frederick Hall 
f 
J 
THE BRASS AND PERCUSSION PERSONNEL 
Trumpet 
Beth Huff, Glen Johnson 
Julie Uphaus 
Trombone 
Doug Bland 
Tim Olt 
TYMPANI 
Eric Kinser Gene Swenson, John Taylor 
Carla Thomas 
CYMBALS 
Hark Thompson 
SOPRANO 
Angela Besecker 
Amanda Bogan 
Dawn Bogan 
Christin Brown 
Jennifer Bruce 
Ann Burkhardt 
Rebel Clark 
Janis Combs 
Ronda DeLaet 
Andree Gephart 
Betsy Hoover 
Joetta Keaton 
Hope Klassen 
Joan Mullins 
Rebecca Nienaber 
Kristina Robertson 
Angela Sanders 
Irene Sheldon 
Kristi Skidmore 
Edith Sirkin 
Kristia Snyder 
Laurie St. Pierre 
Susan Stout 
Amy Thomas 
Carla Thomas 
April Tranter 
Maria Wagner 
Patricia Weis 
Pamela Wisler 
Kristine VanMeter 
Nancy Yeazel 
THE UNIVERSITY CHORUS 
Lisa Gale 
Leigh Ann Gerardi 
Theresa Groeber 
Holly Hall 
Elizabeth Huff 
Connie Hymer 
Jill Kauppila 
Lee Ann Kinner 
Mary Le Harr 
Valerie Lindsey 
Bonnie Perales-
Hanchester 
Melissa Hiller 
Lesley Newton 
Judith Rapson 
Ann Sparke 
Cynthia Sparks 
Amy St.oner 
Diane Taylor 
Stephanie Thornton 
Michele Vance 
Grace Villanueva 
Robin Walton 
Sonya Walton 
Dianna Wilson 
Andrea Witt 
TENOR 
Gary Bailey 
Michael Bindner 
Alan Burton 
Clark Davidson 
Jeremy Imboden 
Jeff Haxie 
Christopher Morris 
Dan Ollier 
Greg Robinson 
James Renner 
St.eve Tovar 
James Brown 
James Butler 
Bryon Dobbs 
Erkut Gurun 
Eric Kinser 
Tim Olt 
Chad Fourman 
David Pratt 
Tim Shafer 
David Smith 
Gene Swenson Jr. 
John Taylor 
Mark Thompson 
Dennis Turner 
David White 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, OH 45435. 
The use of photographic equipment, audio recording equipment, and video recording 
equipment is prohibited during a performance without the prior permission of the 
Music Department. 
STUDENT RECITAL 
Wednesday, May 30, 1990 
3:00 p.m. 
Recital Hall 
Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
A Fe! Mi Fate Ridere! from Xerse 
Heavenly Grass (1946) 
Carla Thomas, soprano 
Veronica Jany, piano 
Concerto No 3 in B-Flat Major 
III. Rondo 
Michelle McGlone, clarinet 
Greg Nuckols, piano 
Sonata Op. 5, No. 12, "La Folia" 
Adagio 
Selve, voi che le speranze 
The Daisies 
Concerto in F Major 
Adagio 
Allegro 
Gavotte 
Ann Sparke, violin 
Joan Forbes, piano 
Alan Burton, tenor 
Effie Sue Kemerley, piano 
Ronda DeLaet, oboe 
Joan Forbes, piano 
Francesco Cavalli 
(1602-1676) 
Paul Bowles 
(b. 1910) 
Carl Stamitz 
(1746-1801) 
Archangelo Corelli 
(1653-1713) 
Salvador Rosa 
(1615-1673) 
Samuel Barber 
(1910-1981) 
Archangelo Corelli 
Souvenirs, Ballet Suite, Op. 28 
I. Waltz 
III. Pas de deux 
IV. Two-step 
VI. Galop 
Samuel Barber 
(1910-1981) 
*Janet Davis, piano 
*Joni Reed, piano 
;\-This recital is presented in partial fulfillment of the requirement for a 
Bachelor of Music Degree in Performance with emphasis in Piano Pedagogy. 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
FACULTY WOODWIND QUINTET & FRIENDS 
Wednesday, May 30, 1990 
8:00 p.m. 
Concert Hall 
Creative Arts Center 
Presented by the Department of Music Wright State University, Dayton, Ohio 
Petite Symphony 
I. Adagio and Allegretto 
II. Andante Cantabile 
I I I. Scherzo 
IV. Finale 
Sonata in g minor, Op. 24, No. 5 
I. Allegro con espressione 
II. Adagio 
111. Rondeau 
Quintette (1948) 
PROGRAM 
I. Andante tranquillo - Allgro assai 
I I. Presto 
III. Terna 
Variation 1. - L'istesso Tempo 
Variation 2. - Andantino con moto 
Variation 3. - Lento 
Variation 4. - Vivo 
Variation 5. - Andante 
IV. Tempo di marcia francese 
Woodwind Quintet 
Paul Austin, Horn 
Kathy Daniels, Flute 
Susan Eischeid, Oboe 
Randall Paul, Clarinet 
Janis Tillery, Bassoon 
Friends 
Charles Gounod 
(1818-1893) 
Francsois Devienne 
(1759-1803) 
Jean Francsaix 
(b. 1912) 
Susan Bohlander, Clarinet 
Candi Kirk, Oboe 
Karen Sachs, Bassoon 
John Ward, Horn 
A music scholarship fund has been established to provide assistance to deserving 
students. Your Tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
Potato Blues 
A Child is Born 
Tribute to Basie 
Computer 
WRIGHT STATE UNIVERSITY 
J A Z Z ENSEMBLE 
Dan Nicora, Director 
Thursday, May 31, 1990 
8:00 p.m. 
~niUniversity Center Hearth Lounge 
1111 Presented by the Department of Music Wright State University, Dayton, Ohio 
PROGRAM 
Matt Harris 
Thad Jones 
Caroll DeCamp 
Bob Mintzer 
Rhythm Section & Dan Nicora (Selections to be Announced) 
Filthy McNasty 
Skylark 
Samba De Haps 
Horace Silver 
arr. John LaBarbera 
Hoagy Carmichael 
arr. Bob Brockmeyer 
Mark Taylor 
WRIGHT STATE UNIVERSITY JAZZ ENSEMBLE 
SAXOPHONE 
Alto I - Greg Robinson 
Alto II - Jeff Kirk 
Tenor I - Eric Fankhauser 
Tenor II - Ronda DeLaet 
Baritone - Joe Hesseman 
TRUMPET 
Lead - Hal Doyle 
Rober Taylor 
Troy Luckett 
Brian West 
Dwayne Smith 
TROMBONE 
Lead - John Meholick 
Sharon Clark 
Jim Surh 
Timothy J. Olt 
RHYTHM SECTION 
Piano - Greg Wilder 
Bass - Eric Suttman 
Drums - Mark Lucas 
Drums - Doug Patko 
Special thanks to Ms. Lorna Dawes, Director of the University Center, for sponsoring 
this concert, and to the University Food Service for extending their hours on behalf 
of our audience. 
A music scholarship fund has been established to provide assistance to deserving 
students. Your tax-deductible contribution will be gratefully received by the 
Department of Music, Wright State University, Dayton, Ohio 45435. 
The use of photographic equipment, audio 
recording equipment is prohibited during a 
permission of the Music Department. 
recording equipment, 
performance without 
and 
the 
video 
prior 
WRIGHT STATE UNIVERSITY 
DEPARTMENT OF Music 
Presents 
An Opera Workshop Production of 
LA CANTERINA 
An Opera Buffa by Joseph Haydn 
Friday, June 1, 1990 
8:00 p.m. 
Concert Ha 11 
Creative Arts Center 
PROGRAM NOTES 
La Canterina was composed in 1766, and is the earliest opera by 
Haydn that survives complete. In 1765 Haydn's employer, Prince 
Nikolaus Esterhazy, had built a ma gnificent new estate, Esterhaza, 
but the planned opera theatre was not completed until 1768, and so 
La Canterina was performed in Pressburg (now Bratislava), with the 
Austrian royal family present. Thus begrin an amazing period in 
Haydn's career from 1765 to 1780 he wrote eight opere buffe and five 
marionette operas, and conduct ed ove r 300 opera performances, all in 
addition to his continuing stream of symphonies, sonatas, and 
quartets. 
Why is today's opera-going public almost entirely unaware of Haydn 
the opera composer? Historians have speculated that Haydn's operas, 
written for the relatively intimated private theatre at Esterhaza, 
simply do not work well in today's larger opera houses and concert 
halls. That is true enough of a small-scale opera as a work like La 
Canterina, but it is also true that eighteenth-century opera as a 
whole is unknown to modern audiences, except for four or five works 
by Mozart and one by Gluck. This is as if our familiarity with 
nineteenth-century opera were limited to five or six works by Verdi 
and Wagner! 
It is also perhaps true that Haydn's oI?eras do not exhibit the 
genius for psychological insight and portrayal that makes Mozart's 
operas universal and timeless. They are, in a sense, the sitcoms of 
their time: humorous pictures of eighteenth-century society 
satirized in sterotyped characters and familiar turns of plot. It 
is noteworthy that La Canterina 's four characters all have close 
relatives in Mozart's Marriage of Figaro: Don Basilio, the music 
master; Susanna, the clever, manipulative soubrette; Marcellina, the 
scheming older woman; Cherubino, the amorous boy. 
Another element La Canterina shares with Mozart's operas is parody 
of serious opera. The recitative and aria which Don Pelagic sings 
for Gasparina in Act I in fact uses a text from an actual baroque 
opera libretto by Apostolo Zeno, who had been Viennese court poet in 
the 1720's, the heyday of opera seria. Gasparina's aria in Act 11 
is another parody, and calls to mind similar examples in Mozart: 
Fiordiligi's "Come scoglio" in Cosi fan tutte, or either of Donna 
Elvira's arias in Don Giovanni. But let us not make too much of what 
is, after all, simply an unpretentious little comedy. Suffice it to 
say that in opera, too, Haydn proves himself a master of style and 
wit. 
Charles Larkowski, 
Associate Professor of Music 
Don Pelagio, 
Music Director 
Gasparina, songstress 
Apollonia, 
Theatre-mother of Gasparina 
Don Ettore, 
Merchant's Son 
Porter 
Porter 
CAST 
Charles Larkowski 
Elizabeth Graham 
Yma Frison 
Maureen Ischay 
Gary Bailey 
Matt Farnell 
Joan Forbes, Accompanist 
Act I Act II 
SYNOPSIS 
The action takes place in Gasparina's residence which is provided by 
Don Pelagio. 
Gasparina is a young woman who enjoys moderate success as a singer, 
the patronage of Don Pelagio, an older man of some social and 
professional status, and the affections of Don Ettore, a young man 
pampered by his family stature and wealth. Apparently, songstress 
is not much unlike courtesan. Don Pelagic is her music teacher, the 
provider of her material needs, and, he would hope, her lover. 
Gasparina shares her dwellings with Apollonia who precedes her in 
years, career, and life style. 
The action of the drama builds around Gasparina's duplicity, which 
Apollonia applauds, in using her appeal to maintain favor from Don 
Pelagic and from Don Ettore. Don Pelagic discovers the decit and 
begins to throw Gasparina and Apollonia out and to retrieve as well 
the furnishings which he has provided. This decision brings two 
porters, one dull-witted, into the action. Gasparina's beguiling 
aria of the second act causes Don Pelagic to reverse his decision 
and all live on merrily. 
William D. Chappelle 
PRODUCTION RESOURCES 
Music and Stage Direction 
Rehearsal Accompanist 
Set Design 
Set Construction 
Costumes 
Properties 
Assistant to the Director 
Stage Crew Staffing 
Dee L. Lane 
Joan Forbes 
Dee L. Lane and Woody Drake 
Woody Drake 
Janet Steele 
Cos umcr, Theatre Department 
Dan Libecap 
Property Manager, 
Theatre Department 
William D. Chappelle 
Judy Nicholl 
We most gratefully acknowledge the help and gracious cooperation of 
the Theatre Department in providing costumes, furniture, and props. 
A music scholarship fund 
to deserving s tu dents . 
gratefully received by 
University, Dayton, Ohio 
has been established to provide assistance 
Your tax-deductible contribution wi 11 be 
the Department of Music, Wright State 
45435. 
The use of photographic equipment, audio recording equipment, and 
video recording equipment is prohibited during a performance without 
the prior permission of the Music Department. 
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